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O6pahame pekTopa
Bnagnmunpa
bymbawmnpesuha

[MowmosaHe Kone2uHuue U Kosneze, ysaxxeHu
20cmu, dpaau npujamesbu, 0ame U 20¢Moao,

MN3yzemHo mu je 3a0080/bCcm80 U nocebHa
npususeauja Wmo mMo2y geyepac aa eam ce
obpamum u 3axeasaum wWmo cme AOW/U HA
08y CKPOMHY ceeyaHocm, 0a 3ajedHo obe-
nexumo nospamak nopmpema /lyke hesno-
euha y CeeuaHy cany Pekmopama.

080 je u npunuka oa ce nodcemumo 0a je
3axeaswyjyhu eenukom 6pojy 3adyx6u-
Hapa, 00 kKojux je /lyka henosuh jedaH 00
Hajeehux, YHueepsumem y beoz2pady youyu
[lpyz202 ceemcko2 pama 6uo jedaH 00 Haj-
6o2amujux y Eeponu.

080 je ucmospemeHo u o6ase3a 0a ose 3a-
O0y)x6uHe nowmyjemo u 0a ce mpyoumo oa
OHe Koje mo Hucy 6ydy epaheHe YHugep3u-
memy y beo2pady.

Bpahawe nopmpema J/lyke henosuha Ha
YHueepsumem y beoz2pady, uako ce He-
OCMOpPHO padu O 8pedHOM YMemHUYKO
desnly no3Hame cpricke caukapke beme By-
KaHosuh, uma npe cee2a MOpPasaHy OUMeH-
3ujy. Kao wmo cam eeh nomeHyo, peuy je o
Hajeehem dapodasuy YHusep3umema y be-
02pady, Koju je mecmameHmMOM 0CmMAsUO

A word from the rector
Vladimir
Bumbasirevic

Dear Colleagues, Distinguished Guests,
Friends, Ladies and Gentlemen,

It is my great pleasure and a special priv-
ilege to address you this evening and to
thank you for attending this modest cer-
emony to mark together the return of the
portrait of Luka Celovi¢ to the ceremonial
hall in the Rectorate.

This is also an opportunity to remember
that thanks to a large number of benefac-
tors, of which Luka Celovié was among one
of the most generous, prior to the Second
World War the University of Belgrade was
one of the richest in Europe.

It is also our obligation to respect these
legacies and to try to ensure that those still
not in the possession of the University of
Belgrade be returned.

Above all, the return of the portrait of
Luka Celovic¢ to the University of Belgrade,
although undoubtedly a valuable work of
the famous Serbian painter Beta Vukano-
vi¢, was our moral duty. As | have already
mentioned, this is about the greatest ben-
efactor of the University of Belgrade, who
left all of his property to our university,
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csy C80jy UMOBUHY HaweM yHusep3umemy,
Wmo je U3HOCU0 nNpeko 50 MumUOHA OH-
oawrux duHapa.

Jlyka henosuh Tpebuway 6uo je mehy Haj-
602amujum U HajymuuyajHujum seyoumay Cp-
6uju kpajem 19. u noyemkom 20. eeka. JedaH
Jje 00 ocHusauya beozpadcke 3adpyze U HeH
npedcedHuUK 00 ceoje cmpmu. Mako je umao
3aepweHy camo 0CHOBHY wkKony y Tpebutby,
006po je pa3ymeo 3Hauyaj 06pazosara 3a
paseoj jedHo2 HaApooa, Wmo je U Momaepaouo
C80juM mecmameHmom ocmasasvajyhu cey
C80jy MOKpemHy U HenokKpemHy UMOBUHY

amounting to over 50 million dinars at
that time.

Luka Celovié Trebinjac was one of the rich-
est and most influential people in Serbia at
the end of the 19th and the beginning of the
20th century. He was one of the founders of
the Belgrade Cooperative and remained its
president until his death. Although he had
only completed primary school in Trebinje,
he had a deep understanding of the impor-
tance of education for the development of
the nation, which he confirmed by leaving
all his movable and immovable property
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YHusep3umemy y beozpady 3a HayuyHe no-
mpe6e u yubese YHUsepsumema.

Haxxanocm, nocne [py2o2 ceemckoza pama
20moeo cea 0aposaHa umosuHa 6una je Ha-
UuoHanu308aHa, mako da 0aHac YHueep3u-
mem y beoepady nokywasa oa epamu 00y-
3emy UMOBUHY U 06HO8U pad 3a0y)x6uHa y3
nowmoesare 80/be C80juX 3ady)K6UHApaA.

YHusep3umem y beoz2pady 1931. 200uHe Ha-
pyuyyje nopmpem Jlyke henoguha Koju je u3-
paduna bema BykaHosuh u koju je cmajao
y CeeuaHoj canu Pekmopama 00 1944. 20-
O0uHe, kaoa my ce 2ybu mpae. 3axeamyjyhu,
npe ceeza dp Mapuyu LLynym, npocpecopy
Quno3soghckoz hakynmema, nopmpemy ce
YWwio y mpaz kaoa ce nojasuo y jedHoj 6e-
02padckoz aykyujckoj kyhu. 3602 komnau-
KOBAHUX adMUHUCMpamueHuUx npouyeoypa,
YHusep3umem Huje 6uo y mo2yhHocmu oa
6/1a208peMeHO peazyje U OmKynu nopmpem
Jlyke henosuha. Kako 6u cnpe4yunu da nop-
mpem 6yde npodam Heno3Hamom Kynmnuy,
dsaHaecmopo 2pahaHa, 00 Kojux cy decem
npogpecopu YHueepsumema y beozpady,
0doHoCU 0011yKy 0a omkyne nopmpem u 0a
2a NoksioHe YHU8ep3umemy.

Moepamak nopmpema /lyke henosuha y
CeeuaHy cany Pekmopama omozayhuo je da
ce o4ysa OyXXHO nowmoseakre rnpema yose-
KY KOju je C8aKAKO 3HA4YajHO 3ady)uo YHuU-
eep3umem y beozpady.

to the University of Belgrade for scientific
needs and achievements.

Unfortunately, after the Second World War al-
most all of the donated property was nation-
alised, and so today the University of Belgrade
is trying to return the seized property and re-
store the work of the legacies in accordance
with the wishes of their benefactors.

In 1931, the University of Belgrade commis-
sioned a portrait of Luka Celovié, which was
done by Beta Vukanovi¢ and hung in the
Ceremonial hall of the Rectorate until 1944,
when all track was lost of its whereabouts.
Thanks first of all to Dr Marica Suput, a pro-
fessor at the Faculty of Philosophy, who, on
the trail of the painting, located it when it
appeared at a Belgrade auction house. Due
to complicated administrative procedures,
the university was unable to respond in a
timely manner and buy the portrait of Luka
Celovic. In order to prevent the portrait from
being sold to an unknown customer, twelve
people, ten of whom are professors at the
University of Belgrade, decided to buy the
portrait and donate it to the University.

By returning the portrait of Luka Celovi¢ to
the Ceremonial hall of the Rectorate, due
respect can once again be paid to the per-
son who the University of Belgrade is truly
indebted to.
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[MoBpaTak nopTpeTa Jlyke
henosuha TpebumwLa Ha
YHuBep3nTeT y beorpaay

Mapwuua Wynyt

HefaBHO ce HABPLUMNO OCAMAECET NeT roaun-
Ha of Kaja je cnukapka beta BykaHosuh, no
n36opy Komucnje Opnbopa 3aayx6buHe Nyke
henosnha TpebumLa, OKOHYANA CAUKahe
HEeroBor nopTpeta, a npeacegHnk Ogbopa,
pekTop YHuBep3uTeTa, Bnagummp Mutposuh
ob6aBecTmo Opb6op Aa he nopTtper 6UTK No-
cTaB/beH y CBeyaHoj canu. Y woj je 610 n3-
NoXXeH A0 1944, rognHe, Kaga cy Hemuum, no-
Bnauehu ce s beorpaga, 3ananunum Kanetau
MwnwnHo 3game, ceauwite beorpagckor yHu-
Bep3uTeTa. Y noxapy Cy A0 NocCnefHe Krbure
n3ropene Heke of HeroBux HakynTeTCKuX
N CEMUHAPCKUX Bubnmoteka. YHUWTEHA CY,
unu 6muna Tewko owTteheHa HebpojeHa 3Ha-
yajHa Aena HeroBe AparoueHe YMeTHUYKe
N KyNTYpHO-UCTOPUjCKE pU3HULIEe. MHora cy
cpehom n npexmsena, na cy TOKOM nocne-
PaTHUX AeLeHuja, y BENNKOj, anun He U NyHOoj
mMepu, NPUKyN/beHa, 3awTnheHa, My3eonoLl-
Kn o6pafheHa, KOH3epBUpaHa UK pecraypu-
paHa, MpoyyaBaHa M M3/1araHa Ha MHOTUM
n3nox6ama y 3em/bl 1 CBeTy.

[lyro ce npeTnocTae/bano Aa je u 0Baj nop-
TpeT Jlyke henosuha ogHeo nnameH no-
cneprber paTtHor pasapama KanetaH Muwm-
HOT 3Maba, cneaehu Tako cyabuHyY Herosor
NpBOr NOPTPETA, TONNKO cTpaganory Mpeom
CBETCKOM paTy Aa ra HU KacHMWjuU NOKyL3j

Portrait of Luka Celovié
Trebinjac back at the
University of Belgrade

Marica Suput

It was only recently that the eighty-fifth
anniversary was marked since the artist,
Beta Vukanovi¢, having been selected by
the Committee Board of the Luka Celovi¢
Trebinjac Foundation, completed his portrait.
The committee chairman, the rector of the
University, Vladimir Mitrovi¢, informed the
board that the portrait would be hung in
the Ceremonial hall. It remained there until
1944 when the Germans, retreating from
Belgrade, set fire to Captain Misa’s edifice,
the seat of the University of Belgrade. In
the fire, some of its faculty and seminar
libraries were burnt down to the last book.
Countless works of precious artistic and
cultural-historical treasures were destroyed
or severely damaged. Thankfully, a large
number survived and so during the post-war
years, many, but not all, were collected, put
in safekeeping, museologically processed,
preserved or restored, studied and exhibited
at many exhibitions in both Serbia and
around the world.

It has long been assumed that this
portrait of Luka Celovi¢ was destroyed in
the destruction of Captain Misa’s edifice,
following the fate of his first portrait,
which was destroyed in the First World
War so badly, that even later attempts
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Napogasum noptpeTa Jlyke henosuha Tpebumua

pectaypaumje, Aogylwe HeCTpyUHe, Huje Mo-
rao cnactu. iseecHa cnopagmuHa casHara
I HEeWTO MaNo OCKYAHMX NnoaaTaka Ao KOjux
Ce AoLW0 TOKOM npunpemama nsnoxoée Jo-
6pomeopu beoz2padckom yHueep3umemy,
opraHusoBaHe 2005. roguHe NoBOAOM obe-
nexaBakba CTOTE roANLLIHULE Of, AOHOLIEHA
NpBOr 3aKoHa O YHMBEP3MTETY, yKasmBanu
cy Ha MmoryhHOCT fa NopTPeT npea Kojum ce
Hana3Mmo MoxJa Huje 61o yHUWTeH 1 aa he

/1

The donors of the portrait of Luka Celovi¢ Trebinjac

to restore it, admittedly unskilled, were
unsuccessful. In 2005, during preparations
for the exhibition entitled The Benefactors
of Belgrade University, marking the
hundredth anniversary of the adoption of
the first university law, certain sporadic
information and data was found, which
pointed to the possibility that the portrait
may not have been destroyed after all
and would be found at some point. An
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ce y HEeKOM TpeHyTKy Herge Hahu. Ycneauo
je poroBop Tpoje UcTopuuyapa YMETHOCTM,
0/l KOjuX ABOje UCKYCHMX My3eanaua, Mapu-
ue LWynyT, TatjaHe bowrak u MeTpa MeTpo-
Buha, fa Tpeba NCTpajHo TparaTy 3a nopTpe-
ToM. CKOPO AeceT roanHa nocne ofp)xaBarba
nomeHyTe n3noxoée, CNMKa ce nojaBmna Ha
jenHoj aykumju. Pektopat YHuBep3uTeta 6Mo
je obaBewTeH Aa 6u je Tpebano WTo npe oT-
KynuTu. Ha »anoct, 360r KOMMINKOBAHUX
AAMUHNCTPATUBHUX Mpouedypa M 3akoHa
0 jaBHUM HabaBKama, PekTopaTt Huje Morao
61aroBpemMeHo TO a YUMHWU.

Momucao pa 6u YHuBep3uTeT 360r TOra
MOHOBO MOrao octatu 6e3 OBOr MOPTPET],
BEPOBATHO jOW HapeaHUX KO 3Ha KOMMKO
AeleHnja, onpegenuna je [BaHAecTopo
yrnegHux rpahaHa, sehmHom npodhecopa
beorpaackor yHuBep3uTeTa,' Aa ra Kyne u
Aapyjy YHuBep3uTeTy, He3abopasrbajyhu
3aBewTamne lyke henosunha koje Tpeba ce
Aa Hac nopceha, He CamoO Ha KOPUCT KOjy
Cy UManu n UMajy CTyaeHTn n npodecopu,
Beh NPBEHCTBEHO HAa anTPyuCTUYKe Bpes-
HOCTM fO6POTBOPEHA KA0 BaXKHE NoApLIKe
YNTABOM JPYLUTBY N HErOBOM PA3BUTKY.

Haj3ag, He MOry Ja He KaXem pey o Tome
3awTo ce Jlyka henosuh mehy Tonmkum 3a-
CNY)KHUM LOHATOPUMA, WTEAPUM 334YKOM-
Hapuma, He camo beorpapackor yHuBep3suTe-
Ta, YBEK 13ABaja kao Hajehu. Pekna 6ux aa

I

"Bnagumunp bymbawunpesuh, bojaH byrapuuh,
Cno6opaH rpy6auunh, fleoH KojeH, AnekcaHaap
Koctuh, Bnagumup C. Koctuh, XXusaH /lazosuh,
Jby6omup MakcumoBsuh, Mpegpar Mewko, [lejaH
b. Monosuh, lNojko Cy6oTnh, Mapuua LynyT.

agreement was reached between three art
historians, Marica Suput, Tatjana Bo3njak
and Petar Petrovic, two of them experienced
museologists that they should persistently
look for the portrait. Almost ten years
after the abovementioned exhibition
was held, the painting appeared at an
auction. The Rectorate of the University
was informed that it should be purchased
as soon as possible. Unfortunately, due
to complicated administrative procedures
and the law on public procurement, it was
not done on time.

The thought that the University would
once again be left without this portrait, for
probably who knows how many decades
to come, prompted twelve prominent
citizens, mostly professors of the Belgrade
University' to purchase it and donate it
to the University, bearing in mind Luka
Celovi¢’s legacy, which was supposed to
remind us, not only of the past and present
benefits to students and professors, but
primarily of the altruistic values of charity,
which greatly support all of society and its
development.

Finally, I cannot finish without saying some
words as to why Luka Celovi¢ always stands
out as one of the most important among
so many deserving donators and unselfish
benefactors, and not only of the University

/1

"Vladimir Bumbasirevic, Bojan Bugarcic, Slobodan
Grubacic, Leon Kojen, Aleksandar Kostic, Vladimir S.
Kosti¢, Zivan Lazovi¢, Ljubomir Maksimovi¢,

Predrag Pesko, Dejan B. Popovic, Gojko Subotic,
Marica Suput.
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/1 /1
rmymau, He6ojwa fyranuh unta TeCTameHT Actor Nebojsa Dugali¢ reading
Nyke henosuha Tpebumua Luka Celovic Trebinjacs’ testament
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Ca cBevaHoCTn Ha YHuUBep3uTeTy y beorpagy

je To 3aTo WTo je 610 jefNHCTBEHA NMUYHOCT.
Y tbeMy Cy ce, CaCBUM HEOUEeKNBAHO, CMoju-
NN HajHMWXa 06pa30BaHOCT — FOTOBO CaMO-
YKOCT — 1 BU3MOHAPCKO CXBaTake 3Hauaja
obpa3oBarba M HayKe 3a LUBWUIN3ALMJCKM
Hanpegak u 6narocTakbe HapoAaa, ca CTu-
LatbeM BENUKMX MaTepujanHux cpeactaBa
yCMepaBaHUX jeIHO U UCK/bYYMBO HA LIK-
pere 1 0CTBapuBake TUX naeja.

3aBewTamwe Jlyke Thenosumha Tpebumwua
BeorpaAckom yHUBep3UTETY je BU3MOHAp-
CKa nopyka yobnumyeHa y TeCTaMeHT.

/

From the ceremony at the University of Belgrade

of Belgrade. In my opinion, it is because he
was a unique individual. Being of the low-
est education - he was almost self-taught
- and at the same time, an unexpected vi-
sionary who understood the importance of
education and science for the progression
of civilization and the prosperity of people,
as well as one who acquired large material
resources, which were used solely and exclu-
sively for the dissemination and realization
of these ideas.

The legacy of Luka Celovi¢ Trebinjac to the
University of Belgrade is a visionary message
written in the form of a testament.
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Nyka henosuh Tpebumal,
Hajsehu nobpotBop
YHnBep3unTeta y beorpagy

Mupa CochpoHnjesuh

Nyka Thenosuh Tpebuwau, dunaHTpon,
naTpmoTa, NOWTOBanaL, Hayke u bybutemn
KyNType, peHTujep, MHAyCcTpujanay, Tp-
rosau, pofjerbem Xepuerosau, a no onpe-
pemewy beorpahaHuH, y Bpeme nucamwa
CBOI TeCTaMeHTa CBaKaKo jefaH of Haj6o-
raTujux /byamn y Taaawmboj KparmeBuHu, CBy
CBOJjY MOKPETHY U HEMOKPETHY MMOBUHY 3a-
BelwTao je YHuBep3uTety y beorpaagy. Tume
je nocTao HecymmMBO Hajsehn JobpoTBOp
OBe MPecTMKHEe BUCOKOLIKOMCKE YyCTaHOBe
KOoja je y CBOjOj MCTOPWjK, N NpPe U HAKOH
OBOI 3aBellTarba, NpUMKUIA BeNUKKU 6poj
nerara, 3aay)X61Ha 1 NOKNOHa, 0f KOjux cy
MHOMM CneunguuHnN 1 BaXXHU, anun Koju ce
no maTepujanHoj BPeAHOCTU M MO 3a0Kpy-
XEHOCTU AaBaka CBera CTBOPEHOT Y jea-
HOM 60raToM XXUBOTY 1 U3Y3E€THO YCMNeLWHO]j
NMOCNOBHOj Kapujepu, He Mory Meputu ca
OHUM WTO je Jlyka henosuh gapmeao YHu-
Bep3uTeTy y beorpaay.

Jlowaslun y beorpaa Kao cMpomallHU U3-
6ernmua 6e3 dopmanHor o06pa3oBakba,
Nyka Thenosuh je Kpajem [eBeTHae-
CTOr BeKa Aenno CyabuHy MHOMMX CBOjUX
3em/baka Koju Cy U3 popHe XepLeroBuHe
ofnasunu y 6oratuje u cnobogHuje Kpaje-
Be, y Cpb6ujy, LipHy Ffopy 1 ganeke npekoo-
KeaHcke 3emsbe.

Luka Celovié Trebinjac
The greatest benefactor of
the University of Belgrade

Mira Sofronijevic

Luka Celovi¢ Trebinjac, a Herzegovinian by
birth, but a citizen of Belgrade by choice,
was a philanthropist, patriot, admirer of
science, a lover of culture, landlord, in-
dustrialist and trader, and certainly one of
the richest people in the then Kingdom of
Serbia when he wrote his testament be-
queathing all of his movable and immova-
ble property to the University of Belgrade.
He undoubtedly became the greatest ben-
efactor of this prestigious higher education
institution, which throughout its history,
both before and after this bequest, re-
ceived a large number of legacies, endow-
ments and gifts, many of which are specific
and important. However, in terms of ma-
terial value and the comprehensiveness of
the legacy, which included everything he
created in his rich life and in his extreme-
ly successful business career, nothing can
compare with the legacy that Luka Celovi¢
made to the University of Belgrade.

Arriving in Belgrade at the end of the nine-
teenth century as a poor refugee without a
formal education, Luka Celovi¢ shared the fate
of many of his countrymen who had left their
native Herzegovina and had gone to richer
and more liberal regions of Serbia, Montene-
gro, as well as faraway lands overseas.
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Nyky henosuha ofNMKOBaNuU Cy MHTeNU-
reHymja, mMap/buBoCT U ypoheHu pap 3a
TproBuHy. bruo je BpepaH majctop, ycne-
WaH Tprosay, YMewaH WHAYCTpUjanad,.
Ten/bnB, Map/buB 1 yMepeH, MTMYHUM 0CO-
6MHama [aBao je npumep ApPyrmma Kako
Ce yCnewHo nocnyje u CKPOMHO XXMBMU, a
ypoheHUM cnoco6HOCTUMA Y UHTYUTUBHUM
3HatbMMaA Y OpraHuMsauuju U ynpas/baky
CTBOPMO je MOC/IOBHY MMMNEPUjy U n3y3eT-
HO NMYHO 60raTcTBO. Kao BeNuKu napTnota
nomarao je Hayky, o6pa3oBare u Kyntypy
jep je BepoBao Aa ce caMo HUXOBUM YHa-
npeherem MoXe AyropoYHO 1 HA HAj60bK
HauuH nomohu CBOM Hapogy.

PofeH je Ha faH CBetor Jlyke, 31. okTO6pa
1854. roguHe, y ceny MNpuasopuum Kog Tpe-
6ura. O nopoanun henosuh Hema MHOro
nopartaka. lpernocras/a ce Aa BepoBar-
HO moTuye U3 PncHa nnu OKONuHe, Ha LWTa
yKasyjy nucaHu AoKymeHTn u3 1689. rogu-
He. Y buMa ce NnoMmume net CUHOBA Kane-
TaHa Jlyke henoBuha n wuxoso yuyewhe
y ,Mopejckom paty“ Ha cTpaHu MneTauke
peny6nuke.

O npBum rognHama xusota y lMpugsopuum
JlyKka HMKada HUje Npuyao, a He NoCToje HK
nucaHa CBe0YaHCTBA U3 Tor nepuoga. bno
je u3y3etHo hyT/buB, NOBYYEH U YyCaM/beH
YOBEK KOj je BuMLLE BOMEO Aa CNylla Hero
A2 caM Mpunya, Te TaKo O HEeroBoj NOpoAn-
LM HEMA MHOTO NojaTaka.

Poguterbu JlyKy Bpno paHo wasy y bocHy
[a CNYXun y TproBuHu. bocHa je Taga 6una
NnpBa CTaHULA 3a CBe OHe XepLerosLe Koju
Cy Ce OTUCKMBANM Yy CBET, @ HUCY XTenu Aa

Luka Celovi¢ was intelligent, diligent and
had an innate gift for trading. He was a
hardworking artisan, a successful trader
and an adept industrialist. Thrifty, meticu-
lous and moderate, such personal charac-
teristics were an example to others of how
to work successfully and lead a modest life,
and with his innate abilities and intuitive
knowledge of organization and manage-
ment, he created a business empire and
extraordinary personal wealth. As a great
patriot, he contributed to science, educa-
tion and culture because he believed that
only by their development could one help
one’s own people in the long term and in
the best possible way.

He was born on St. Luke’s day on 31st Oc-
tober 1854, in the village of Pridvorica near
Trebinje. There is not much information
about the Celovi¢ family. It is assumed that
the family came from Risan or nearby, as in-
dicated by written documents dated 1689.
They mention the five sons of Captain Luka
Celovi¢ and their participation in the “Morean
War” on the side of the Venetian Republic.

Luka never spoke about the first few years
of his life in Pridvorica, and there are no
written testimonies from that period. He
was an extremely quiet, withdrawn and
lonely person who loved to listen rather
than talk, and so there is not much infor-
mation about his family.

His parents sent him to Bosnia to work as
a trader when he was very young. At that
time, Bosnia was the first choice for all
Herzegovinians who wanted to go abroad
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KpeHy npeko mopa. /lyka he y bama /lyun
OCTaTyV Kao WerpTy TProBaukoj pagtu ove-
BOI npujatesba JoBaHa MuwTanuha cse ao
1871. roanHe. KacHuje npenasu y bpuko kopa
cTpuua JosaHa henosuha, rge pagum Kao
WerpT y HeroBoj TproBauykoj marasu. Huje
MO3HATO Aa N Ce U Kaja LKONoBao. AKo je
1 yuuno, To je morna aa byae camo OCHOBHA
LKOMA U TO HajBULIE jeAaH [0 ABa pa3peaa.
Tako ce y bpukom 3aBpLINIO CBO yuere n
€BEeHTyanHo wkonosawe /lyke henosuha.

Y beorpapg nona3su 1872. roanHe Kao ocam-
HaecToroauwWwmak, u 1o 6e3 urge nuera. 3a
nomoh ce o6paha apxumaHgputy Huhudo-
py Ayunhy, Koju je Takohje poaom ns Xepue-
rosuHe. Huhudop Ayuunh je Nlyky cmectno
Kao lerpTa y ranaHtepujcky paamy Metpa
PagocasmeBuha n Mute Urwbatosuha.

Nako je jow Kao Aete oTuwao of Kyhe,
HUKafA Huje NpekMaao Bese Ca POAHUM
Kpajem. byaHo je npaTno cBa TamMolWHa J0-
rahama. Kaga je y neto 1875. roguHe ns6uo
BocaHCKo-xepueroBauky ycTaHak, NosHa-
TWju nog MMeHoOM ,HeBecurCKa nylKa“,
Nlyka HanywTa TProBUHy 1 ognasu y Xep-
LLleroBuHy kao fobpososbal, rae ce, npema
COMCTBEHOM Ka3uBakby, YK/byuno y oapes

nyKoBHMKa hoke Bnajkosuha.

Kao po6poBosbal, yyecTBoBao je y o6a
cpncko-Typcka pata (1876-1878). Kaga ce
paT 3aBplwuo, flyka je, kao Beh 3peo uo-
BeK, Y jeceH 1878, 3anoyeo CamoCTasiHO Aa
ce 6aBu TproBuHom y beorpagy. Y npsum
TproBaukmm kKopauuma nomoh cy my He-
Ce6MUHO NPYXWUK 3eM/balyn, YyBeHU 6eo-
rpagackmu Tprosum MNapaHoc n KpcmaHoswuh.

but who did not want to go overseas. Luka
stayed in Banja Luka until 1871 as an ap-
prentice in the trading shop of his father's
friend, Jovan Pistalic. Later he went to
Bréko to work for his uncle, Jovan Celovic,
as an apprentice in his trading warehouse.
It is not known if and when he gained an
education. If he did so, it could have only
been primary school, and at the most, one
to two grades. And so, Luka Celovic finished
his whole education and training in Brcko.

He came to Belgrade in 1872 when he was
18 years old, with nothing to his name. He
asked the archimandrite, Nicifor Ducic,
who was also a native of Herzegovina, for
help. Ducic found Luka a job as an appren-
tice in the haberdashery shop of Petar Ra-
dosavljevic and Mita Ignjatovic.

Although he left home as a child, he nev-
er broke his ties with his birth place, vigi-
lantly following all the events there. When
the Bosnian-Herzegovinian uprising, more
commonly known as the “The Gun of Ne-
vesinje”, broke out in the summer of 1875,
Luka left his job and went to Herzegovina
as a volunteer, where, according to his own
words, he joined the detachment of Colo-
nel Djoka Vlajkovic.

As a volunteer he participated in both Ser-
bian-Turkish wars (1876-1878). When the
war ended, Luka, already a mature man,
began to work as an independent trader in
Belgrade in the autumn of 1878. His fellow
Herzegovinians, the famous Belgrade mer-
chants, Paranos and Krsmanovic, unselfish-
ly helped him to stand on his own two feet.
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11

MopoanuHa kyha Jlyke
henosunha Tpebumla,
Kpamesuha Mapka 1,
1903, nHX. Munnow
CaBuuh

1l

The family home of Luka
Celovi¢ Trebinjac at 1
Kraljevica Marka Street,
1903, engineer Milos
Savcic
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be3 wnckycTBa M LWKONCKOr 06pa3oBamba,
Jlyka CBOjOM MPUPOJHOM 6UCTPUHOM K
ynopHowhy Bprio 6p30 NoCTuxe ycnexe.
lfoouHe 1882, Jlyka henosuh, Beh yrnegaH
Tprosal, yuyecTByje y oCHuUBawy beorpaa-
cke 3appyre. OcHoBaHa Kao 3aBoj 3a yae-
OHULe, 3a4pyra je noyesnia Beoma CKPOMHO.
MwuHuctap cuHaHcuja KpamesuHe Cpbuje
notepamno je lMpasuna o pady beozpadcke
3adpyze 1. jyHa UCTe TOAMHeE, Na je Ha oC-
HOBY TOra OHa oTrnoyena ca pagom. MHoru
npo6bnemn Hucy obecxpabpunu ocHUBaue
1 YnaHoBe Aa ONCTaHy M MCTPajy y paay. Pe-
3ynTatv HUcy m3octanu. Mefly npsum yna-
raumma 6uo je Nlyka henosuh, a op 1883.
6upaH je 3a unaHa YnpaBHor og6opa, Aa
61 op 1887. rognHe, cBe 40 CMPTK 61O HeH
npeaceaHuk. 3a Ty yHKLMj)y HUje Npumao
XOHOpap, Beh ra je ynarao Ha WTegHy Kkbu-
Xuuy koA [ipxaBHe XunoTeKapHe 6aHke.
Ocum Tora, Ykazom Hb. B. Kpasa lMeTtpa |,
Nyka henosuh je nocTaB/beH, 7. hebpyapa
1912. roaunHe, 3a unaHa 3agyXbmMHCKOr ca-
BeTa npu MuHUCTapCcTBY npocBeTe. YnaH
TOr caBeTa OCTaje CBe A0 CMPTU.

Mopen MHOrMX APYLWITBEHUX, XYMAaHUTAPHWX,
TProBauKunx U NATPMOTCKMUX aKTUBHOCTU JlyKe
henosuha, He cme ce 3a60pPaBUTUN HETOB [0-
npuHoc ypehewy beorpapa. HecymmuBa je
HeroBa 3acnyra wro je geo CaBamane Taga
ypehMBaH No y30py Ha Benuke eBPOMCKe
rpagose. Y 3anywteHoj 1 nnaBHoj CaBamany,
1903. roauHe Hajnpe Noaunxe CBOjY NOPOANY-
Hy kyhy y ynuum Kpammesuha Mapka 6p. 1. 3a
HbeHy M3rpajky aHraxoBaHa je UHxerep-
CKO-TEXHWYKA KaHuenapuja Mwunowa Cas-
uynha. HakoH Tora /lyka henosuh yuectsyje
y u3rpagmu nanate beorpagcke 3agpyre u

Without experience and a school edu-
cation, Luka, with his innate intelligence
and perseverance, quickly achieved suc-
cess. In 1882, Celovi¢, already a respected
trader, participated in the establishment
of the Belgrade Cooperative. Founded as
the Bonds Bureau, the co-op began very
modestly. On 1st June of the same year, the
Minister of Finance of the Kingdom of Ser-
bia confirmed the Rules of Procedure of the
Belgrade Cooperative, and on this basis, it
started working. The many problems en-
countered did not discourage the founders
and members, and they persisted in their
work to survive. They did not fail. Luka
Celovi¢ was among the first investors, and
in 1883 he was elected a member of the
Board of Directors, and from 1887 until his
death he was its president. He did not ac-
cept a fee for this function, but instead de-
posited the money into a savings account
at the State Mortgage Bank. In addition, on
7th February 1912, by the command of HRH
King Petar I, Luka Celovi¢ was appointed a
member of the Endowment Council at the
Ministry of Education. He remained a mem-
ber of the council until his death.

In addition to his many social, humanitari-
an, commercial and patriotic activities, Luka
Celovi¢ must not be forgotten for his con-
tribution to the planning of Belgrade. It is
without doubt to his credit that part of Sa-
vamala was modelled on large European cit-
ies. In 1903, in the abandoned and flooded
Savamala, he first built his family home at
no. 1 Kraljevica Marka Street, engaging the
Engineering and Technical Office of Milos
SavCic. After that Luka Celovi¢ participated
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BenenenHor 3aara xortena ,bpucron’, kao u
3rpage bep3e. Y3 BenuMKO NMYHO 3anarame
A0610 je of beorpaacke onwTMHe A403BONY A
Ha CBOM MMamy, Yy AaHawmoj Kapahophesoj
ynuuy Hacnpam XKenesHuuke cTaHuue, no-
AVrHEe NapK Mo yrneay Ha eBporcke napkose.
CnomeHuK nobege y 06nMKy BENMKOr KPCTa
OA LpBEHOr Mpamopa, NPBOGUTHO NOAUTHYT
Ha Manoj nujauu, 61O je MpeHeT y Taj NapkK
MPUINKOM HeroBor ypeheta. To je jenaH of,
MPBUX CMOMEHMKA HE3HAHOM jyHaKy U3 Bpe-
MeHa 60om6apfoBata BapoLluM, NMOAUTHYT Y
jeceH 1862. roguHe.

lMoueTKoMm 20. BeKa CprcKa BeNMKOLLKO/CKa
omnaguHa 6una je He camo ,y3aaHuua Ha-
poda“ Hero 1 Bpno yTuuajaH 1 Hesaobuna-
3aH (QaKTOp KOju yyecTByje y NMOMUTUYKOM
N HaUMOHAMHOM XUBOTY. Y TO Bpeme, Jlyka
henosuh ocTBapyje TeWwre KOHTaKTe ca
BENVKOLWKONCKOM OomfnaanmHom, a of 1905.
roavuHe u ca ctygeHTuma beorpagckor yHu-
Bep3uTeTa. UBPCTO je BEPOBAO Aa je Hayka
ocHoBa 6yayher pa3Boja Hale Hauwje. 3aTo
Beh 1911. roanHe, y CBOM NPBOM TECTAMEHTY,
OCTaB/ba CBY CBOjy MMOBUHY beorpaackom
yHuBep3uTeTy. OBO 3aBellTare Taaa je u3-
HOCUNO npeko 50 MunnoHa guHapa.

Beh no okoHuawy [lpBOr CBETCKOr parta,
CBeToCaBCKa MpocnaBa Ha YHUBE3UTETY
nogpasymeBana je u gofeny Harpaga Jlyke
henosuha 3a Haj6o/be Temate, U TO NPBUX
roAUHa CaMo M3 TEXHUUKMX HAYKa, a KacHuje
M U3 CBUX APYrMx 06/1acTn Koje ce npoyya-
Bajy Ha YHuBep3uTeTy. O CBeTom CaBu 1927.
roagunHe Jlyka henosuh ocHuea ,,DoHA flyke
henosnha Tpebumwua“ y kopuct Akagem-
CKOr neBayKor apywTsa ,06mnmnh®

in the construction of the Belgrade Cooper-
ative mansion and the magnificent building,
The Bristol Hotel, as well as the Stock Ex-
change building. With great personal effort,
he received permission from the Municipal-
ity of Belgrade to build a park, modelled on
European parks, on his grounds, in today's
Karadjordjeva Street, opposite the railway
station. The victory monument in the form
of a large cross made from red marble,
which was originally erected in the Small
Market, was moved to the park during its
construction. Erected in the autumn of 1862,
it is one of the first monuments dedicated
to an unknown hero dated from the period
when the town was bombed.

At the beginning of the 20th century, the
secondary school youth of Serbia were not
only the “hope of the people”, but also a
very influential and indispensable social
group that participated in political and na-
tional events. At the time, Celovi¢ was in
close contact with the secondary school
pupils, and from 1905 with the students
of Belgrade University. He firmly believed
that science was the basis for the future
development of the Serbian nation. Conse-
quently, in his first testament dated 1911,
he left all of his property to Belgrade Uni-
versity. This bequest was then worth more
than 50 million dinars.

Already after the end of the First World
War, the St. Sava celebration at the Univer-
sity also included the Luka Celovi¢ award
for the best theses, in the first few years
only in technical sciences, and later in all
other fields studied at the University. On
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CBefoyaHCTBa O 3afyKO6UHApPCKOj genat-
HocTu Jlyke henosuha Hanasmmo y fHeB-
HOj WTamnu. Jluct ,Bpeme” og 28. jaHyapa
1920. noHoCK:

Jyyepawra ceeyaHocm Ha beo2padckom YHu-
eep3umemy - [loped ocmanux caonwmerna
2. Maene Monosuh, pekmop YHugep3umema,
caonwimuo je - mj. (po4YuMao 3asewimarne 2.
Jlyke henosuha - Tpebumya, mpaosya 6eo-
2padckoe, y KOMe OH Haznawaea da je yeno2
€802 )Kueoma »xydeo 3a HayKom U da je 80/baH
noo Kpaj »kueoma, cee ceoje umar-e 3aeeul-
mamu beoz2padckom YHueep3umemy. I. Jlyka
henosuh npunoxuhe y ceoj ®oHO YHuUeep3u-
memy oko 50 munuoHa ouHapa. 08oz nyma oH
je oOmax dao y o6ee3HUuAMa pamHe wimeme
Ha pykoeatrbe YHueepaumemy 1(jedaH) munu-
OH OuHapa y3 cnpogodHo nucmo. Mocne anna-
y3a u oeayuja, Mesauko opywmeo ,,06unuh“
3aneearno je Mokparvese pykosemu.

y ,MpaBan” op 28. jaHyapa 1928. roguHe
06jaB/beH je TeKCT nog Hacnosom ,[Mpo-
cnasa CB. CaBe Ha YHuBep3utety — I Jlyka
henosuh -, 06unnhy*:

Mo3Hamu npoceemHu dobpomeop 2. /lyka
henosuh ynymuo je cnedehe nucmo pek-
mopy YHueepsumema 2. M. Mumposuhy:

FocnoduHe Pekmope:

Yacm mu je caonwmumu Bam da cam odny-
4uo 0a ocHyjem 3ady)6uUHy y Kopucm Aka-
demckoz2 [lesaukoz2 [pywmea ,06unuh®.
Osa he 3a0y6uHa Hocumu ume 3ady6u-
Ha Jlyke henosuha-Tpeburwya y kopucm
Akademckoz nesaykoz2 dpywmea, 06unuh®

St. Sava’s day in 1927, he founded “The Luka
Celovi¢ Trebinjac Foundation” for the ben-
efit of the Academic Choral Society “Obilic”.

The testimonies regarding the endowment
activities of Luka Celovi¢ can be found in
the daily newspaper “Vreme”, dated 28th
January 1920:

Yesterday's ceremony at the University of
Belgrade - In addition to other announce-
ments, Pavle Popovic, rector of the Univer-
sity read the testament of Mr. Luka Celovi¢
- Trebinjac, a Belgrade trader, in which he
emphasizes that during his entire life he
has hungered for science and at the end
of his life he wishes to donate his proper-
ty to Belgrade University. Mr. Luka Celovi¢
will contribute about 50 million dinars to
his foundation. On this occasion, together
with the letter of establishment, he imme-
diately donated war damage bonds worth 1
(one) million dinars. After the applause and
ovations, the choral society “Obili¢” sang
Mokranjac’ Garlands.

In “Pravda”, dated 28th January 1928, a text
entitled “A Celebration of St. Sava at the

Zm,

University - Mr. Luka Celovi¢ - to ‘Obili¢":

The famous educational benefactor, Mr.
Luka Celovic sent the following letter to the
rector of the University, Mr. M. Mitrovic:

Mr. Rector:
I am honoured to announce to you that |

have decided to establish a foundation for
the benefit of the Academic Choral Society
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Y my cepxy wamem Bam kao ceoj npeu
npuno2 100.000 (cmo xumada) duHapa y
obee3Huuama Op)xasHo2 3ajma 7%, ¢ MoJ-
6om 0a oeum (hoHOOM pyKyje YHueep3u-
memcka Ynpaea, a a 4ucm npuxoo yxuea
Apywmeo ,,06unuh”.

Kao cmapu npujamem YHueep3umema u
Hbe208e oM/1aduHe xenum oa 0eo2 nyma
00/1uUKyjem jedHO 00 Hajcmapujux u Haj-
60/bUX CMydeHMCKUX yopy)Xerwa u oa my
MOMO2HeM KO/IUKO MOo2y Yy UucCnyHaeamy
He208e eesiuke Mmucuje. Mnadocm je — Heka
nesa!

Anu je necma ,,06unuha“ oHo wmo my daje
nonema y He208UM M/ieMeHuUmuMm Hamno-
puma u ynuea ymexy y uyacoeuma 6ede
u cmpadamwa. ,,06unuh” je npoHeo neny
CPICKy necmy Wupom yesie Haule 3em/be 00
beoz2pada 0o KajmakuanaHa, do 3azpeba u
J/by6/baHe, KpO3 cee C/108eHCKe 3eM/be; OH
je npedcmae/bao Hac u HaA CMpaHu, Hawy
yMemHoCm u Kynmypy — OH je ceyda ciny-
)KUO Ha Yyacm omnaduHu, YHugep3umemy,
Cpncmey, uenom Hawem HApody; OH je
mume YYUHUO jeOHO 8enuKO KyNImypHO U
HAUUOHA/HO 0esl0 Koje ja 8UCOKO UeHUM.

Heka 6u boz d0ao da ,,06unuh® epwu ucmy
cnyx6y npoceemHy u HQUUOHAJHY U dasbe,
0y20 u dy20 deyeHujama u eekosuma.

C 0071UYHUM NowmMosear-em
Jlyka henosuh - Tpebumay,.

“Obilié”. It will be called the Luka Celovi¢ -
Trebinjac Foundation for the benefit of the
Academic Choral Society “Obilic”.

For this purpose, | am sending you 100,000
(one hundred thousand) dinars in state
bonds at 7% interest for my first contribu-
tion, requesting that the fund be managed
by the University Board, and that the net in-
come be given to the “Obilic” society.

As an old friend of the University and its
students, | would like to honour one of the
oldest and best student associations, and
to help it as much as I can to fulfil its great
mission. The youth - let them sing!

But it is the songs of “Obili¢” that give them
the elan in their noble efforts and provide
comfort in times of misery and suffering.
“Obilic” has spread beautiful Serbian songs
across our country, from Belgrade to Kaj-
makcalan, Zagreb to Ljubljana, to all Slavic
countries; it also has represented us and
our art and culture abroad - it has served
the honour of our youth, the University,
everything Serbian, all of our people; it has
thus contributed greatly, both culturally
and nationally, which I deeply respect.

May God let “Obili¢” perform in the service
of education and the whole nation for many
decades and centuries to come.

Yours faithfully,
Luka Celovi¢ - Trebinjac.
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.Bpeme“ y ckopo cBakom cBOM 6pojy u3
OBOI Nepuoja A4OHOCU NO HeKy BeCT O A0-
6poTBopHOM paay Jlyke henosuha. Tako y
6pojy oA 28. jaHyapa 1929. roagmHe Hanasu-
MO TEeKCT nojg HacnoBom ,HOBM MOKMIOHM
yHUBep3uTeTy™:

Mowmo je 6uo no3dpaermweH 00 yene cane
(ceux npucymuux) pekmop 2. Mumpoeuh
npoyumao je noped ocmanux nucama u
nucmo 2. /lyke henoeuha koje je ynymuo
pekmopy:

Mojoj 3adyx6uHU Koja je OCHOBAHA yKa-
30M 00 29. agzycma 1929. 200uHe y kopucm
Akademckoe Mesaukoz jpywmea ,,06unuh“
a Kojom pykyje YHueepsumemcka Ynpaea,
noped paHujux wasmsem Bam daHac y npu-
noay jow 100.000 duHapa y o6ee3Huyama
op)xasHo2 3ajma 00 1% u mume yeeha-
eam ceojy 3adyx6uHy. Heka ce ,06unuh”
paseuja u CHaXXU u npexko omsaduHe Koja
necmy 2aju Heka onnemetbyje cpue Cp6uHo-
80 U Q0K Ye/luyu 80Jby 3a cee Wmo je d06po
u y3euuweHo.

Nyka henosuh Huje Nomarao camo omna-
OVHY neBayvkux gpywrasa. Y nucty ,lpas-
na“ op 28. jaHyapa 1928. roguHe, y Cnyxobe-
HoMm peny, cTp. 153, YHUBep3nTEeTCKA ynpa-
Ba je o6jaBuna: ,I oBe rognHe NOKIOHUNO
je r. Nlyka henosuh, TexHUUKoM chakynTeTty
2.000 gnMHapa, ¢ TUM, ga ux ynotpeébu 3a
cBoje unbee”. MoTom ce y JInuHUM BeCTu-
mMa HaBoAu Aa je Jlyka henosuh, Tproeal,
n3 beorpaaa, ognmkoBaH OpaeHom CeeTor
Case | cteneHa (nog 6p. 9328/1 og 27. jaHy-
apa 1926. roauHe).

During this period, in nearly every issue
of “Vreme” there is some news about the
charity work of Luka Celovic. And in the is-
sue dated 28th January 1929, there is a text
entitled “New Gifts to the University”:

After being greeted by everyone in the hall
(all present), the rector, Mr. Mitrovi¢, read,
in addition to other letters, a letter from Mr.
Luka Celovi¢ addressed to the rector:

To my foundation, which was established
by order on 29th August 1929 for the ben-
efit of the Academic Choral Society “Obilic”,
and is managed by the University Board, in
addition to earlier donations, today I have
added 100,000 dinars in state bonds at 1%
interest, and in doing so | am increasing
my fund. Let “Obili¢” develop and grow,
and through our youth, who are nurturing
our music, enrich the hearts of Serbs, while
strengthening our will for everything that is
good and glorious.

Luka Celovi¢ did not only help the youth
of choral societies. In the daily newspa-
per, “Pravda”, dated 28th January 1928, in
the official part, page 153, the Universi-
ty Board announced: “This year, Mr. Luka
Celovi¢ donated 2,000 dinars to the Tech-
nical Faculty, to use for their own goals”.
Then, in the personal announcements it
was cited that Luka Celovic, a trader from
Belgrade, was decorated with a grade | Or-
der of St. Sava (under the no. 9328/1, on
27th January 1926).
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Y beorpagy je 15. aBrycta 1929. roguHe,
y cBOjoj kyhu y ynuumn KpameBuha Map-
Ka 6poj 1, ympo Jlyka henosuh Tpebumad,
CaxpaHy je Ha HajcBEYAHUjU HAUMH opra-
HU30Bao beorpagckn yHMBep3uTeT, npema
TECTaMEHTY jeAIHN NOKOJHUKOB HAaCNeAHUK.
Ha caxpaHu, nopes MHOro6pojHUX roBop-
HUKa, y uMe beorpaacke onwTuHe, 6eceano
je teH notnpeaceaHnk Bojucnas 3afuHa.

Mocne cmpTun Nlyke henosuha, npoHaheHn
cy TectameHT u3 1911. roguHe n OCHOBHO
NMUCMO O OCHUBakY ,3aayxbuHe Jlyke he-
nosuha Tpebumwua — 6e0rpagCckor Tpro.-
ua“, oa 23. peuembpa 1925. roguHe. tby je
yka3om og 30. mapTa 1926. roguHe ogo6pmo
Kparb Anekcangpa . OBum je Jlyka heno-
Buh, nocTao jepaH of Hajsehux npocset-
HUX fo6poTBOpa M HajBehu 3agyx6uHap
YHuBeputeTa y beorpagy.

Y OcHoBHOM nucmy Jlyka henosuh 3a-
xBamyje ,bory u cBum pobpum npwja-
Te/bMMa KOju MW MOMOrole fAa CTEKHEM
cBOje umarbe y Cpbuju Koja Me je npumun-
na 3a cBor rpahaHuHa, yBepeH Aa Hayka
W NpuUBPeaHW paj y3 HeroBare Mnagor
HapawTaja Haj6orbe 06e36ehyje KynTyp-
HY W nonuTtuuky 6yayhHocT Hapopga.” OH
Aarbe Hasoau: ,CamMo UNCT NPUXOA 3apyx-
6UHE MOXe Ce KOPUCTUTK, TPOWNTUN U yNo-
Tpeb/baBaTu 3a HayyHe nNoTpe6e n uubese
YHUBEp3MTETa, @ OCHOBHW Kanutan He cMme
HU Y KOM C/lyyajy Aa ce cMaki.”

Mpema xermun ocTaBuoua, npeasufjeHo je
6uno pga 3agyxobuHom pykosoaum Opb6op
Kora UnMHe pekTop, Koju je yjefHo v npea-
cepHUK Op6opa, NPoOpekTop, AEKaHW W”

In Belgrade on 15th August 1929, Luka
Celovi¢ Trebinjac died in his house at no. 1
Kraljevica Marka Street. Belgrade Universi-
ty, which was the only inheritor of his will,
organized the funeral in a most honoura-
ble way. At the funeral, in addition to the
many speakers, on behalf of the Municipal-
ity of Belgrade, its vice-president, Vojislav
Zadjina, made a speech.

After the death of Luka Celovi¢, the testa-
ment from 1911, and the letter of establish-
ment of the “Foundation of Luka Celovi¢
Trebinjac - a Belgrade trader”, dated 23rd
December 1925, were found. The Foundation
was approved by decree of King Aleksan-
dar I, dated 30th March 1926. Consequently,
Luka Celovi¢ became one of the greatest ed-
ucational benefactors and the greatest ben-
efactor of the University of Belgrade.

In the letter of establishment, Luka Celovic
thanked “God and all my good friends who
helped me to acquire my property in Serbia,
which accepted me as a citizen, and | am
convinced that science and the economy, as
well as the nurturing of young generations,
best ensures the cultural and political fu-
ture of the people”. He also states: “Only the
net income of the Foundation can be used
and spent for scientific purposes and goals
of the University, and the principal capital
should not in any way be reduced.”

According to the wishes of the testator,
it was envisaged that the Foundation be
managed by the Board, which was made up
of the rector, who was a member and presi-
dent of the Board at the same time, the vice
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OCHOBHO TTMCMO O OCHUBAKY 3AIIYKBUHE
JIYKE REJTOBU'RA - TPEBUIBIIA, BEOTPAJICKOTI TPTOBIIA

3axeanan u3 cee gywie Boly u ceuma godpum fipujaiiiesstuma cé0jum Koju me ca-
gettiuma u ycayiama tlomoiouie ga cilieuem ceoje umaroe;

bnaiogapan Cpduju, koja me je ipumuna xkao céoia ipahanuna u y Kojy cam jou
Kao ejaxo geitie gowiao us Tpeburea y Xepueiosunu, moia meciia poheroa, u y Kojoj
cam yesoia 8exa paguo u miexkao;

yaepeti ga Hayxa u Ilpuspegru Pag Haj jave tlotdilomadcy upasunar u ciianam
Hallpegax céaxoia Hapoga u ga ce Heioéarvem maahux Hapawiiniaja y cyspemenoj eacko-
ZUKO] HAY4HO] 00pA306aHOCHIY U UpUApeMaroemM UCTAUX 3a Upuspegru pag Hajéomwe
obesdehyje dygyhocili HAPOGHA, U KYATHYPHA U HOAUTHUHKA;

a xcenehiu gatiiu jacHa gokasa u o cgojoj ycpgHoj saxeanrocitiu Kpawesuru Cpou-
Ju, MOjoj Ho80j TlociliojOUHY, U 0 c8ome Benukome Howiiiosarey Hayke, koje cam yenoia
8eKa xHygan ouo, u Kojoj je ganac cpeguuiinie u inasua imeopHuya 3a yeno Cpiicko Ilne-
Mme YHueep3uitieiti prbeeufe Cpéuje y Beoipagy, ocrusam 3agyxcSury og umeHom

»3AIYKBMHA JIYKE REJIOBU'RA — TPEBUFPIIA,
 BEOI'PAJICKOI TPIOBIIA“

Kojom he pyrosaitiu Ogbop caciiasmer og Pexitiopa, IIpopexiniopa, Hexana u
IIpogexana céux paxynineinia beoipagekoi Y nugep3uinieina.

Os0j 3agyncdunu ogmax yciyiam moje umaree y Jaéopckoj ynuuu, ilo manuju
uotnsphenoj xog Ilpeocitiesienoi Cyga 3a ipag Beoipag 9. maja 1914. iog. H 19431, a
octuano mofe umarve Apuxmpyuhie ce 060j 3agysmouHu ocne moje CMPiAU.

23. geyembdpa 1925. iog.

beoipag. JI. Renosuh, c.p.
Il N
OcHoBHO nucmo flyke henosuha TpebuLa Luka Celovic Trebinjac’s letter concerning the
0 OCHUBamY ,,3aay6unHe Jlyke henosuha - establishment of the “Foundation of

Tpe6utbLa, 6eorpaackor Tprosua” Luka Celovié-Trebinjac, a Belgrade trader”
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The Decree of king
Aleksandar | Karadordevic
concerning the establishment
of the “Foundation of Luka
Celovic-Trebinjac, a Belgrade
trader”



3AnYKBUHAP [ 33/ THE ENDOWER

npogekaHu cBux hakynteta beorpaackor
yHuBep3uTeTa. /lyka henosuh je 3apyx-
6UHM 0AMAaX NPeaao CBoje MMake Yy JaBop-
CKOj ynuum 6p. 7 1 9, no Tanuju 6p. 19431,
a npeaBMAeo je Aa oCTano umame byae
npuKk/byyeHo ¢oHay 3aayxbuHe nocne
HberoBe CMpTHU.

MpaBuna o pyKoBamwy 3aJyXOMHOM U O
pacnopefuBary umucTor npuxoga wu3spa-
A0 je YHUBep3uTeTCcKu caBeT beorpaackor
yHuBep3uTeta. OHa cy ce morna merartu
camo cBake feceTte roguHe. NMpeasuheHo je
61no aa ce Ha cBe 3afyXO6UHCKe 3rpaje, Ha
CBY OMpeMy, Kao U Ha HayuyHa gocturHyha
wramnaHa u3 oHgosa 3agyxbunHe CTaBu
BUAHA O3HaKa ,3aayxbuHa Jlyke heno-
Buha — Tpebumwua®“

HenokpeTHa umoBuMHa 3agyxbuHe 06yx-
BaTana je: nnaw ca kyhom y JaBopckoj 6p.
7. n 9, pgBocnpatHy kyhy y Kpamesuha
Mapka 6p. 1, Koja MMa YeTMpK CTaHa U ye-
Tupu ayhaHa y naptepy; nanaTty Ha yray
Kapahophese 6p. 65 n 3arpebauke 6p. 1,
AaHac Koue MonoBuha, Koja nma 24 cTaHa
n wect gyhaHa ca net TepeTHUX NUTOBY;
yeTMpu nanarte Ayx uene 3arpebavke ynu-
ue, nog 6pojeBuma 3, 5,7 1 9, kao n 6p. 16
y bocaHckoj ynuum, gaHac faspuna MpuH-
umna. OBe 3rpage umajy 31 cTaH U cegam
AyhaHa ca ueTupu TepeTtHa nudra.

ManaTe cy nocTane BNACHUWTBO 3aAyX6u-
He noyeTkom 1930. roguHe, Koja je oA Taaa
npumana BefKe Cyme HOBLA OA u3Aa-
Batba HekpeTHMHA. CaB NMpuXoh ynpaBHUK
3anyxbuHe je CBakor meceua npefaBao
Ynpasu beorpagckor yHuBep3uTeta. OH je

rector, and deans and vice deans of all of
the faculties of the University of Belgrade.
Luka Celovi¢ immediately handed over his
properties in Javorska Street, nos. 7 and 9,
deed no. 19431, with the intention that his
remaining properties would be added to
the Foundation after his death.

The rules governing the management of
the Foundation and the allocation of net
income were made by the University Coun-
cil of Belgrade University. They could only
be changed every ten years. It was intend-
ed that a visible sign, “The Legacy of Luka
Celovi¢ - Trebinjac”, be placed on all the
endowment buildings, all equipment, as
well as the scientific achievements pub-
lished using funds from the Foundation.

The immovable property of the Founda-
tion included: land with the houses at nos.
7 and 9 Javorska Street, a two-storey house
at no. 1 Kraljevica Marka Street, which had
four apartments as well as four shops on the
ground floor; the mansion on the corner of
Karadjordjeva Street no. 65 and Zagrebacka
Street no. 1, today Koce Popovica, which had
24 apartments and six shops with five freight
elevators; four mansions along the entire Za-
grebacka Street, nos. 3, 5, 7 and 9, as well as
no. 16 in Bosanska Street, today Gavrila Prin-
cipa. These buildings have 31 apartments
and seven shops with four freight elevators.

The mansions became the property of the
Foundation at the beginning of 1930, and
since then, large sums of money from rent-
ing the real estate has been earned. Every
year the manager of the Foundation hand-
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1

The legacy of Luka Celovi¢ Trebinjac at Javorska
Street, today 7 Svetozara Radica Street, 1931-1932,
architect Branko Tanazevic

1

3anyx6uHa Jlyke henosuha TpebumLa y JaBopckoj
ynuum, naHac Ceetosapa Paguha 7, 1931-1932, apx.
bpaHko TaHa3zeBuh
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1930. mecevyHoO U3HOCMO NpoceyHo 260.000
OHJAW KX ANHAP], WTO je y Bpeme Tellke
€KOHOMCKe Kpu3e 6una 1 Te KaKo 3HauajHa
CymMa HOBUA 33 YHUBEP3UTET, aKo ce uma y
BMAY [a je Taga nnata pegoBHOr npodeco-
pa, MUHUCTPA UK reHepana n3Hocuna oKo
5.000 guHapa.

BpeaHocT mmoBuHe kojy je Jlyka heno-
Buha 3aBewTao YHuBep3utety y beorpa-
Ay npouereHa je Ha 13.500.000 auHapa.
Kyha y KpammeBuha Mapka 6p. 1, y Kojoj je
Nyka henosuh XuBeo, NpouereHa je Ha
1.200.000 gnHapa. XapTuje of BpPefHOCTU
Koje ce Hanase kop beorpapcke 3appyre
jocTturne cy BpegHocTt of 511.500 auHapa.
Y eroBoj Kacu HahjeHa je WTeaHa KbUKN-
ua Ha 1.077.128 guHapa, 60 akunja HapogHe
6aHKe y BpeaHoOCTM of 480.000 gmnHapa u
Apyre aparoueHocTu. 3BpuieHa je u npo-
LleHa LenoKynmHOr HamellTaja Koju ce Ha-
nasuno y kyhu, a koju J/lyka rotoBo yonuwTe
Huje KopucTuno. Cee WTo je y Kyhu npoHahe-
HO U NOMMCAHO MPUNano je YHUBep3uTeTy,
OLHOCHO 3aayX6uHKU. Monuc je U3BpLWNO
wed OcTaBUHCKOr oferewa beorpapcke
onwTuHe M. bnarojeBuh y npucyctey pek-
Topa Y. Mutposuha, gekaHa dunosogckor
thakynteta M. MonosBuha, ekoHOmMa YHU-
Bep3uteta M. CtojaHueBMha n cekpetapa
YHuBep3uteta B. Matuha. Monwucy cy npu-
cycTtsoBanu n pohaun Jlyke henosuha, cu-
HoBaL, MaHojno henosuh, cectpuh Bnago
Bykosuh n 3et Muxauno NMonosuh. Nocne
N3BPLLUEHOr Monuca pektTop YHUBep3nTeTa
Y. MutpoBuh nsjaeuo je: ,Kako je 3a Xunso-
Ta nok. henosuha yTBpfHeH noctaHak 3a-
AYKOMHE Yy BMAY 3aAy)XXOMHCKOr MOK/IOHA,
a He HacnegHoMm Bo/bOM, To monum Cya: aa

ed over all the income to the Administra-
tion Board of Belgrade University. In 1930,
the monthly sum amounted to an average
of 260,000 dinars, which, during a time of
severe economic crisis, was a significant
sum of money for the University, given that
the salary of a regular professor, minister or
general was about 5,000 dinars at the time.

The value of property which Luka Celovi¢ be-
queathed to the University of Belgrade was
estimated at 13,500,000 dinars. The house
at no. 1 Kraljevica Marka Street, where he
lived, was estimated at 1,200,000 dinars. The
bonds at the Belgrade Cooperative reached
a value of 511,500 dinars. In his safe, a sav-
ings book with 1,077,128 dinars, 60 National
Bank shares valued at 480,000 dinars and
other valuables, were found. An assessment
was made of the entire furniture that was in
the house, which Luka almost did not use at
all. Everything that was found and record-
ed in the house became the property of the
University, i.e. the Foundation. An inventory
was carried out by the head of the Probate
Department of the Municipality of Belgrade,
M. Blagojevic, in the presence of the rector, C.
Mitrovic, the dean of the Faculty of Philoso-
phy, P. Popovic, the accountant of the Univer-
sity, M. Stojancevic, and the University secre-
tary, V. Matic. The inventory was attended by
Luka Celovic's cousins, Manojlo Celovi¢ and
Vlado Vukovic and brother-in-law, Mihailo
Popovic. After the inventory, the rector of the
University, C. Mitrovi¢ said: “As it was estab-
lished during the lifetime of the late Celovic,
the legacy is in the form of an endowment
gift, and not an inheritance. | ask the court
to confirm these facts and transfer all the
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/1

3aayx6uHa fiyke henosuha
TpebutLa, yrao raspuna
MpuHunna n 3arpebauke,
JaHac Koue Monosuha,
1928-1932, apx. boraaH
HecTtoposuh

/1

The legacy of Luka Celovi¢
Trebinjac at the corner of
Gavrila Principa Street and
Zagrebacka Street, today
Koce Popovica Street,
1928-1932, architect Bogdan
Nestorovic
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oBa (pakTa yTBpPAM U npeaa CBY MMOBUHY
Ha yyBame 1 pykosarwe Og60py HaszHaue-
HOM y OCHOBHOM nucmy.“ Ha 0CHOBY OBOra
wed OcTaBMHCKOr oaerbewa M. bnaroje-
Buh ynyhyje AKT 0 nonucy Bapowkom cyay,
cTapaTe/bCKOM CYAunju, KOjU je JOHEeO oany-
Ky O npefaju LEeNoKynHe 3a0CTaBLUTUHE
YHMBEP3UTETCKOM 0460pY 3aayxbuHe.

O pagy 3aayx6uHe NOLHOLLEH je CBakKe ro-
AVHe M3BewwTaj Koju je 6MO JOCTYNAH jaB-
HOCTW. V3 eNMMNYHO CauyyBaHUX U3BELU-
Taja ca3Haje ce fa cy NOTNOpoM ,3aayxoum-
He Jlyke henosuha - TpebumwLa, Tproeua
n3 beorpaga“ wWTamnaHe MHOre HayuHe
CTyAMje HAWWX YBAXKEHUX HayyHuka. Ha-
cTaBHM Kagap beorpaackor yHuBep3unTeTa
KopucTno je ctuneHguje 3apyxbuHe 3a
MHOrobpojHe mefyHapogHe cycpeTte, CUM-
no3mjyme 1 KOHrpece, kKao U 3a Buleme-
CeYyHn pap y apxuBama u 6ubnmorekama
HajNO3HATUjUX CBETCKMX YHUBEP3UTETCKUX
ueHTapa. Ocum pefoBHUX AKTUBHOCTH,
3agyx6brHa je cnpoBOAMAA U MHOre BaH-
pefHe Koje Cy umasne U3y3eTHO NO3UTUBAH
yTULQAj Ha HayuYHU 1 06pPa30BHU paj YHU-
Bep3uTeTa y beorpapay.

Y MpaBunuma o pykoBamy CpeacTsMma 3a-
AYXO6UHe, y unaHy 4, HaBefeHo je wTa he
Ce CMaTpaTy HAyYHUM PagoM, Tj. NOTpeboMm
YHuBep3uTeta: ,,..Ty he cnagartu: paspahu-
Barb€ HAYyYHMX NUTara Yy BUAY NMUCMEHUX
cacTaBa, HayyHe eKCKyp3uje, ucnuTuBama
y nabapatopujama, MCTpaxuBare y 6u-
6n1MoTeKama, apxmBama, Ha TepeHy U Ha-
YYHUM LEHTPMMA, LITaMMake HayyHUux u
CTPYYHUX pajoBa, yubeHMKa u yaconuca,
Kao 1 CBe LITO UCMyHaBa L/beBe U NOTpe-

property for safekeeping and management
to the board mentioned in the letter of es-
tablishment.” Based on this, the head of the
Probate Department, M. Blagojevic, referred
the act of inventory to the probate judge at
the Town Court, who made the decision to
hand over the entire legacy to the University
Board of the Foundation.

Concerning the work of the Foundation,
an annual report was made available to
the public. From the partially preserved
reports, it has been learned that many of
the scientific studies of our distinguished
scientists have been published with the
support of “The Foundation of Luka Celovi¢
- Trebinjac, a trader from Belgrade”. The
teaching staff of Belgrade University used
scholarship funding from the Foundation
for numerous international meetings, sym-
posiums and congresses, as well as for
many months of work in the archives and
libraries of the world's most famous uni-
versity centres. In addition to regular ac-
tivities, the Foundation has also organised
many ad hoc events that have had a very
positive impact on the scientific and edu-
cational work of the University of Belgrade.

In the regulations for handling the funds of
the Foundation, article 4 states what is con-
sidered to be scientific work, i.e. necessary
to the University: “.. this will include: the
elaboration of scientific questions in writ-
ten form, scientific excursions, laboratory
tests, research in libraries, archives, on the
ground and in scientific centres, the pub-
lication of scholarly works, textbooks and
magazines, as well as everything necessary
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6e YHuBep3uTeTa Npema oLeHun YHuBep3u-
TeTCKOr caBeTa”,

Mo pewetry 3agyxbuHckor ogbopa, no-
yeTkom 1930. rognHe, Lena npueaTtHa 6u-
6nuoteka flyke henosuha ca Tpu merosa
OpMaHa U ABe KuWHecke Base, npepaTta je
YHUBep3uTeTCKOj 6mbnuoteun y beorpaay.
bubnuoteka /lyke henosnha uma 580 uH-
BEHTAapCKUx 6pojesa ca npeko 1.100 Krbura.
Mopea OHMX HA (PPAHLYCKOM U HEMAYKOM
Je3nKy Haj6pojHMja cy Aena pomahux nuca-
3, 3aTUM CBECKe PAa3HOBPCHMX NpaBuna,
CTaTyTa, CNOMEHMLA 1 U3BeLwTaja Koju ca-
APXe U CTaTUCTUYKe nofaTke MHOTuMX ap-
XaBHUX 1 nNpuBaTHUX npeay3eha, 6aHaka,
AKLMOHAPCKUX, XYMAaHUTAPHUX U NaTPUOT-
CKMX ApywTaBsa. Y heHOM cacCTaBy Ce Hana-
31 1 0KO 80 Khura wramnaHux y ®paHuy-
cKkoj u LLBajuapckoj 3a Bpeme MpBor cBeT-
ckor pata. CBake roguHe 3agyxbuHa je
[OHMpana YHUBEP3UTETCKO] 6ubnuoteum
N3BECHY CyMy HOBLIA 3@ KyNOBUHY HOBUX
Krbura u nepuognke, Kao 1 3a OTKyn no-
cebHUX n3gatba.

Tokom 1931. roanHe obenexeHe cy Npuroa-
HUM HaTnucom cee kyhe Jlyke henosuha
Koje cy ywne y cactaB 3agyx6éuHe.

Mpema n3BeLwTajy 3aayX6nHckor ogéopa 3a
1934. rognHy usgata je HoBYaHa nomoh 3a
cpehuBame 1 NpoyyaBare BeNNKe U Bpea-
He 36upke y fTe0NnoWKOM NHCTUTYTY YHUBEp-
3uteta. U3 npuxopa 3agyxobuHe ogpeheHo
je #a ce Harpaawu, cem penoBHe CBeTOCaB-
CKe Harpage, ca no 1.000 guHapa, no jegaH
CTYOEHT CBaKor hakynTeTa Koju je of jefHe
[0 Apyre npocnaBe HajycrnewHuje noso-

to fulfil the achievements and needs of the
University according to the assessment of
the University Council”

In accordance with the decision of the
Endowment Committee, at the beginning
of 1930, the entire private library of Luka
Celovi¢, three cabinets and two Chinese
vases, were handed over to the Univer-
sity Library in Belgrade. His library con-
tained 580 inventory numbers with over
1,00 books. In addition to those in French
and German, the most numerous were do-
mestic writers, then notebooks of various
rules, statutes, notes and reports contain-
ing statistical data of many state and pri-
vate companies, banks, shareholders’ and
patriotic associations, as well as charitable
organisations. It also contained about 80
books printed in France and Switzerland
during the First World War. Each year, the
Foundation donated a certain amount of
money to the University Library for the
purchase of new books and periodicals, as
well as for the purchase of special issues.

During 1931, all of Luka Celovi¢’s houses
which were part of the legacy, were marked
with a suitable inscription.

According to the report of the Endowment
Committee, dated 1934, money was provid-
ed for the arrangement and research of a
large and valuable collection at the univer-
sity’s Geological Institute. From the income
of the Foundation, it was decided to reward,
apart from the traditional St. Sava prize, one
student from each faculty, who had gradu-
ated with the highest marks between two
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3apyx6uHa Nlyke henosuha TpeburLa, 3arpebauka
3-9, naHac Koue lMonosuha, 1928-1932, apx. borgaH
Hectoposuh

XUO AUNNOMCKM MUCnUT. MUHEpPOnOLWKOM
netporpad)ckom 3aBoAy AOLE/bEeHA je cyma
o4 10.000 auHapa 3a HabaBKy creuujan-
HOI MMKPOCKOMA 3a paj y naboparopuju, a
300TeXHUUYKOM WHCTUTYTY [lo/monpuspen-
HO-WyMapckor cakynteta 4.000 puHapa
3a HabaBKy (hoTokamepe 3a (HOTOMUKPO-
CKOMCKa CHUMara. UcTe rogmHe UsgBojeHo
je 40.000 gnHapa kao nomoh YHUBep3nUTeT-
CKOj 6mbnunoTeuM 3a NpeTnnaTy Ha NCToBe
M yaconuce. 3a U3gaBaykKy AenaTtHOCT YHU-
Bep3uTeTa y beorpaay u3gBojeHa cy cpea-
CTBa Yy U3Hocy oA 268.050 gnHapa.

/1

The legacy of Luka Celovi¢ Trebinjac, Zagrebacka
Street 3-9, today Koce Popovica Street, 1928-1932,
architect Bogdan Nestorovic

St. Sava’s Day celebrations with 1,000 di-
nars. The Mineralogical Petrographic Insti-
tute was allocated the sum of 10,000 dinars
for the purchase of a special microscope
for laboratory work, and the Zootechnical
Institute of the Faculty of Agriculture and
Forestry, 4,000 dinars for the purchase of a
camera for photo-microscopic recordings.
In the same year, 40,000 dinars was allocat-
ed as aid to the University Library for publi-
cations and magazines. The sum of 268,050
dinars was assigned to Belgrade University
for publishing purposes.
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3anyx6uHa Munusoja JosaHosuha un Jlyke The legacy of Milivoje Jovanovic¢ and Luka Celovié
henosuha, yrao AHgpuhesor BeHua n KHe3a at the corner of Andricev venac and Kneza Milosa

Mwunowa, 1938-1939, apx. Fpuropuje Camojnos Street, 1938-1939, architect Grigorije Samojlov
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N3 wn3BewTaja 3agyxbuHckor ogbopa 3a
1940. roaMHy U3aBajaMo Aa je Ha yrny ynu-
ua Kpama depanHaHaa n KpyHcke 6p. 4,
fAaHac yrao KHe3a Munowa n AHagpuhesor
BEHLUA, 3aBplieHa 3adyXbuHcka 3rpaga
Nyke henosuha n Munusoja JosaHosuha,
npema npojekty [puropuja Camojnosa.
N3rpagmwa je 3aBplieHa CBECPAHMM CTa-
parmem n 3ay3umarem pektopa beorpag-
CKOT YHUBep3uTeTa, MeTpa Muuwnha.

Ha ocHoBYy oanyke YHUBEP3UTETCKOI CeHa-
Ta, @ Y CarnacHoCTK ca 3aBelwTamem Jlyke
henoBuha, OCHOBAH je MOYETKOM LUKON-
cke 1939/40. roaguHe camocTanaH oHj 3a
n3paBarbe YHUBEP3UTETCKUX YLO6EHMKa K
OPUTMHANMHUX HAYYHUX Aena. 3aayX6uHa je
1 00 Taia MaTepujasiHO Nomarana nucue u
HayuyHe pajHuUKe Aa CBOje pagoBe 3aBplue
UK ga wramnajy yy6eHmke. MHOrM Hayu-
HW PafoBY KOjU Cy HanucaHu 3axBasmyjyhu
cpeacTBuma 3agyKb6uHe 06jaB/beHN Cy Y
pPasnMUMTM YaconMcMma Uan Kao feo ns-
JAarba Apyrux nsgasaya, a 'y npegropopmma
yL6eHNKA HAaBeEHO je fa je pad MOMOTHYT
cpeacTBuma 3agayxouHe.

Mo ocHuBawy ®oHaa dopmupaHn cy
YnpaBHu n Ypehusauku ogbop, a nspahe-
HU cy 1 MpaBunHUK 1 NMOCNOBHKK O pagy.
Tokom 1940/41. roanHe WTaMNaHo je NpBuX
jenaHaecT yub6eHunKa, a 3anoyeta je wram-
na jow Asa. PaTHe npunuke ycnopune cy
paru pag DoHAa, a rnaeBHM Npobnem je 61o
HegocTaTak xapTuje. YU6eHULM unje Wwram-
name je hnuHaHcmpao MoHA Npoaasanu cy
ce CTyAeHTMMA Mo LEeHU Koja je nokpuBana
camo TpowkKoBe WTamne. buna je moryha u
KynoBMHA Ha OTM/aTy, anu cy y cnoboaHoj

As stated in the report of the Endowment
Committee, dated 1940, at the corner of Kralj
Ferdinand and no. 4 Krunska St., today the
corner of Knez Milos St. and Andricev venac,
the endowment building of Luka Celovi¢
and Milivoje Jovanovi¢ was reconstructed
in accordance with the plans by Grigorije
Samojlov. The building was completed with
the genuine care and efforts of the rector of
Belgrade University, Petar Micic.

Based on the decision of the University
Senate, and in accordance with the testa-
ment of Luka Celovi¢, at the beginning of
the school year 1939/40, an autonomous
fund was set up for the publication of
university textbooks and original scientif-
ic papers. Up until then, the Foundation
had provided aid for writers and scientists
to complete their papers or publish text-
books. Many scholarly works were written
thanks to funds from the Foundation and
published in various journals or as part of
other publications. In the preface of the
textbooks it was stated that the work was
aided by resources from the Foundation.

After the establishment of the Fund, the
Administrative and Managing Board was
formed, and the rules and regulations of
procedure were drafted. During 1940/41, the
first eleven textbooks were printed, and two
more were ready for press. The war slowed
down the work of the Fund, with the main
problem being the lack of paper. The pub-
lication of textbooks financed by the Fund
were sold to students at a price that cov-
ered the cost of printing only. It was also
possible to buy on credit, but the books
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npoaaju yybeHnum 6mnm HewTo CKYM/bWU.
HenoBosbHe npunuke 3a WKONCKU paj, Ha-
cTane Beh Kpajem npBe roanHe nocrojaka
doHAa, ycnen paTHUX AejcTaBa, HUCY AO-
3BONINJIEe [ia Ce MCKaXe Heros npasu no-
TEeHUMjan 3a pa3Boj YHuBep3uTeTa. Mpema
n3BewTajy of 31. geuem6bpa 1941. roguHe,
@oHA je n3 3agyxb6uHe JobMo Ha ume Ao-
Taumje — 06pTHOr kanutana 1.050.000 gum-
Hapa, o4 Yera je 3a WTaMnare roToBUX W
33 NpuUNpemMHe pagoBe HOBUX YyLb6eHuKa
n3pgarto 670.784,60 guHapa. Mo npaBUNHUKY
doHA ce [OTMPAOo U3 3aJYKOUHCKUX Cpea-
CTaBa, AOK HeroB 06pTHM Kanutan He 6u
JocTturao cymy og 2.000.000 auHapa.

CBe akTmBHOCTU 3agyxbuHe Jlyke heno-
Buha rotoso je Hemoryhe Ha6pojatu, anu
je BaXXHO HArnacTuTK aa ce pag 3aayxb6uHe
[0 M36mjatba [lpyror CBETCKOr paTa 04BMnjao
y cknagy ca OCTaBUHCKMM MUCMOM KOjUM je
3agyxbunHa ocHoBaHa. Kpo3 cBe Te rogu-
He HheHa MMOBUHA ce cTanHo ysehasana.
HakoH 3aBplieTka [ipyror cBeTcKor para
3rpage y 3arpe6aykoj ynuum npeTBopeHe
cy y CrypeHtckn gom ,MunosaH hunac
KOju KacHuje nobuja Hasme ,14. feuembap”.

O nocTojamy ,3aayx6uHe Jlyke henosuha
- TpebumLa“ yyno ce HewTO BULWE Nocne
paTa jow camo jeAHOM MPUNUKOM, anu He
KpO3 n3BelTaje 0 pagy U HayyHUM JOCTUT-
Hyhuma YHuBep3uTeTa, Beh mocpeacTtsom
6eorpaacke wramne. Hanme, Tokom 1969.
rogMHe mouyenu cy MperoBopu ca npegy-
3ehem ,Metancepsuc” o KynoBuHu obe
nanarte, Koje cy 6une BNACHULITBO YHUBEP-
3uTeTa y beorpaagy, nog M3rosopom fa cy
HenojecHe 3a CTyAeHTCKM Aom. M nopep

were somewhat more expensive on the
open market. The Fund was unable to reach
its full potential for the benefit of the Uni-
versity due to the adverse conditions of war
that occurred at the end of the first year of
its existence, and circumstances were not
conducive for school activities. According to
a report dated 31st December 1941, a grant
from the Foundation - revolving capital to
the value of 1,050,000 dinars, was allocated
to the Fund, out of which 670,784.60 dinars
were issued for the publication of textbooks
and the preparation of new ones. According
to the rules and regulations, the amount
was deducted from the Foundation’s re-
sources, as long as the revolving capital did
not reach the sum of 2,000,000 dinars.

It is almost impossible to list all the activ-
ities of the Luka Celovi¢ Foundation, but it
is important to emphasize that the work of
the Foundation, up until the outbreak of the
Second World War, was in accordance with
the letter of probate, on which the Founda-
tion was established. During all those years,
its assets were constantly on the increase.
After the end of the Second World War, the
buildings on Zagrebacka Street were turned
into the Student Dormitory “Milovan Djilas”,
which was later called “14th December”.

Regarding the existence of The Luka Celovic
- Trebinjac Foundation, it was mentioned
only once after the war, but not in reports
on the work and scientific achievements of
the University, but in the Belgrade press.
Namely, in 1969, negotiations began with
the company “Metalservis” on the purchase
of both mansions, which were owned by the
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3agyx6uHa Munueoja JoaHoBuha u flyke
henosuha, nopTpeTn 3aay6mnHapa Ha noprtany

onwTer nNpoTWB/bEHA Tadallker jaBHOr
MtbeHa, YHUBEP3UTET y beorpagy je 3ame-
HMO OBe HENOKPETHOCTU 3a CTaHOBE Npo-
thecopa YHuBep3uteta. Ha oBaj porafaj
6eorpafcku takyntetn Taga HUCY pearo-
Banu. inak, flyka henosuh Tpebumauy Huje
3a60paBbeH, a YCMNOMEHA HA Hhera u hero-
BO MMe 1 AaHac XXUBU HA YHNBEP3UTETY Y
beorpagy.

/1
The legacy of Milivoje Jovanovi¢ and Luka Celovig,
the benefactors profiles on the portal

University of Belgrade, on the pretext that
they were unfit for student accommodation.
Despite the general opposition of the then
public, the University of Belgrade replaced
these properties for apartments for profes-
sors of the University. The Belgrade facul-
ties did not react to this development. Nev-
ertheless, Luka Celovi¢ Trebinjac has not
been forgotten, and his memory and name
still live on at the University of Belgrade.



Il I
Ypouw Mpeauh, MopTpeT Joue Byjuha, 1926, Uros Predic, Portrait of Joca Vujic, 1926, in the
BMACHULWTBO nopoauLe Byjuh possession of the Vujic family
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36upka Joue Byjuha* | The Joca Vujic Collection®

Nenocasa Wenmuh

Benukyn nocegHuK, eKOHOM, HapOAHU MO-
CNAaHUK U JaBHU pafiHUK JoBaH Byjuh je kao
CTPacTBEHU Krburombybal, ¥ Y30pHM Ca-
Kyn/bay UCTOPUjCKUX N YMETHUYKUX CTapu-
Ha 6MO CBAKAKO HAj3HAYAjHUjU KONEKLM-
oHap kop Cpba kpajem XIX Beka. 3a cBoje
NOXXPTBOBAHO M 0AHO POLO/bY6/bE U BU-
WeCTPYKN AONPUHOC HALMOHANHOM 1 Kyn-
TypHOM HanpeTky Cp6a y BojBoauHK, Kao
1 3a CBOj paLMoHanaH n 4o6po opraHm3o-
BaH paj y Bohewy nopoanyHe eKoOHOMUje,
obfenaBarme 3emM/be, pa3BOj CTOYAPCTB],
noamnsawe u ypehewe canawa, Bohma-
Ka UTA., Yume ce nHaye 6aBUO KAo CBOjOM
npumapHom npodecujom, Byjuh je 3a xu-
BOTA MPUMKUO HU3 APXKABHUX O4NMNKOBAHA
(CnomeHunua bankaHckux patoBa, Oannuje
LipBeHor kpcTa, opaeHn Ceetor Case IV, Il
n Il cteneHa, JyrocnoBeHcKe KpyHe 1 benor

1l

* N3 ctyauje M. Wenmuh 36upka Joue Byjuha,
o6jaB/beHe y KaTanory UCcToumeHe n3noxeée onpxaHe
y HapogHom my3ejy y beorpaay 1989. roanHe, oae
Ce Npe3eHTyjy HeHn nojeanHu genosu. U36op je
CauMHbEH TAKO LUTO j€, U3 O6UMHOT ayTOPKUHOT

paga nocseheHor 4O6POTBOPY M CBUM HErOBUM
[06POUNHCTBIMA, N3BOjEHO U NOBE3aHO Y Kpahu
LLeNOBUT TEKCT OHO LITO Ce OAHOCHK HA HEroBy
NINYHOCT, Ha HErOB KONEKLMOHAPCKYM pag, @ NocebHO
Ha 36MPKY YMETHUUKUX AENA KOjY je MOKTOHNO
YHusep3utety y beorpaay.

Leposava Selmié

Jovan Vuji¢, who was a great owner, econ-
omist, member of Parliament and socially
engaged intellectual, as well as a passion-
ate bookbinder and an exemplary collec-
tor of historical and artistic antiquities,
was certainly the most important Serbian
collector at the end of the 19th century.
For his sacrifice, sincere patriotism, his
numerous contributions to the national
and cultural progress of Serbs in Vojvodi-
na, as well as for his rational and well-or-
ganized management of the family estate,
cultivation of the land, development of
livestock, the establishment and arrange-
ment of farms, orchards, etc., which was
his primary profession, Vujic was awarded
a number of state decorations during his
lifetime (the Balkan War Medal, the Red
Cross Medal, 1V, Il and Il grades of the Or-

/1

" This paper presents selected parts from the study:
L. Selmi¢, Collection of Joca Vuji¢, published in the
catalogue of the eponymous exhibition held at
National Museum in Belgrade (1989). The selection
was made by putting together into a short coherent
text those parts from the authorities extensive work
devoted to the benefactors activities, his person-
ality, his work as a collector and especially to the
collection of work of art which he donated to the
University of Belgrade.
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opna) v Mpu3Hara Halux HajyrneaHunjux
KYNTYPHUX, MPOCBETHUX U HAYYHUX UHCTU-
Tyumnja.! beorpaAckm yHUBEpP3UTET, unju je
610 Benukn fO6POTBOP, OJA0 MY je Mpu-
3Hatbe Ha Taj HAaUWMH LWTO je HEeros nop-
TpeT, pag cnukapa bopusoja K. PageHko-
Buha, noctaB/beH 1933. rognHe y CBeYaHOj
canu PektopaTta, nopef octanux noprpera
yrnegHux [o6poTeopa.?

Pohien 1/13. jyna 1863. roguHe y CeHTwy,
y MOpPOAULM UMjUX je YIMeaHUX u/laHoBa
6uno jow y XVIIll Beky, Byjuh je my6as npe-
Ma CTapumM BPEMEHNMA, UCTOPUjU N CMU-

/1

T M. KHexeBuh, Joua Byjuh, CeHTa, 360pHUK
npunora 3a uctopujy rpaga, Cenrta 1935, 126; Uctu,
Has. desno, 126. — iunnoma [pywTBa 3a Cpncko
HapoAHO no3opuiuTe, n3paheHa no HaupTy Ypowa
Mpennha 1899, nsnaHa 17. jaHyapa 1905. JoBaHy
Byjuhy, uyBa ce y nopoauum nok. joue Byjuhay
CeHTM 1 HOCK MHBEHTAPCKY 03HaKy Mys3eja Il 794;
1. ManeTuH, MoyacHu ynaHosu Mamuuye cpricke
1893-1983, Pag Matuue cpncke 20, Hosu Cag 1983,
97; yn.: Joya Byjuh, Tnac MaTuue cpncke, loa. | 6p. 7,
HoBwu Cag, 15. maj 1934, 10-11; Mi3800U U3 3anMUCHUKA
cedHuye ynpase Micmopuckoz dpywmea y Hogom
Cady (nBageceT neta cefHMLA, APXaHa 2. jyna 1931),
facHuk Uctopuckor gpywTtsa 'y Hosom Cagy, K.
IV, cB. 3, Cpemcku Kapnosuu 1931, 507. - iunnoma
WcTopuckor apywTsa y Hosom Caay, n3gaHa 12. maja
1931. Jouwm Byjuhy, uyBa ce y nopoauLu nok. joue
Byjuha y CeHTu; My3ejcko dpywmeo 3a [lyHascky
baHosuHy, MacHuK icTopuckor gpywreay HoBom
Cagy, K. VI, cB. 3, Cpemckun Kapnosuu 1933, 421.

2 Muncmo Ypouwa LloHnha Joun Byjuhy of 5. anpuna
1933. uyBa ce y NOpoAuLM Nok. Joue Byjuhay CeHTU.
Y nucmy ce HaBoau cnepehe: Y pektopaty Beh
nocToju Baw noptpert. 3paawuo ra je y 6oju, npema
thoTorpacuju bopusoje K. PageHkosuh, yuutern
BewTunHa Tex. hakynTeTta. Y cobu rage je Bawa
6ubnuoTeka, gohu he, 6ap ce Hagam, AoLHNKje, KOju
apyru noptper...”*

der of St. Sava, the orders of the Yugoslav
crown and White Eagle) and the recogni-
tion of our most prestigious cultural, ed-
ucational and scientific institutions.! The
University of Belgrade, of which he was a
great benefactor, paid tribute to him by
hanging his portrait, the work of artist
Borivoje K. Radenkovic, in the ceremonial
hall of the rectorate, alongside portraits
of other prominent benefactors.?

Born on 1%t July 1863 (according to the Ju-
lian calendar) in Senta to a family with dis-

11

" M. Knezevic, Joca Vujic. Senta, Zbornik priloga za
istoriju grada Sente, 1935, 126; Ibid, 126 — Diploma of
the Society of Serbian National Theatre, made ac-
cording to the draft by UroS Predic, 1899, presented
on 17th January 1905 to Jovan Vujic, in the safekeep-
ing of the family of the late Joca Vuji¢ in Senta and
bears the inventory mark Il 794 of the Museum; P.
Maletin, Pocasni clanovi Matice srpske 1893-1983, Rad
Matice srpske 20, Novi Sad 1983, 97; cf.: Joca Vujic,
Glas Matice srpske, Year I, no. 7, Novi Sad 15th May
1934, 10-11; Excerpts from the meeting minutes of the
managing board of the Historical Society of Novi Sad,
Glasnik Istorijskog drustva u Novom Sadu, knj. IV, sv.
3, Sremski Karlovci 1931, 507 - Diploma of the Histor-
ical Society of Novi Sad, issued on 12th May 1931 to
Joca Vujic, in the safekeeping of the late Joca Vujic's
family in Senta; The Museum Society of the Danube
Region, Glasnik Istorijskog drustva u Novom Sadu,
knj. VI, sv. 3, Sremski Karlovci 1933, 421.

2The letter of UroS DZonic to Joca Vuji¢ dated

5th April 1933, in the safekeeping of the late Joca
Vujic's family in Senta. The letter states: “There is
one portrait of you already in the Rectorate. It was
copied from a photograph and painted in colour

by Borivoje K. Radenkovic, a teacher of skills at the
Technical Faculty. | hope that later we will be able
to hang some other portrait in the room where your
library is.”
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Cao 3a Neno, CTekao o CBOjUX POAUTESbA,
noce6Ho o oua CaBe, afjBOKaTa, €KOHO-
Ma 1 TProBLQ, a jeAHO Bpeme W HauyenHu-
ka CeHTe, KOju My je NOKNarao MocebHy
NaXKtby Kao Hajmnahem, wecTtom, AeTeTy,
N KOjU je y wera ynuo BpeaHohy, wreamun-
BOCT, peasniHo cxBaTake, ocehaj Ay)KHOCTK
1 KOPEKTHOCT y 0OfHOCKMA ca cBeToM. Cny-
wajyhn ouesa cehara o ctapoj CeHTH, Koja
je 6enexuno Ha xapTujy, Byjuh je octaBnoy
PYKOMuWCy AparoLeHo CBeLOYAHCTBO O XMU-
BOTY Y poAHoj CEHTM 1 Apyrum BojBohaH-
CKMM FrpaZioB1Ma, anu 1 0 CBOjOj NOPOAULLA
1 cebun, KA0 N 0 HEKUM 3HAYAjHUjUM UCTO-
pujckum porafajuma. Mamwu ognomumn um3
OBOT pyKonuca KacHuje cy ny6nmkoBaHu.

Y oBOM pykonucy Byjuh je nsHeo Hu3 3a-
HUM/BUBUX NOjEANHOCTU W3 CBOT XXUBOTA,
0 peturbcTBy y CeHTH, Koje je 6uno gocta
»CYMOPHO" jep My je MaTu ympna mnaaa of
Ty6epkyno3se 1870, a oTal, 6MO CTanHoO 3a-
y3€T CBOj/M MOCMOBMMA, O LIKONIOBaky Y
CeHTn, Cereguny, MoxyHy, beuy n Mahapo-
Bapy KAao M MOTOHOj HEOCTBAPEHO] XKerbi
[a CTyauje 3aBpluM AOKTOpaToM hrno3o-
thuje y Xajaenbepry n oe Ha 4BOroANLLHE
ycaBpwaamwe y ®paHuycky, EHrnecky, na
yak n y Amepuky. lMocne 3aBpLieHe oOcC-
HoBHe wkone y CeHTW M rMmHasmje, Kojy
je noxahao y CereguHy u MoxyHy, Byjuh je
cTynno Ha Ouno3odckn hakynteT y beuy
NoYeTKOM OKTO6pa 1881. rogmHe. Hberos
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3 [nac Mamuvye cpncke, Toa. 11, 6p. 42, Hosu Cag,

15. jaHyap 1936, 9-10; ucto, 6p. 43, 1. hebpyap 1936,
17-19; CeHma, 360pHUK Npuora 3a UCTopujy rpaaa,
CeHTa 1935, 134-136; lnac Mamuue cpncke, log. I,
6p. 44, 15. hebpyap 1936, 25-26.

tinguished members of society, even in the
18th century, Vujic's love for the past, his-
tory and beauty was inherited from his par-
ents, especially his father Sava, who was a
lawyer, economist, trader, and at one time
the commissioner of Senta, who was espe-
cially attentive to his youngest, sixth child,
teaching him a sense of value, frugality,
true understanding, as well as a sense of
duty and fairness in relation to the world.
Vujic recorded in writing his father's mem-
ories of old Senta, and this diary is a valu-
able testimonial to life in his native Senta
and other towns of Vojvodina, as well as of
his family and himself and other important
historical events. Smaller extracts from his
diary were later published.?

In this manuscript, Vujic mentioned a
number of interesting details about his
life, his childhood in Senta, which was
quite “gloomy” because his mother died
of tuberculosis in 1870 and his father was
constantly busy with his work, his edu-
cation in Senta, Szeged, Pozsony, Vien-
na and Magyarovar, as well as his unful-
filled desire to do his doctoral studies in
philosophy in Heidelberg, and to go to
France, England, and even America, for
a further two years of specialisation. Af-
ter finishing primary school in Senta and
secondary school in Szeged and Pozso-
ny, Vujic enrolled at the Faculty of Phi-

/1

3 Glas Matice srpske, year lll, no. 42, Novi Sad, 15.
January 1936; Ibid, no. 43, 1st February 1936, 17-19;
Senta, Zbornik priloga za istoriju grada, Senta 1935,
134-136; Glas Matice srpske, year. 1, no. 44, 15th
February 1936, 25-26.
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6uorpad Ypouw LloHnh HaBoau aa je 6uo
jenaH op Hajbombux Haka uyBeHoOr cnasu-
cte ®parbe Muknowmnha Koju ra je Hapo-
YMTO 3aUHTEPECOBAO 3a CTAPOC/IOBEHCKY
naneorpacujy n CTapoCnOBEHCKe CTapu-
He. Mefytum, 360or gomahux npunuka u
HeXHOr 34paB/ba, Byjuh je no nekapckom
CaBeTy HanycTuo ctyauje y beuy, Tako ga
ce Beh wkoncke 1882-3. roanHe ynucao Ha
MomwonpuBpeaHy akagemujy y Mahaposa-
py (AnTeH6ypr) Ha Kojoj je AUNNOMUPao
1885. roguHe. 34paBCTBEHO OMOPAB/bEH U
ca Ao6pUM CTPYUYHMM 3HAHEM M3 MOSHO-
npuBpene u ekoHomuje, Byjuh ce nocne
annnomupara Bpatno y CeHTy un npeyseo
Bofjere umara of oua Case.

Y TOKy cTyamja AOCTa je NyToBao NO jyx-
HOCNOBEHCKMM 3eM/baMa, a Taga je noce-
Tno npBu nyt n Cpbujy ca xxe/bom aa ce
yno3Ha ca teHoMm npownowhy n ga obuhe
3HauyajHuje cpncke maHactupe. U3 wero-
BUX AHEBHUUKMX 6enexaka ce casHaje Aa
je, nytyjyhu newwuue n konuma, nNoceTno
Xuuy, CryaeHunuy, Kanennh, MaHacujy, Pa-
BaHWLY W Apyre MaHacTupe v 3HaMeHuTa
MecTa, a ca TakOBCKOI rpma, Koju je Taja
610 OpPOHYO M MOYeo ce pacnagaru, no-
Heo je ca cO6OM jeaaH KOMAJ Koju je uyBao
[0 CMPTU Kao Apary ycrnomeHy v peTKocT.*
O6uwao je y mnagoctu n Hosoocnobohe-
He KpajeBe Koje je Cpbuja pobuna nocne
CPNCKO-TYPCKMX paToBa Nog KHe3om Muna-
HOM, a noceTuno je u LipHy Fopy, Aanmauujy n
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4V, lloHuh, Joya Byjuh (uutyrba) MacHuk
nctopujckor apywTsa 'y Hosom Caay, Kib. VI, ¢B. 1-3,
Cpemckn Kapnosuwu 1934, 420.

losophy in Vienna in early October 1881.
His biographer, Uros DZonic, says that he
was one of the best pupils of the famous
Slavic scholar Franjo MikloSi¢c, who in-
fluenced him to become particularly in-
terested in ancient Slavic palaeography
and ancient Slavic antiquities. However,
due to personal circumstances and poor
health, Vujic abandoned his studies in Vi-
enna on medical advice, and already dur-
ing the school year 1882-3, he enrolled at
the Agricultural Academy in Magyarovar
(Altenburg) where he graduated in 1885.
He recovered well, and after graduating
with a good knowledge of agriculture
and economics, he returned to Senta and
took over the management of his father’s
estate.

During his studies, he travelled a lot in
the South Slavic countries, and it was then
that he visited Serbia for the first time
with the desire to get to know its past and
to visit the more important Serbian mon-
asteries. From his diary notes we learn
that he travelled on foot and by car, visit-
ing Zi¢a, Studenica, Kaleni¢, Manasija, Ra-
vanica and other monasteries and famous
places, and he took a piece of the Takovo
oak bush, which was in decay, and which
he kept until his death as a fond memento
and rarity.* In his youth, he visited newly
liberated areas that Serbia was given after
the Serbian-Turkish wars under Prince Mi-

1l

4 U. Dzoni¢, Joca Vuji¢ (obituary), Bulletin of the
Historical Society in Novi Sad, Sremski Karlovci,
1934, 420.
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BocHy n XepueroBuHy, 06y3eT Hagom aa he
yCKOpO Aohu yac KoOHAYHOr ocnobofema u
yjeanmerba CBUX JyxHux CnoseHa.® Jow of
Ao6a nytoBaka no Cpbuju, Byjuh je noueo
[a npukyn/ba npegmeTe kKoju he KacHuje
cauumaBaTty feo werosor gomaher myseja.
Tapaje, Takofe, OTKpMO Y ce6M M HAKNOHOCT
npema yMeTHOCTH, KOjy he AouHUje pa3Bu-
Tv obunasehu myseje y byaumnewTtu, beuy,
BeHeuuju, Pumy, ®upeHum, bonotbun, Mu-
naHy, Mu3n, fipesgexy, bepnuHy, MnHxeny,
Mapu3sy u Mpary. 3a Bpeme CBOjUX MHOTMX
nyToBaka, No Behm eBPONCKNM rpafoBu-
Ma, yBeK je 06unasmo 6mnbnmoTteke, jaBHe
Konekuuje, Benuke KrbuXape, aHTUKBap-
HULe 1 TproBauke Kyhe cneuujannsoBaHe
3a NPOMeT yMeTHMHaMa. Y HOBWjoj nuTepa-
Typu o Joum Byjuhy je npumeheHo aa je oH
nonyT BeIMKNX eBPOMNCKMX KONeKLMoHapa
pefoBHO MPMMAO KaTasiore ca 3Ha4YajHUjuxX
ayKuwmja, wTo, namehy ocranor, notTephyjy un
neyaTu pasHMX aHTUKBapuWjaTa Ha CTapum
rpaBupama v apyrum npeameTvma us re-
rose my3sejcke 36umpke.°

ByjuheB pomahu my3sej, npema KasuBarby
Ypowa LIoHnha, HUje HACTao HU K3 KaK-
Be nacuje Wnu cyjete, Hero M3 YMCTor po-
A0/bYy6/ba, WTO My, AAKAKO, Adje POMAHTU-
UapPCKM KapaKTep, a Kao Bpeme Herosor
pahara mory ce y3etu rogumHe Byjuhesor
HakoBatba y MoXyHy, rae je, o CONCTBEHOM
npu3Hamwy, NoYeo Aa ce 3aHUMa 3a CTapu-

1

5 M. KHexeBuh, Has. deso, 122.

6 B. JoBaHoBuh, CyobuHa ymemHuHa
(36upke, cakynbaum n gapoaasum y BojsoauHn),
Hoswu Cap 1927, 157.

lan, as well as Montenegro, Dalmatia and
Bosnia and Herzegovina, with the hope
that the final liberation and unification of
all South Slavs would soon come.® During
his travels in Serbia, Vujic began to col-
lect items that would later form part of his
home museum. At that time, he also dis-
covered an affinity for art, which he would
later develop by visiting museums in Bu-
dapest, Vienna, Venice, Rome, Florence,
Bologna, Milan, Pisa, Dresden, Berlin, Mu-
nich, Paris and Prague. During his many
trips to major European cities, he always
visited libraries, public collections, large
bookstores, antique shops and merchant
houses specializing in the marketing of
artwork. In recent literature on Vujic, it
has been noted that he, like other major
European collectors, regularly received
catalogues from significant auction hous-
es, which, among other things, confirms
the seals on various antique engravings
and other objects from his museum col-
lection.®

According to UroS DZonic, Vujic's home
museum did not originate from any kind
of passion or vanity, but from pure patri-
otism, which, of course, gives it a sense
of romanticism, and the period of his
student days in Pozsony can be consid-
ered the time of its establishment, be-
cause, according to Vujic himself, that

1

5 M. Knezevic, op. cit., 122.

6V, Jovanovic, Sudbina umetnina (collections, collectors
and donors in Vojvodina), Novi Sad 1927, 157.
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1

[leo eHTepujepa Myseja Joue Byjuha 'y CeHTun

He, Ad Kynyje cTape Kibure v HoBal, Aa ce
AVBW nenotama CTapux 3rpaga U LpKasa.
,TOXYH je yaapuo Xur Ha moj 6yayhu xu-
BOT", 6enexu Joua Byjuh y cBojum Heny-
6NMKOBAHMM ycCrmoMeHama Aa 6u AouHuje
y nucmy Matuum cpnckoj og 18. HoBem6pa
1925. roauHe, UCNOBEAHO 06PA3NOXNO UH-

/1

A part of the interior of the Joca Vujic Museum in Senta

was the time when he became interest-
ed in antiques, started buying books and
coins, and appreciated the beauty of old
buildings and churches. “Pozsony influ-
enced my future life”, comments Vujic in
his unpublished memoires, and he later
explained his success as a collector in
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TEHLMje CBOr CaKyn/baykor ycnexa: ,Paano
cam 6e3 BENUKUX NPeTeH3Mnja U3 YnNCTe Jby-
6aBu Npema Mojoj pacu 1 HaLmju, Cakyn/bao
cam KynTypHe CMOMEHMKe Halle NPoLWIoCcTy
jeanHo u3 gyweBHe notpebe U C HAMepoMm
Aa TUMe MOACTPeKHeM M mnahu HapawTaj
Ha /bybaB 1 MHTepecoBare npema WCTO-
pvju 1 KynTypu CpPNckor Hapoga. Hapouu-
TO caM nak o6pahao naxmwy Ha NPOLWIOCT
Halwe BojBoauHe, AoKasyjyhu Tume aa mu
Cp6u BojBohaHN MOXeMO 6UTW MOHOCHU Ha
CBOJjY MPOLW/IOCT U HA CBOje NMPETKE, Koju cy
MOLWTEHO M CABECHO BPLUM/N CBOj€ AYXXHO-
CTU npema cebu, npema NOpoauLM n npe-
Ma Hapoay CBOME U TUMe MOMOXWAN UBPCT
TeMesb laHallHbOj HaLloj AYXOBHOj U maTe-
PWjanHoj KyNnTypu M HaleM HALWOHANHOM
ocnobohemy n yjeanteby.”

/by6aB npema Cpnckoj uctopuju Byjuh je
[0KA3a0 HAa Taj HAUMH LWITO je AeueHMnjama,
CKOpO Mona Beka, CaKyn/bao Cprcke ctapu-
He, HOBaL, OPYXje, Kibure, apxuBanuje u,
HapoumuTo, YMETHMUYKE CNuKe, a pe3ynTaTu
HEroBOr NpeAaHor paja NnpukasaHu cy npeu
nyT y WKMPOj jaBHOCTK y /lemonucy Mamuye
cpricke 3a 1914-1921. U3Hocehu wTa je cBe
Byjuh cakynuo, nucaw, unaHka, mnahu ucro-
prvyap Muta Koctuh je Beh Taga 3amaswuo
Kao HajBpefAHujy YMETHUUKY 36MPKY Y KOjO)
Cy 3aCTyn/beHN PafoBu CTapUjUX CPRCKUX
cnvkapa u rpacryapa, noyesLu og Xpucro-
thopa Xedchaposuha, 3axapuje OpchenuHa,
npeko Teopopa Mnunha Yewmapa n KoHcTak-
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7 Mucmo J. Byjuha Mamuuu cpnckoj, CeHTa, 18.
HoBem6ap 1925, Mpaha 3a uctopujy bubnumorteke
MaTtuue cpncke, IV/1, 257.

a private letter that he wrote to Matica
srpska on 18th November 1925: “My in-
tentions were genuine, | worked out of
pure love for my race and nation, | have
collected cultural monuments of our past
solely because of my spiritual needs and
with the intention of encouraging young-
er generations to love and take an inter-
est in the history and culture of the Ser-
bian people. | paid special attention to
the past of our Vojvodina, proving that
Serbs of Vojvodina can be proud of their
past and ancestors, performing duties for
their families and fellow citizens, both
honestly and conscientiously, thus laying
the foundations of today’s religious and
material culture, as well as national lib-
eration and unification.”

Vujic showed his love for Serbian histo-
ry by collecting Serbian antiques, mon-
ey, weapons, books, archive material,
and in particular, artistic paintings, for
almost half a century, and the results of
his devoted work were first presented to
the general public in the Chronicles of
Matica srpska from 1914 to 1921. With re-
gard Vujic's collections, the author of the
article, the young historian, Mita Kostic,
had already noticed that the most valua-
ble was his art collection, which included
the works of older Serbian painters and
graphic artists, from Hristofor Zefarovic,
Zaharija Orfelin, Teodor Ili¢ Cesljar and

/1

7). Vujic's letter to Matica srpska, Senta, 18th No-
vember 1925, Gradja za istoriju Biblioteke Matice
srpske, IV/1, 257.
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TvHa JaHuna pgo Crese Togoposuha, Apama
CrecpaHoBuha n Hhopha Kpctuha.®

ByjuheBe 36upke 6une cy cakynrbaHe a no-
TOM 1 06pafjuBaHe Ha KOMMETEHTaH HAUWH,
0 ueMy AaHac cBefjouye JeTasbHO ypaheHn
Katano3u 6ubnmoTeuke, apxmBcke, ra-
nepujcke n octane myseanHe rpahe. Csu
npeametn y Byjuhesom pgomahem mysejy
6Unn cy npeuu3HO MNOMUCAHU U YpPeaHo
3aBefeHn y NocebHy CBECKY Ca HAC/l0BOM
Kamanoa My3eja Joue Byjuha.’ Y npsom
ofle/bKy, ca Hacnosom I. lanepuja cnuka,
MHBEHTapUcaHo je 375 npeameta. YBUaom
y 0Baj ypeaHo BofjeHn Katanor ca ykynHo
1405 MHBEHTapCKMX jeAnHuUuUa noTBphyje
ce muwsbere Bemka MetpoBuha pa je
Byjuh 6mo Hajsehu KonekuMoHap y Hawoj
CpeauHun, Te fa je weros cabupauku pag
610 Ha HajBULIEM MYy3€0/0LIKOM HUBOY Y
MOJEPHOM CMUCAY TOT Nojma.’

Mpema kasumBamy Ypola LloHuha, cnukap-
CTBO je 6uno Hajseha ByjuheBa cumnaruja.
UnTtajyhu Krbure o ymetHocTtu, nocehyjyhu
my3eje u ranepuje, Byjuh je Beh y paHoj
MNTQA0CTM XKeneo Aa CBOj AOM yKpacu cnu-
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8 M. Koctuh, 36upka (Joue Byjuha y CeHmu) krbu2a
U cmapuHa o BojeoduHu, leTonuc Matuue cpncke,
Hoswu Capg, 1914-21, K. 300, 149-150.

° Kamanoe Apxusa Joue Byjuha y Cenmu v Kamanoea
Myseja Joye Byjuha y CeHmu uyBajy ce y nopoanLu
nok. Joue Byjuhay CeHTu. Yn.: B. JoBaHoBuh, Has.
derno, 158.

‘0 B. MNeTposuh, Byjuh JosaH, cakyn/bay ucmopujckux
CcmapuHa, eefluKku noceoHUK-eKOHOM, HapOOHU
nocnaHuk, EHumknoneauja CXC, K. |, 3arpe6 1927,
432,

Konstantin Danil, to Steva Todorovic,
Adam Stefanovic and Djordje Krstic.®

Vujic's collections were collected and then
processed in a competent way, as evi-
denced by today's detailed catalogues of
the library, archives, gallery and other mu-
seum materials. All items in Vuji¢’s home
museum were precisely listed and prop-
erly recorded in a special booklet entitled
The Joca Vuji¢ Museum Catalogue.® In the
first section, entitled I. Gallery of Paintings,
there is an inventory of 375 items. An in-
sight into this neatly arranged catalogue,
with a total of 1,405 inventory units, con-
firms Veljko Petrovic's opinion that Vujic
was the greatest collector in Serbian so-
ciety, and that his activities were of the
highest museological level in the modern
sense of the word.™®

According to Uros DZonic, it was paintings
that Vujic liked most. Because he read
books on art and visited museums and
galleries, already as a young man he want-
ed to decorate his home with paintings.
The various albums and small watercol-
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8 M. Kosti¢, Zbirka (Joce Vujica u Senti) knjiga i
starina o Vojvodini, Letopis Matice srpske, Novi Sad,
1914-21, knj. 300, 149-150.

° The Catalogue of the Joca Vuji¢ Archive in Senta
and The Catalogue of the Museum of Joca Vujic in
Senta are in the possession of the Vujic family in
Senta. Cf: V. Jovanovic, op. cit., 158.

0y, Petrovic, Vuji¢ Jovan, sakupljac istorijskih
starina, veliki posednik-ekonom, narodni poslanik,
Encyclopedia SHS, vol. I, Zagreb 1927, 432.
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HacnoBHa cTpaHa Kamanoza My3eja Joye Byjuha
y CeHmu

KapCKum genuma. PasHu anbymm m manu
akBapenu u3 BeHeuuje, yMETHUUKOT LieH-
Tpa KOju je HajBuLIe BOMNEO M Koju je net
nyTa NoOXoAuno, 3Haunnu cy, npema Tephemy
nomeHyTor ByjuheBor npujate/sa u 6uo-
rpacda, nouyetak cTBaparba MOTOHE rane-
puje cnuka. ,Kaga HUje Morao mmartu np-
BOK/MNACHE CIMKe CTPaHMX MAjCcTopa, CTapao
ce Ja NPUKYNu LWTO BULLE CNIMKA Of HALLKX,
cpnckmux cnukapa“ — nuwe Ypow LloHuh
1934. n popaje: ,Mpukyn/pao je 6uorpad-
CKe nojaTke 0 CBAaKOM ClMKapy, obaseluTa-
BAO Ce CBYAQ, Tparao nyToBao, NpoHanasmo
cam unu cnao sbyae Aa npoHahy no Kojy

/1
The cover page of The Catalogue of the Joca Vujic
Museum in Senta

ours from Venice, the artistic centre that
he loved the most and visited five times,
were, according to DZonic, his friend and
biographer, the beginning of his gallery of
paintings. “When he could not buy first-
class paintings by foreign masters, he
then strove to collect as many paintings
as possible from our Serbian painters” -
writes Uros DZonic in 1934 and adds: “He
collected biographical data about every
painter, he sought information wherever
possible, searched, travelled, found paint-
ings himself or sent people to find them
for him. He read books on art, visited for-
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CNuKy. YnTtao je Krbure o CNIMKapCTBY, No-
cehuBao cTpaHe ranepuje u nocmaTparbem
pa3BUjao CBOj yKycC. TaKo je NocTao He caMmo
/by6UTesb HEMO U CTPYUYHM NO3HABanaw, Ciu-
Kapcke ymetHocTu" Y cehamwnma Ypola
lloHnha Ha ByjuheB KONeKUMOHAPCKK paj,
MMa joll jedaH BaXkaH MOMEHAT KOju Ham
OoTKpuBa Byjuha kao no3HaBaoua My3ejcke
npo6nematnke, a 0OAHOCK ce Ha Byjuhesy
CKMIOHOCT JAa YMeTHWYKa gena npocyhyje
Kao MUCTOpMjcKe BPeAHOCTUM M Kao CBeAo-
YaHCTBA O KyNTYPHMM TEKOBMHAMA Hauwu-
oHanHe npownoctu Cpba y BojsognHu. O
ToMme Ypouw LloHuh nuwe: ,Cpncke cnukape
BO/IEO je KAa0 HALMOHANUCT, hUXOBUM pa-
[0BMMaA NpMAaBao je MCTOpPUjCKy BpeaHoCT
M TPYAMO Ce Ja hbMX0Ba MaTHa WTo BuLe
MPMUKYNu 3a NOTOMCTBO. TaKo je NpuKynmo
HEKONMNKO CTOTUHA Pa3nnMumnTuX cnmka...

MpoyuaBatbem opurnHanHor Kamanoaa
lanepuje cnuka Joue Byjuha, y Kojem cy y
HajOCHOBHMjeM o6pafjeHn yMeTHUYKM pa-
JOBN npema CTaHAApPAHUM My3€0/I0WKUM
npuHuunuma (Mme aytopa, Hasue gena,
TEXHWKA, AUMEH3uje, NOTNUC U AaTyM Ha-
CTaHKa, HAuuMH W rogmHa HabaBKe U OT-
KynHa LeHa), 4onasm ce [0 Ca3Hara fa je
Byjuh cnuke HabaBmao y beuy, byaumnew-
™1, CtoHom beorpagy, Temuwsapy, pa-
uy, 3arpeb6y, flapysapy, beorpagy, HoBom
Caay, Benukom beukepeky, Bpuiny, KukuH-
an, NMaHuesy, Euku, Cy6otuum, Agn, Mus-
Huuama, Combopy, Kao n y poaHoj CeHTn,

1

Y. lloHuh, Has. deno, 422.

2 AcTo.

eign galleries and by observing he devel-
oped his own taste. Thus, he became not
only a lover but also a professional con-
noisseur of art.”™ In DZoni¢’s memoires
on Vujic's collections, another important
detail is revealed which shows Vujic's ex-
pertise regarding museum matters and re-
lates to his tendency to judge works of art
on their historical value and testimony to
the cultural heritage of the national past
of Serbs in Vojvodina. DZzonic writes: “As
a nationalist, he loved Serbian painters,
considered their works to be of histori-
cal significance and tried to collect their
paintings for his offspring. As a result, he
collected several hundred different paint-
ings .."?

By studying the original Catalogue of the
Joca Vuji¢ Gallery of Paintings, in which
the artworks are recorded in the sim-
plest way, compared with standard mu-
seological principles (the name of the
author, the name of the work, the tech-
nique, the dimensions, the signature and
date of the work, the manner and year
of purchase, and the purchase price), it
is revealed that Vuji¢’s paintings were
bought in Vienna, Budapest, Székesfe-
hérvar, Timisoara, Graz, Zagreb, Daru-
var, Belgrade, Novi Sad, Veliki Beckerek,
Vrsac, Kikinda, Pancevo, Ecka, Subotica,
Ada, Pivnice, Sombor, in his hometown of
Senta, as well as Sarajevo and Dubrovnik,

/1
" U. DZoni¢, op. cit., 422.

2 1bid.
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Te y CapajeBy n lybpoBHUKY, Aa je y cabu-
pauyKoM NOC/y MMAo NOBEPEHUKE 0 KOjux
Tpeba nomeHyTu MNetpa KpctoHowwnha, no-
30pUILHOrN YOBEeKa M npernpogasua ymer-
HWHA, C KOjUM je WHTEH3MBHO capafumBao
oA 1912. fo 1931. roauHe, nakne y nepuoay
nyHe aKTUBHOCTK Y hopMupary CBoje ra-
nepuje cnuka.

MpBa cnukay Byjuhesoj ranepuju, MopTpeT
LpHoOropckor kHesa Hukone, pag ®eppe
Kukepeua, oTkyn/beHa je 1896. rogunHe y
3arpeby, Te ce Ta rogmHa MOXe CMaTpaTu
roANHOM OCHMBatba HETOBE YMETHUUKE
36upke, maga he nporehu jow gocrta Bpe-
MeHa [0 ca3peBatba maeje o hopmuparby
KoNeKkuuje pafoBa HalMX NO3HATUX CNuU-
kapa XVIII n XIX seka.®

HoweH Bnactutum popo/byb/bem u cee-
NPUCYTHOM UAEjOM jyroCNOBEHCKOr 3ajeq-
HUWTBA, Byjuh 1912. rogmHe 6opasBu y
Beorpagy, raoe pobuja npusHamwe of Ta-
falWre Cpncke Bnaje 3a ykasaHy nomoh
CpPNCKOj BOjcLM 32 BpeMe bankaHcKor paTa
y U3HOCY oA ABajeceT Xxu/baja Tagallbux
3N1aTHUX KPYHa, Te ca YeTBpTe jyrocnoBeH-
CKe YyMeTHuUKe n3noxbe ogHocn y CeHTy
3anaxeHe pagose MwunaHa MwunoBaHoO-
Buha, Mapka MypaTta, Togopa LUBpakuha
n Tome PocaHauha.” Hajsehu 6poj pagosa
Taga je oTKynuo og MumnaHa MunoBaHo-
Buha, jeAHOr oA Haj3HaAuYajHUjUX YMETHU-

1l
3 M. Konapuh, Knacuyu3sam koo Cpba, Kb. |,
beorpag 1965, 126.

™ 0 oBOj M3noXx6u yn.: A. Towwnh, JyeocnoseHcke
yMemHuyke u3noxbée, beorpag 1983, 96-121.

and that he had trustworthy associates,
including Petar KrstonoSic, who worked
in theatre and was a retailer of artwork,
and with whom he worked intensely from
1912 to 1931, a period of great activity
during the formation of his gallery of
paintings.

The first painting in the Vuji¢ Gallery was
the Portrait of the Montenegrin Prince
Nikola, the work of Ferdinand Quiquerez
and purchased in 1896 in Zagreb, and
that year can be considered the year he
established his art collection, although a
lot more time would pass before the idea
of forming a collection of works of our fa-
mous painters of the 18th and 19th centu-
ries would evolve.®

Spurred on by his own patriotism and the
omnipresent idea of Yugoslav unity, Vu-
jic travelled to Belgrade in 1912, where he
received recognition from the then Ser-
bian government for assisting the Ser-
bian army during the Balkan War to the
amount of twenty thousand gold crowns.
During his stay in Belgrade, he visited
The Fourth Yugoslav Art Exhibition and
brought back to Senta some remarkable
works of Milan Milovanovic, Marko Murat,
Todor Svraki¢ and Toma Rosandi¢ He
purchased the largest number of works
from Milan Milovanovic, one of the most
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3 M. Kolari¢, Klasicizam kod Srba, book I, Belgrade
1965, 126.

™ About this exhibition cf.: D. ToSi¢, Jugoslovenske
umetnicke izlozbe, Belgrade 1983, 96-121.
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/1
MwunaH MunosaHoBuh, Ha o6anun
XnnaHgapa, 1907.

/1
Milan Milovanovic, On the Coast of
Hilandar, 1907

1

CreBaH TogopoBuh, MopTpeT JoBaHa
bowkosuha, 1857-1858.

/1
Stevan Todorovic, Portrait of Jovan
Boskovic, 1857-1858
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Ka CPMCKOr MMNPEeCMOHN3Ma, Ha KojuMa je
nonyT Hagexpae Metposuh, a MoXxaa n nog,
MMMPECnjomM tbeHe nucaHe peuun, yBuaeo
CnuKapeBy Hamepy Aa ,CBOjYy YMETHOCT
HauMoHanuwe Npeko CTyAuja nejsaxa u
BMAOBA Hal KX HeocnobofeHnx kpajeBa“’®
YTUCUM O OTKYM/bEHUM cnnkama MunaHa
MunosaHoBuha (MaHacmup [pauyaHuya,
Lipkea Ce. Bacunuja, XunaHoapcka henuja,
Ha o6anu XunaHdapa) 3a Koje je y Hayuu
KacHuje yTBpheHo Aa npunagajy Apyroj
a3 cnukapeBor passoja Ka MMnpecu-
OHMCTUYKOj 3PenocCTn,'® OCHAXUIN Cy He-
cymUBO Byjuha ny Hamepu fa hopmupa
jellHY ManeHy 36UpKy MOAEPHUX AyTopa,
y KOjoj je mecTa Hawao u 3a pajgose 60-
caHckor cnukapa Topgopa LBpakuha koju
ce Ha 0BOj M3N0X6M NpeacTaBMO CNUKa-
Ma 0 Kojuma je Hagexpaa Metposuh Tapa
MOXBANHO nucana, uctuuyhu npujatHocT
HUXOBOI KONMIOPUTA W WUPUHY 1 nakohy
note3a 3a KOjUM je M cama Tparana vy
npakcu.” OBOj ManeHoj KONeKLMju Halmx
mofepHucTa Byjuh je roguHy AaHa Kac-
HUje NPUKbYYNO 1 jeaHy cnuky Manuwe
Muwwuha n3 cepuje nejsaxa M3 OKONMHe
JeppeHa, nsnaraHy 1913. Ha M3N0X6M Ha
KOjoj je NpBMW NyT WKNPOj jaBHOCTU NpUKa-
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> H. NeTposuh, Yemepma jy2ocrnoseHcka u3noxo6a,
LWtamna, 19. VI 1912.

6 J1. TpudpyHoBuh, Cpricko cnukapcmeo 1900-1950,
beorpap 1973, 70; B. Puctuh, MunaH MunosaHoguh,
beorpapg 1986, 15; yn.: Kamasnoa u3noxeHux
yMemHuuKux 0ena Ha IV Jy20cno8eHCKoj ymemHuyKoj
usnox6u, beorpag 1912, 29, 6p. 384, 386, 388, 389.

7 H. MeTposuh, Has. deno; yn.: Kamanoa u3noxeHux
yMemHuyYKux dena..., 29, 6p. 425, 426.

important Serbian impressionists, on ba-
sis of which, like Nadezda Petrovic, and
perhaps influenced by her written words,
he realized the artist’s intention to “na-
tionalise his art through landscape stud-
ies and scenes of our not freed regions””
Impressions of the purchased paintings
by Milan Milovanovic (The Gracanica Mon-
astery, The Church of St. Vasilije, A Hilan-
dar Cell, On the Coast of Hilandar), which
were later found to belong to the second
phase of the artist's development towards
impressionistic maturity,* undoubted-
ly strengthened Vujic’s intention to form
a small collection of modern authors, in
which he also included the works of the
Bosnian artist, Todor Svraki¢, who had
shown his paintings at the exhibition,
which Nadezda Petrovic¢ had praised, em-
phasizing the pleasantness of their colour
and size, and the ease of movement which
she herself had sought in practice.” A year
later, Vujic added to this small collection
of modernists a painting by Malisa Glisic
from a series of landscapes from the sur-
rounding area of Edirne, exhibited in 1913
at an exhibition featuring the works of the
then little-known artist and soldier-paint-

/1
s N. Petrovi¢, Cetvrta jugoslovenska izloZba, Stampa,
19th June 1912.

6 L. Trifunovic, Srpsko slikarstvo 1900-1950.
Belgrade 1973, 70; V. Ristic, Milan Milovanovic,
Belgrade 1986, 15; cf.: Katalog izloZenih umetnickih
dela na IV Jugoslovenskoj umetnickoj izloZbi,
Belgrade, 1912, 29, No. 384, 386, 388, 389.

7 N. Petrovic, op. cit.; cf.: Katalog izloZenih
umetnickih dela...).
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3aHO CTBApanawTBO OBOr Tafja HELOBO/b-
HO MO3HATOr YMETHMKA U CIMKapa-paTHu-
Ka KOju je yueCcTBOBAO y Oncaau JeapeHa.'®

PafioBe CTapujux CPNCKMX Cnukapa, nope-
Knom n3 BojBoauHe, Byjuh je noueo aa Ko-
NeKuMoHMpa HajBepoBaTHMje 1912. No Haro-
Bopy CreBaHa TomopoBuha, umju je aTerbe
MoceTuo jyHa meceua fa 6u of wera oTKy-
MMo WUCTOPUjCKY Komnosmumjy KpyHucarbe
CmecpaHa MpsogeHuaHo2 n3 1894. roguHe,
MPETXOAHO M3naraHy Ha MOMEHYTOj UHTEp-
HaLWOHaNHoj n3noxo6m y Pumy!® Cycpert ca
TopopoBuhem je Mo CBOj NPUANLK YTULAO
Ha Byjuha n Ha Heros NoToku cabupauku
pag jep je n cam TopgopoBuh y mnagocTu
MOKA3MBAO HAKMOHOCT MpemMa CTapuHa-
Ma U MPUKyM/bakby MogaTtaka O pajoBuma
CPNCKMX CNMKapa HoBujer Ao6a, WTo je u
MOTBPAMO Cnucom o6jaB/beHUM 1867. nopg
HacnoBoM KO/IUKO U KAk8UX XUBOMUCHUX
C/luKa uma y 6eo2padckum jagHUM 36upka-
ma y nacHuky Cprickoe yyeHo2 opywmaea.
TonopoBnheBO MCKYCTBO, 3penocCT, NO3Ha-
Bakbe NCTOPUje CPNCcKe YMETHOCTM 1 3ana-
ratbe 3a OCHMBaHe ranepuje 3a CTpaHy u
CpNCcKy ymeTHOCT y beorpagy octaBunu cy
CHaXaH yTucak Ha Byjuha koju je po6po
MO3HaBao XMBOT W paj OBOI WCTaKHyTOT
CnMKapa, neeaya, rMmymua, rMmHacTmyapa u
yrnefHor NONUTUYKOr W APYLITBEHOr paj-
HMKA umja je kapujepa Beh 6una Ha 3anacky.

/1

8 0 oBOj Muwuhesoj M3nox6K y npoctopujama Il
MyLIKe FrMMHa3uje y beorpagy 1913. roguHe yn.: B.
Puctuh, Manuwa Muwuh, 360pHUK 3a NUKOBHE
ymeTHOCTU 3, beorpag 1967, 309.

® Esposizione di Roma 1911, 132, ca cn.

er who had participated in the siege of
Edirne.®

Vuji¢ began, probably in 1912, to collect the
works of older Serbian painters from Vojvodi-
na, having been persuaded by Stevan Todor-
ovi¢, whose studio he had visited in June in
order to buy the historical composition The
Crowning of Stefan Prvovencani, dated 1894,
which had been previously exhibited at the
aforementioned international exhibition in
Rome The meeting with Todorovic influ-
enced Vujic and his subsequent activities,
because Todorovic himself was attracted to
antiquities in his youth and collected the
data of the works of Serbian painters of the
modern era, as confirmed in a paper pub-
lished in 1867 in the Serbian Learned Soci-
ety Gazette entitled The Number and Types
of Picturesque Paintings in Belgrade’s Public
Collections. Todorovic's experience, maturity,
knowledge of the history of Serbian art and
effort regarding the establishment of a gal-
lery for foreign and Serbian art in Belgrade,
strongly influenced Vuji¢, who was famil-
iar with the life and work of this prominent
painter, singer, actor, gymnast and respecta-
ble political and social activist, whose career
was already coming to an end.

/1

8 About GliSic's exhibition on the premises of the
Second Male Secondary School in Belgrade in
1913, cf.: V. Risti¢, Malisa Glisi¢, Zbornik za likovne
umetnosti 3, Belgrade 1967, 309.

® Esposizione di Roma 1911, 132, with picture.
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Mocne KpaTKOTPajHOr oOAylleB/bea 3a
CNUKApPCTBO HAlMUX mogepHucta Byjuh ce
y NOTMNYHOCTM 6aLMO0 HA M3yuyaBarbe CTBa-
panawTBa CTapujux CPNCKUX CAukKapa wu
CUCTEMATCKO Tparake 3a HUXOBUM Aenu-
Ma, Tako Aa Beh y AopaTHUM W paTHUM ro-
AVHama ycneBa Aa opmupa je3rpo ceoje
Konekuuje Kojy he nocTynHO pasBujaTtu
n 6oratutn cBe Ao 1932. roguHe. Haume,
HajJUHTEH3MBHMWJYy AaKTUBHOCT Yy CaKyn/bay-
KOM pajgy OH je 3a6enexuo y BpemeHy of
1912. go 1924. roguHe, fa 61 KacHUje CBOjy
36MpKy AOMNyHaBao MOBPEMEHUM OTKYMU-
Ma WK NOKMNOHUMA, KOjU Cy My Kao yrnea-
HOM KONeKLMoHapy Takofe npuctmsanu.

NMoce6Ho Tpeba nctahu Byjuhese 3acnyre 3a
cakyn/bare pagoBa KoHcTaHTMHA [aHuna,
CnMKapa umjom je nuyHowhy, 6naro peue-
HO, 6MO ONMUUHLEH U UMje je paloBe APXAo
3a BpXyHau, MOryhHOCTM Haler CnMkapcTea
rpahaHcke enoxe. Y roguHama npeg lNpsu
CBETCKM paT [laHun je 61o focTta nao y 3a6o-
paB. lako je cmaTpaH BENUKUM YMETHUKOM
M MAKO ra je NpaTMo Opeon cnaee W yBa-
XaBaha, [laHun je nocne CMpTU AOXWUBEO
CyA6UHY Aa Ce MHOTY HErOBM PafoBK 3aTy-
pe, 3arybe, 3abopase unu, nak, ynponacre.
Umajyhu y Buay Ty unkbeHunuy, Byjuh je 1913.
WHTEH3MBHO NOYeO0 Aa Tpara 3a laHnnosum
CNMKaMma, fa npoy4yasa keroBy 6uorpadujy,
y To fo6a o06aBujeHy BenoM ,TajaHCTBA U
maluTe", Tako Aa je Beh 1924. roanHe opraHu-
30Bao ca Be/wkom lMetposuhem y HapogHom
my3ejy npBy WU3N0x6y [aHWNoBUX CnnkKa.?

11

20 B, MeTposuh, [JaHunoee cnuke, MonuTtuka,
beorpag, 27. 1 1924; M3nox6a [JaHunosux ciuka,
Nonutnka, beorpag, 11. [l 1924.

Vujic's enthusiasm for the paintings of our
modernists was brief, after which he com-
pletely focused on researching the works
of older Serbian painters and systemati-
cally searched for their works, and he even
managed to form the basis of his collec-
tion in the pre-war and war years, gradu-
ally developing and enriching it up to 1932.
According to his records, the most intense
period of his collecting activities was from
1912 to 1924, and he later added the occa-
sional purchase or gift, which he received
as a reputable collector.

Credit should be given in particular to Vu-
jic for collecting the works of Konstantin
Danil, a painter whose personality, to put
it mildly, he was obsessed with, and whose
paintings he considered to be the best of
Serbian bourgeois art. In the years be-
fore the First World War, Danil was practi-
cally forgotten. Although he was regarded
as a great artist and was celebrated and
appreciated, after his death, many of his
works were mislaid, lost, forgotten and
even ruined. Bearing this in mind, in 1913
Vuji¢ began to search intensely for Danil’s
paintings and to research his life, which at
that time was shrouded in “mystery and
imagination”, and so in 1924, he organized,
with Veljko Petrovic, the first exhibition
of Danil’s paintings at the National Muse-
um.? It can be said that Vujic once again
brought Danil to the attention of the pub-
lic, as well as to scholars of art history, a

/1

20V, Petrovic, Danil’s Paintings, Politika, Belgrade,
27th January 1924); An Exhibition of Danil’s
Paintings, Politika, Belgrade, 11th February 1924.
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11

KoHcTaHTuH [laHun,
YMeTHMKOBa cynpyra
Coduja enu, oko 1840.

/1

Konstantin Danil,
the artist’s wife,
Sofija Deli, circa 1840

11

KoHcTaHTuH [laHun,
MopTpeT mnage xxeHe
ca KpcTom, 1836.

/1

Konstantin Danil,

Portrait of a Young Woman
with a Cross, 1836
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Moxe ce pehu aa je Byjuh noHOBO OTKpKO
[laHuna Hawoj ny6nuuM u WUCTOPUjCKO-Y-
METHUYKO] HayLM, Koja ce Tafa Tek pahana.
Ha ocHoBy cabpaHux [aHWnoBMX PajoBa,
MaxoM MOPTPEeTa KOoju NpuUnagajy BpemeHy
YMeTHUKOBe nyHe adupmaumje og 1835. oo
1870. roguHe, 06HOB/bEHO je UHTEPEeCOBaHe
He camo 3a [laHnna Hero 1 3a CTBapanawTBo
FEroBMX YYEHUKA U CAPaAHUKA, Ymje je cnu-
ke Byjuh Takofe KonekunoHmpao.

Y capaatu ca Netpom KpctoHowmnhem Byjuh
je npukynuo 28 [aHWNOBMX CUKA U3 CBUX
nepuoga ymetHukose genatHoctu. Og no-
cebHOr 3Hauaja je unrbeHmnLa aa je Byjuh ca-
yyBao 3a MOTOMCTBO ABa WU3BaHpeaHa nop-
mpema ymemHukose cynpyze Cocpuje enu v
nopmpem lmaHyu fenuja, Kao N HWU3 Jpy-
rmx NOpTpeTa, Kao wTto cy nmopmpem [lpe-
eeHoapa, XaHu Xopsam, [ocnoha ymmaH n
Mnaoda xeHa ca kpcmom.' Cem 0BUX Aparo-
LeHNUX gena cpnckor 6uaepmajepa, Koja ce
OANVKYjY yCnenum TpeTuparem matepuje u
BeOMa (hVHMM MOPTPETCKMM 3anaKaruma,
Byjuh je y cBojy Konekuujy ykmyumo n [a-
HUNOBE PafoBe Ca HarnalweHUM peannucTuy-
KAM CTUNCKUM enemeHTMMa (Beukepeuku
2pahaHuH JoxaH baymb6ax, padoHayenHuk
Hukonuh)? anu n cnuke ca pasHUM Apyrum
MOTMBMMA Koje je laHnn o6pahueao.

Jby6aB npema [laHMNoBOj CNMKAPCKOj OCTa-
BWHU HaBena je no cBOj npunuuu Byjuha
[a Tpara M 3a JeNnnMa HheroBuX yUYeHuka,

1l

21 M. Bacuh, [. Mepakosuh, B. Monoeuh, Has. deno.
KaT. 6p. 41, 34, 35, 37, 38, 40, 41, 43, 44, 45, 46, 48, 49,
51, 52, 53, 54, 79, 81, 85, 88, 95, 337, 349, 350, 351, 352.

2 cTn, Has. deno, 27.

discipline which was in its early stages. On
the basis of Danil’s collected works, mostly
portraits dating from 1835 to 1870, not only
was interest in him renewed, but also in
the works of his students and associates,
whose paintings Vujic also collected.

In cooperation with Petar Krstonosic, Vu-
jic collected 28 of Danil’'s paintings from
all his periods of work. Of particular sig-
nificance is the fact that Vujic kept two
outstanding portraits of the artist’s wife,
Sofija Deli, and one of Stanci Deli, as well
as a number of other portraits, such as
the portraits of Prevendar, Hany Horvath,
Mrs. Gutmann and The Young Woman
with a Cross.? Apart from these valuable
Serbian biedermeier-style works of art,
which are distinguished by their success-
ful treatment of the subject matter and
very fine attention to detail, Vujic also in-
cluded in his collection Danil's works with
pronounced realistic stylistic elements
(Johann Baumbach, A Citizen from Beck-
ereRk, Mayor Nikolic),?* as well as paintings
with various other motifs which Danil was
working on.

A love for Danil's legacy most probably en-
couraged Vujic to search for the works of his
students, followers, epigones and friends.
As a result, a large number of works of our
artists, who contemporary historiography
classify as Danil’s circle, became part of his
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21 P, Vasic, D. Medakovic, V. Popovic, op. cit. cat. no.
41, 34, 35, 37, 38, 40, 41, 43, 4k, 45, 46, 48, 49, 51, 52,
53, 54, 79, 81, 85, 88, 95, 337, 349, 350, 351, 352.

2 |bid., 27.
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cnepbeHnKa, enuroHa u npujatesa. Ha Taj
HAUWH Cy Ce Y HeroBoj KONeKUnju CTeknu
pafoBu Beher 6poja HalWMx cMkapa Koje
caBpemMeHa ucTopuorpacdumja cBpcTaBa y
JlaHnnoB Kpyr, noyesBwun of Ypouwa KHe-
xeBuha, KoHcTaHTMHaA [laHTenuha, Beh
nomurbaHor JosaHa MNonosuha, /bybomupa
AnekcaHgposuha, Xunska, Case un lMasena
MeTtpoBuha, Mapka 3asuwunha, Netpa fpa-
rnha, cBe A0 Haj3HauajHujer [JaHwunosor
yueHuka hype Jakwuha.

Ca TauHMM oceharbem 3a NpaBe YMeTHUYKe
BpeAHOCTM Byjuh je y paTHUM 1 NoOpaTHUM
rogMHama cakynuo feceTak Jakwuhesux
pafoBa,”® a mehy tMMa U gaHac 4vyBeHU
nopTpet /Jesojka y naasoj xa/buHuU 3a Kojy
ce Bepyje Aa NpeacTaB/ba NO30PULLHY IMy-
muuy Muny Monosuh, Khepky KMKWHACKOD
Kacheymje n cynpyry nenor kande v rmymua
‘hypke PajkoBuha, Koja je yTuuana Ha Jak-
WwyheB MHTUMHM XXMBOT U KibVKeBHU pag.?

Y HM3y 3HauajHUX pajoBa 3a UCTOpUjy
Cpnckor cnukapcTea XIX Beka noce6HO nc-
TaKHYTO MecCTo 3ay3umajy cnuke Hukone
Anekcuha n HoBaka PagoHuha, maga ce He
MOX€ 3aHEMApPUTN HW KBANUTET NOjeanHNX
pagosa MNaeena hypkosuha n ApceHuja Te-
opopoBuha. Y 6noky AnekcnheBux cnumka
Tpeb6a MOMEHYTU POMAHTUYAPCKM 060jeHy
KOMMNO3MLUMjy ca TEMATUKOM M3 HapopHe
noesuje boj baje Mue/baHuHa ca 6e2om /by-

/1
2yn: M. JoBaHoBuh, H. KycoBau, Has. desno, KaT. 2, 4,
7,32, 33, 39, 41, 42, 83.

% WcTm, HaB. geno, 53; . Mepakosuh, hypa Jakwuh
(Cpncku cnukapw), Hosu Cap 1968, 192

collection, from UroS Knezevic, Konstantin
Pantelic, the abovementioned Jovan Pop-
ovi¢, Ljubomir Aleksandrovié, Zivko, Sava
and Pavel Petrovi¢, Marko ZaviSic, Petar
Dragic, to the most important student of
Danil, Djura Jaksic.

With a remarkable intuition for genuine ar-
tistic value, Vuji¢ collected ten of Jaksic's
works of art® during the war and post-war
years, including the famous portrait of Girl
in a Blue Dress, which is believed to be Mila
Popovic, daughter of a Kikinda café owner
and wife of the handsome apprentice and
actor, Djurka Rajkovic, the theatre actress
who influenced Jak3i¢’s intimate life and
literary work.?

In the series of significant works concern-
ing the history of 19th century Serbian art,
the paintings of Nikola Aleksi¢ and Novak
Radonic are of particular value, although
the quality of some works of Pavel Djurk-
ovic and Arsenije Teodorovic cannot be ig-
nored. In the group of Aleksic’s paintings,
a romantic composition in colour, with a
theme from the Serbian epic poem The
Battle of Baja Pivljanin with Bey Ljubovic,*
should be mentioned, as well as several
subtly painted portraits with a strong re-

/1
2 Cf.: M. Jovanovic, N. Kusovac, op. cit., cat. 2, 4,7, 32,
33, 39, 41, 42, 83.

% |bid., 53; D. Medakovi¢, Djura Jaksi¢ (Serbian
painters), Novi Sad 1968, 192.

% 0. Mikic, Nikola Aleksic, Novi Sad 1974, 19; Ibid., cat. 50.
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JoBaH Monosuh, AytonopTper, 1843. Jovan Popovic, Self-portrait, 1843
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1

hypa Jakwuh, [leBojka y NiaBoj Xa/mbUHK, 1856.

1

Dura Jaksic, Girl in a Blue Dress, 1856

/1
ApceHunje Teonoposuh, MopTpeT locuTeja
O6pagosuha, 1812.

1

Arsenije Teodorovic, Portrait of
Dositej Obradovic, 1812
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608uhem,” Kao N HEKONMUKO CYyNTUIHO CKn-
KaHWX nopTpeTa ca CHaXHOM peanucTmu-
KOM L,pTOM, Kao LWITO Cy nopmpemu 6payHo2
napa Bnaxosuh (naHac Tewko owTeheHn),
Te nopTpeTtu XeHa ca pykasuuyama n Cma-
puya ca yHykom.?® LLtaBuLle, OBOM CliMKapy
BPNO HarnaweHe WHAMBUAYANHOCTU CKNO-
HW CMO fa npunuiiemo n nopmpem Cmedpa-
Ha Cmpamumuposuha, paHuje BofeH Kao
pag Heno3HaTor CPrCKOr CAMKapa, a UCTu
Aatyjemo y 1834. roguHy, kKafa je npema ap-
XMBCKOj rpahu, Anekcuh konupao noprpet
OBOI BWCOKOT LPKBEHOI BeNMKOLOCTOjHU-
Ka y Cpemckum Kapnosuuma.” 3HaTHO cna-
6uje je y ByjuheBoj Konekumnju 3acTynbeH
AnekcuheB npBu yuuter ApceHuje Teogo-
poBuh, jep ce y HU3Y CMOPHUX U MOTPELIHO
NPUMNMUCAHNX PalOBa OBOM HajUCTaKHYTHjeM
CPNCKOM KNTAaCULMUCTU N3ABaja MO UCTUHCKUM
CTMKAPCKMM BPEAHOCTUMA jeiJMHO NOpTpeT
)KeHe ca MapaMmLOM Y pyLy NO3HATWjN NOA,
Ha3nBoOM XKeHa ca nnasum 6powem.?

On yKynHo aeseT PagoHUheBuX Cnuka, Ko-
NNKO MX je NoceaoBao Y CBOjOj KoNeKuuju,
Byjuh je cem paHMWX NOPTPETCKMUX pagoBa
HabaBMO N HEKOMMKO CNMKa U3 3pene ase
PapoHnheBOr cTBapanawTBa Kao LWTO Cy
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% 0. Mukuh, Hukona Anekcuh, Hosu Cap 1974, 19;
WcTu, HaB. geno, kar. 50.

% cTu, Hae. deno, Kart. 33; H. KycoBau, 1 rpyna
ayTtopa, Cpncko cnukapcmeo XIX eeka, beorpag
1982, Kar. 172, 174.

2.0. Mukuh, Has. deno, 13.

2 J1. Wenmmh, O. Mukuh, Jeno ApceHuja Teodoposuha,
Hoswu Cag 1978, 47, 53-54, KaT. 11, 12, 34, 56.

alistic note, such as the portraits of the
married couple Vlahovié¢ (today severely
damaged), and the portraits Women with
gloves and Grandmother with her Grand-
child.* Moreover, some art experts express
their readiness to ascribe to this artist, who
had a highly accentuated individuality, the
portrait of Stefan Stratimirovic, previously
listed as the work of an unknown Serbian
painter, dated 1834, when, according to the
archive material, Aleksic copied the portrait
of this important ecclesiastical dignitary in
Sremski Karlovci.? Aleksic's first teacher,
Arsenije Teodorovic, is considerably less
represented in Vujic's collection, since in a
series of controversial and misrepresented
works, this most prominent Serbian clas-
sicist stands out because of the genuine
artistic value of only one painting, a por-
trait of a woman with a handkerchief in her
hand, better known as Woman with a Blue
Brooch.?®

Out of a total of nine of Radonic’s paintings
in his collection, Vuji¢, apart from the early
portrait works, obtained several paintings
from the mature stage of Radonic’s work,
such as the portraits of the married cou-

/1
% |bid., catal. 33; N. Kusovac and a group of authors,
Srpsko slikarstvo XIX veka, Beograd 1982, cat. 172, 174.

7.0. Mikic, op. cit., 13.

2 |, Selmié¢, 0. Miki¢, Delo Arsenija Teodoroviéa, Novi
Sad 1978, 47, 53-54, cat. 11, 12, 34, 56.
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nopmpemu 6payHoz2 napa bokmas* n mana
aneropuyHa >aHp-cueHa Bune KpyHuuwy
bpaHka Paduuyesuha Ha Kojoj ce mewajy
peanHu N HagpeanHu enemeHTn npumepe-
HO POMAHTNYAPCKO] TPAAULMjN.>

Ocum HaBegeHor, Tpeba wuctahu pa je
Byjuh y cBOjoj Konekuuju nocefoBao Wu
[IBe 3aHMM/bBE KOMMNo3uumje 3a Koje je
TEeK HOBMWjUM WCTOPWjCKO-YMETHUUKUM WUC-
TpaxusBarwuma yTBpheHo aa npunagajy Pa-
LOHMheBOM CIMKapcKom onycy. Y nutamy cy
cnuke: XKpmea Aepamosa n Cmpm Kpase-
guha Mapka, o, Kojux je NPBOMNOMEHYTa W3-
paheHa jow y Bpeme PagoHuhesor yuyera
Kop ceHhaHckor cnukapa Metpa Munuha,
MKOHOMMCLA 1 NOPTPETUCTE CACBUM CKPOM-
HOT 3HaHa.”

CamocTtanHo Tparajyhu 3a genuma ctapujux
CPNCKMX cnukapa Byjuh je 1927. npoHalao
M 32 CBOjy KONEKLWMjy OTKYNnuo Tpu n3yseT-
HO 3HauajHa NOPTPEeTCKa ocTBapera laBe-
na hypkosuha, u3 paHe ase yMeTHUKOBOT
CTBapanawTBa, Ha Kojuma Cy NpuKasaHu
YNaHoOBW yrnegHe COMbHOpPCKe nopoauue
NemeTtposuh, Hukona u Cuma fJememposuh.
BpenaH je nomeHa u cnyyaj HabaBke jed-
HOT U3Y3€THO 3HAYajHOT Jena KapnoBaukor
cnukapa leopruja bakanosuha jep cBegoum
0 ByjuheBOM NCTpaXKMBaUKOM AyXy U KONeK-
LMOHAPCKOj UHTYnumju. Uctpaxyjyhu 6mo-
rpachmjy osor cnepgbeHuka MNasena hypko-

/1

2 M. JoBaHoBuh, Hosak PadoHuh, Ana 1979, KaT. 9,
10, 20, 83, 84, 101, 109, 110.

3 WcTn, Has. deno, 58, kart. 110.

3'M. JoBaHoBUh, Has. deno, 30, KaT. 20.

ple, Bokmaz® and the small allegorical
genre-scene of Fairies Crowning Branko
Radicevic, with a mix of realistic and imag-
inary elements in accordance with the tra-
dition of romanticism.*°

In addition to these, it should be noted that
Vujic had two interesting compositions in
his collection, which were only confirmed
not long ago by recent historical and artis-
tic research to belong to Radonic’s opus.
They are the paintings: Abraham’s Sacrifice
and The Death of Kraljevi¢ Marko. The for-
mer was made during the time when Ra-
doni¢ was a student of the painter from
Senta, Petar Pili¢, an icon painter and por-
traitist of very modest knowledge.*

In his own search for the works of older
Serbian painters, in 1927, Vujic found and
bought for his collection three extremely
important portraits by Pavel Djurkovic from
the early stage of the artist's work, featuring
members of the reputable family Demetrovic
from Sombor, Nikola and Sima Demetrovic. It
is worth mentioning his purchase of an ex-
tremely important work by the Karlovac art-
ist, Georgije Bakalovic, as it testifies to Vujic's
research spirit and collector’s intuition. While
researching this follower of Pavel Djurkovic,
who spent a great part of his adventurous
life in the Principality of Serbia, Vujic, in 1925,
bought from the painter's grandson, actor

/1

2 M. Jovanovi¢, Novak Radonié, Ada, 1979, cat. 9, 10,
20, 83, 84, 101, 109, 110.

% |bid., 58, cat. 110.

31 M. Jovanovic, op. cit., 30, cat. 20.
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/1
HoBak PagoHuh, Bune kpyHuwy bpaHka
PagnueBunha, oko 1860.

Buha, Koju je fob6ap [eo CBOr MyCTONOBHOT
XXNBOTa NpoBeo y KHexeBuHu Cpbuju, Byjuh
je 1925. of, cnukapeBor YHyKa rnymua hype
BakanoBuha OTKynno 3a no3amallHy CBOTY
oA 2.000 oHpawmwmx anHapa bakanosuhes
nopTpeT XeHa ¢ 6en1um eesioM, OCTBAapeH
1837. y AOCNEAHOM KNACULMCTUUYKOM TpeT-
MaHy, TaKo Jia je UCTU KacHuje cBPCTaH mehy
Haj3HauajHuje pagoBe cpnckor rpafaHckor
CNMKapcTBa U3 npee nonosunHe XIX Beka.*
1l

32 M. Konapwuh, Knacuyu3sam kod Cpéa, Kib. VII,
beorpag 1967, 116.

/1
Novak Radonic, Fairies Crowning Branko Radicevic,
circa 1860

Djura Bakalovic, for the staggering sum, back
then, of 2,000 dinars, Bakalovic's portrait,
Woman with a White Veil, which was paint-
ed in 1837 in a consistent classical style and
later classified as one the most important
works of Serbian bourgeois art from the first
half of the 19th century.®

/1
32 M. Kolaric, Klasicizam kod Srba, book VII, Belgrade
1967, 116.
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/l
Teopop KpauyH, Mpeobpaxetse,
1775-1780.

/

Teodor Kracun, The Transfiguration,
1775-1780
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Jlo Koje je mepe Byjuh yxusao yrneg Kao
KonekuuoHap suau ce n u3 cnegeher: npu-
JIMKOM OTKyMNa 3a0CTaBLWTUHe JoBaHa Cre-
puje Nonosuha 1924. roguHe, Byjuh je of
CTepujuHor Hehaka ap bpaHucnasa Me-
TpoBuha fo6no Ha NokNoH Aymonopmpem
cnukapa Hukone Hewkoguha, Crepuju-
HOr Aede No Majum, Koju ce y CaBpPeEMEHO]
nctopuorpadmju cepctaBa y aHTONOrMjcKa
[ena Cpnckor cnukapcTtBa 6apokHe eno-
xe.>* OTkyn/byjyhn CTepujuHy 3a0CTaBLUTU-
Hy, Byjuh je cBojy Konekuujy o6oratuo u
nopmpemuma 0802 Hawez komeouozpaga
u we20802 6pama hype, pakne, cnukap-
CKMM pajoBKMa 3a Koje je KacHuje yTephe-
HO Aa npunagajy onycy Bpwaykor 6uaep-
majepoBLa JoBaHa NMonosuha.*

Y OKBUPY KONeKumuje CPnCKor CAnkKapcTea
XVIII Beka, nopen nomeHyTtor Hewkosuhe-
BOI ayTonopTpeTa CIMKaHor oko 1760. rogu-
He, CTWUYY ce NOo 3Hauajy MKOHOMUCHU pa-
fosun Teopgopa KpauyHa n Teogopa Mnuha
Yelubapa, Haj3HAuYajHUjUX CMKapa CPncKor
6apoka 1 POKOKOa, Koju npunagajy cnmkap-
CKMM aHcamb6nnma oBux aytopay Cpemckum
Kapnosumma n maHactupy Kosumy.*

1l

3 1. Mepakosuh, Cpncka ymemuocm y XVIII seky,
Beorpag 1980; /. lWenmuh, O. Muknh, Majcmopu
npenasHoz nepuoda cprckoa cnukapcmaa XVIil
aeka, Hosu Cap 1981, 43.

3% H. KycoBal, JoeaH Monosuh, Onoso 1971, 153, KaT.
14, 17, 154.

3 M. KawaHuH, Has. deno, cn. 7; 0. Mukuh, Teodop
KpauyH, Hoeu Cap 1972, 7-15; B. Matuh, Kanena Ha xopy
Kapnosayke cabopHe uypkae, 360pHIK 3a NIMKOBHE
ymeTHocTw 13, HoBu Cag 1977, 149-173; M. TumoTtunjeBuh,
Teodop Wnuh Yewspap, Hosun Cag 1989, Kar. 5.

To what extent Vuji¢ enjoyed his reputa-
tion as a collector, is also evident from the
following: when buying the legacy of Jovan
Sterija Popovic in 1924, Vuji¢ received from
Dr. Branislav Petrovic, Sterija’s nephew, a
self-portrait of the painter Nikola Neskovic,
Sterija’s grandfather on his mother’s side,
which in modern historiography can be
ranked as an anthological painting of the
Baroque epoch of Serbian art.> By collecting
Sterija’s legacy, Vujic enriched his collection
with the portraits of this comedy writer and
his brother Djura, works of art which were
later discovered to belong to the opus of
the Vrsac biedermeier-style painter, Jovan
Popovic. 3

Among the collection of 18th century Ser-
bian art, in addition to the aforementioned
self-portrait of NesSkovic, painted around
1760, of significance are the iconograph-
ic works of Teodor Kracun and Teodor Ilic
Cesljar, the most important painters of Ser-
bian baroque and rococo epoch. The above
mentioned works of these authors belong
to groups of paintings in Sremski Karlovci
and the Kovilj Monastery.®

/1

33 D. Medakovic, Srpska umetnost u XVIIl veku, Belgrade
1980; L. Selmi¢, O. Miki¢, Majstori prelaznog perioda
srpskog slikarstva XVIIl veka, Novi Sad 1981, 43.

3 N. Kusovac, Jovan Popovic, Opovo, 1971, 153, cat. 14, 17,
154.

% M. Kasanin, op. cit., picture 7; O. Miki¢, Teodor Kracun,
Novi Sad 1972, 7-15; V. Matic, Kapela na horu Karlovacke
saborne crkve, Zbornik za likovne umetnosti 13, Novi Sad
1977, 149-173; M. Timotijevi¢, Teodor Ili¢ Cesljar, Novi Sad
1989, cat. 5.
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Il

JoB Bacunujesuh, Lap
[ylaH Ha KoY Kao PUMCKH
umneparop, oko 1750

/1

Jov Vasilijevi¢, Tsar Dusan
on horseback like a Roman
Emperor, circa 1750.
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Mefy nocnegrwum 3HauyajHUM ByjuheBum
aKBM3MLMjama uctTuuy ce, Hanpeg seh no-
meHyTW, [laHunosu noptpetu: locnoha
'ymmaH, XaHu Xopeam u JoxaH bayméax.
WHTepecaHTHO je HarnacuTu fJa je oBe
majcTopcky m3paheHe nopTtpete Byjuh oT-
Kynuo 1926. 1 Tako 3a0KPYXWO CBOjY VM-
MO3aHTHY KONEeKUujy pagoBa OBOr Haller
nNpBOr u HenpeBa3uheHor pogoHauYenHuKa
6uaepmajepckor cnukapcTaa.

Cam Joua Byjuh je uecto nyta uctuuao aa je
paZioBe HALMX CTapUjuX YMETHMKA ByKBan-
HO CracaBao of CUrypHe nponacTu u 3a6o-
paBa, Takopehu of (PU3NYKOT YHULITEHA.
JenaH of HEroBMx capagHukKa Ha TOM no-
cny 610 je n cnukap u pectaypaTtop KyTHep
leza n3 byaumnewTe. OH je, Ha Byjuhes
3axTeB, NpumMepa pagu HABOAMMO, PagMo
Konuje noptpeta flocuteja O6pagosuha u
BpaHka PapguueBuha npema opurmHanuma
ApceHnja TeopopoBuha u JoBaHa MMono-
Bnha, a NOBpPEeMEHO Ce MpuUxBaTao U pe-
cTaypaTtopckux nocnosa. HberoBom 3acny-
rom je cayyBaHa M pectaypupaHa Benuka
Kkomno3suuuja Llap AywaH Ha Kowy ca 2p-
608UMa jY)XHOC/T08EHCKUX 3eMasba, Kojy je
Byjuh oTkynuo 1916. roguHe og Metpa Kp-
cToHowwmha kao moryhu pag Xpucrtodopa
Xedaposuha. OBa aTpubyumja, 3acCHoBaHa
Ha CNMYHOCTM ca uctoumeHom Xedapo-
BuheBom wunyctpaumjom y Cmemamozpa-
¢uju n3 1741. roguHe, KacHuje je y Hayumu
OMOBPrHyTa, anum TUMEe Huje Yy CYWTUHU
yMarbeHa BPefHOCT Te IMKOBHO U UCTOPUj-
CKM 3HauajHe KoMno3uuuje uujer aytopa
Tpeba TpPaXuTu y Kpyry cnukapa gopmu-
paHuX y pagmoHuum ogomaheHor ykpajuH-
CKOr XuBonucua Joea Bacunujesuha.

Among the last of Vujic¢'s significant ac-
quisitions are the previously mentioned
portraits by Danil: Mrs. Gutmann, Hany
Horvath and Johann Baumbach. It is in-
teresting to note that these masterfully
made portraits were purchased by Vujic
in 1926, thus rounding off his impressive
collection of works of this first and un-
rivalled initiator of biedermeier-style art
in Serbia.

Joca Vuji¢ himself often pointed out that
he literally rescued the works of our old-
er artists from certain ruin and oblivion,
i.e. physical destruction. One of his busi-
ness associates was also the painter and
restorer, Kutner Géza, from Budapest. He,
on Vujic's request, made copies, for ex-
ample, of the portraits of Dositej Obra-
dovic and Branko Radicevic, according to
the originals by Arsenije Teodorovic and
Jovan Popovic, and from time to time he
did restoration work. To his merit is the
preserved and restored large composi-
tion of Tsar Dusan on horseback with the
coats of arms of South Slavic countries,
which Vuji¢ bought in 1916 from Petar
KrstonoSic as the possible work of Hrist-
ofor Zefarovié. This attribute, which was
based on its similarity with Zefarovié’s
illustration of the same name in Stem-
atografija, dated 1741, was later refuted.
However, this does not essentially re-
duce the value of this artistic and histor-
ically significant composition, whose au-
thor should be included in the circle of
formed painters in the workshop of the
voluntarily assimilated Ukrainian painter,
Jov Vasilijevic.
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M3rnepa na je npu Kpajy cBoje KoneuuyoHap-
CKe aKTMBHOCTW Byjuh noHOBO noyeo Aa ot-
Kyn/byje pajoBe CaBpeMeHUX cnmkapa u To
MaxoM OHMX Koju cy Tokom Tpehe geueHunje
n3naranuy CEHTU 1 No NPUjaTesbCkoj NUHN)U
HaBpahanu y werosy Kyhy u reros Mysej.

Mpema nHTepecoBary nNpegpaTHe jJaBHOCTH
N 3HAYAJHUX KYNTYPHUX pagHUKA MOrao 6u
ce ctehu yTucak ga je ymeTHUYKa 36uMpKa
npeacTaB/bana HajBpefHnju aeo Byjuhesor
pomaher myseja. Tako je, npumepa pagu Ha-
BoAMMO, 1930. yrneaHu uctopuyap Anekca
MBuh nctakao 3Hauaj ByjuheBe ymeTHUUKe
36MpKe 3a Npoy4yaBarbe CPNCKe YMETHOCTM
y BojBoanHM, HarnacMeluK fa je cam Byjuh
610 M3BPCHU MO3HABasnal, XUBOTA U CTBa-
panawTBa CPMCKUX CAMKapa, Te Ja cy ce
HEeroBUM mcnucuma v benewkama y Benu-
Koj mepu kopuctunu Berbko MeTpoBuh u
MunaH KawaHuH npupehyjyhu 3a wrtamny
MOHYMeHTanHo peno Cprcka ymemHocm
y BojeoduHu 00 0ob6a decrioma 00 Yyje-
ouwera, nspgato y Hosom Cagy 1927. no-
BOZOM NpocCnaBe CTOroaguwmuue Martuue
cpncke.®

3HATHO KacHuje, Ha aena u3 Byjuhese 36up-
Ke ce ocnawao 1 MunaH KawaHuH npunpe-
majyhu cBOj nperneq CprcKor CAMkKapcTea
of 1700. o 1900. roanHe y KkbU3K Koja HOCK
Hacnos /lea seka cpricko2 cnukapcmaa. la
61 NPMKA3a0 YMETHUUKY €NOXY Koja Nountbe

11

3% A, NBuh, Apxuecku npuniosu 3a 6uozpachuje
jyaocnoeeHckux cnukapa, flletonuc MaTuue cpncke,
Kib. 324, cB. 2-3, HoBu Cap 1930, 222; B. Metposuh, M.
KawaHwuH, Cprncka ymemHocm y BojeoduHu 00 doba
decnoma 0o yjedurerba, Hou Cag 1927, 132, 133.

It appears that near the end of his collect-
ing activities, Vujic began to purchase once
again the works of contemporary painters,
mostly of those who exhibited in Senta in
the 1930s, and through friends who came
to his house and Museum.

According to the interests of the pre-war
public and prominent employees in the
field of culture, the art collection repre-
sented the most valuable part of Vujic's
home museum. Thus, for example, in 1930,
the prominent historian, Aleksa Ivi¢, em-
phasized the importance of Vujic's art col-
lection for the study of Serbian art in Vo-
jvodina, stressing that Vujic himself was
an expert in the life and works of Serbian
painters, and that his written remarks and
notes were to a great extent used by Veljko
Petrovi¢ and Milan Kasanin for the monu-
mental work, Serbian Art in Vojvodina from
the Time of Despotism to Unification, pub-
lished in Novi Sad in 1927 for the centenary
celebration of Matica srpska.*®

Years later, Milan Kasanin relied on the
works from Vujic's collection while prepar-
ing his review of Serbian art from 1700 to
1900, in his book entitled Two Centuries of
Serbian Art. In order to portray an artistic
era that begins with baroque and ends with
impressionism, around twenty masterpiec-
es from Vujic's collection were included

1l

3% A, Vi€, Arhivski prilozi za biografije jugoslovenskih
slikara, Letopis Matice srpske, book 324, vol.

2-3, Novi Sad 1930, 222; V. Petrovic, M. Kasanin,
Srpska umetnost u Vojvodini od doba despota do
ujedinjenja, Novi Sad 1927, 132, 133.
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C 6apokoM a 3aBpliaBa C UMMPECUOHU3-
MoM, KalaHuH je of YKynHo 120 penpoayk-
LMja, KONMKO UX UMa Yy OBOj KtbU3W, ABAJE-
CeTak OCTaBMO 3a AyTEHTMYHA pemek-gena
13 ByjuheBe Konekumje, yYMHUBLLM NPUTOM
CaMmo jefiaH NponycT — ca unycrpaumnjom Cee-
me nopoduye of Aumuntpuja Monosuha.’

Ha ocHoBy cauyBaHe 1y nutepatypu Behum
aenom Beh nckopuwheHe apxmnscke rpahe o
cyabrHu oBoOr 60rator U pasHOBPCHOI My-
3ejckor hoHAa, NOy34aHO ce 3Ha Aa je Byjuh
MMAo Xerby Aa cBoj My3ej npeHece y HoBu
Cap 1 Ja ra Kao camoCTasiHy YCTaHOBY CTa-
BM NOJ oKpu/be MaTtuue cpncke. Ta werosa
nnemeHnTa U poposbybrBa Xemba Aa o0 Con-
CTBEHOM TPOLUKY OTBOPW 3a jaBHOCT CBoOje
My3ejcKe 36upke Huje, mehyTm, ocTBape-
Ha 360r HM3a Hecnopasyma U 06jeKTUBHUX
Tewwkoha ca Kojuma ce Taaa cycpetana Matu-
LA CprcKa v jow Buwe 360r HepasymeBara
npeacTaBHMKA OHAALWHKE HOBOCAACKe rpaj-
cke ynpase. O MHOro6pojHuUM Telkohama
Koje cy npaTtune rwerose nperosope ca Ho-
Bum Cagom, a npeTxogHo u ca beorpagom,
rae je jow npe MpBor cBETCKOr paTta 036U/b-
HO HamepaBao Ja ce npecenu, cam Byjuh je
OCTaBMO ayTEHTUYHO CBEAOYAHCTBO Y NUCMY
Koje je 1927. ynyTno PapuBojy Bpxosuy, Ta-
JalWHem npegceaHnky Matuue cpncke.®

I
3 M. KawaHuH, [lea eeka cprckoz canukapcmaa,
Beorpag 1942.

3 ucmo je Ny6MKOBAHO MO NPBM NyT TeK 1969.
roguHe, nako je P. BpxoBal, )eneo Aa ra o6jaBu y
Jlemonucy joww 1927, anu TO HUje YYMHNO Ha MONBY
camor Joue Byjuha. O Tome yn.: Fpahha 3a ucmopujy
Bu6nuomeke Mamuue cpricke, kb, IV/1, HoBu Cag
1969, 372-376; B. JoBaHoBWUh, HaB. aeno, 158-159.

by Kasanin in the 120 reproductions, with
one oversight - the illustration of The Holy
Family by Dimitrije Popovic.”

Based on the preserved archive materi-
al concerning the fate of this rich and di-
verse museum collection, most of which
has been already used in literature, it is a
well-known fact that Vujic had the desire
to move his museum to Novi Sad and place
it as an independent institution under the
auspices of Matica srpska. However, his no-
ble and patriotic desire to make, at his own
expense, his museum collection accessible
to the public, was not fulfilled due to a se-
ries of misunderstandings and difficulties
encountered at that time by Matica srps-
ka, and even more because of the lack of
understanding of the then city authorities
of Novi Sad. With regard to the many diffi-
culties he encountered during his negoti-
ations with Novi Sad and previously with
Belgrade, where he seriously intended to
move to before the First World War, Vujic
himself left authentic testimony in a let-
ter he sent in 1927 to Radivoje Vrhovac, the
then president of Matica srpska.®

However, although he did not fulfil his wish
to make all of the Museum accessible to the

/1
3 M. Kasanin, Dva veka srpskog slikarstva, Beograd
1942.

3 The letter was published for the first time in 1969,
although it was R. Vrhovac who wanted to publish
it in its Chronicle in 1927, but did not do so at the
request of Joca Vuji¢ himself. Cf.: Grada za istoriju
Biblioteke Matice srpske, Vol. IV/1, Novi Sad 1969,
372-376; V. Jovanovic, op. cit., 158-159.
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MeRhyTuMm, nako Huje OCTBAPMO Hamepy Aa
cBOj My3ej y LENoCTM yyMHM NpUCTynay-
HVUM jJaBHOCTW U Aa My ONCTAHAK U paj ocu-
rypa 3ace6Hum poHAOM, NMaK Cy HAjBpes-
HWjU NNOAOBU HEroBOr MNOJSIYBEKOBHOT
TpyZa nocTtanu onwTte AO6PO CPMNCKOr Ha-
poaa Kojem cy U nogapeHun. NMoknararmem
CTapuX U ApParoueHMX Kribura u pykonuca
YHUBep3MTeTCKO] 6MbnmoTeun, Kao un 3a-
BelTatbeM YMETHUYKMX cnuka beorpag-
CKOM YHMBEp3MTeTYy M MaTuum Cpnckoj,
Joua Byjuh je jow 3a XuBOTa NOCTAO jeaaH
0, Haj3aCNY)XXHUjUX JbYAMN 3a HALWy HAYKy U
KynTypy.*® Ympo je 31. aBrycta 1934. y beo-
rpagy, rae je 6Mo Ha neuery, a CaxpakeH
y poaHoj CeHTun 3. centembpa, y3 yuewhe
OrpomMHor 6poja rpahaHa, npujate/sa wu
nowToBanaua He camo n3 CeHTe Hero n us
APYrux BapoLwu.

fanepuja Joue Byjuha, npema cnomeHyTOM
WHBEHTapy, unjn je opurnHan cpehom ca-
yyBaH y nopoamuuu nok. joue Byjuha 'y Cen-
T, cagp)xaBana je ykynHo 375 yMEeTHUYKNX
cnuka. Op Tora 6poja Byjuh je beorpaackom
VHUBEP3UTETY ONOPYKOM ocTaBuo 250 cnu-
Ka. OBO 3aBeLTake UCMYHNO je CUH MOKOj-
Hor Joue Byjuha, JoBaH Byjuh MnafQu, nog
OBUM [MIaBHUM YCN0BMUMA: ,,Aa ce 36MpKa 0C-
Hyje Ha YHuBep3uTeTy y beorpagy nog ume-
HoM Manepuje Joue Byjuha, BenenocegHunka
13 CeHTe; ja ce CMeCTU Y CBeyaHoj canu Tex-
HUUKOr akynTeTa, y ANeKCaHAPOBOj YNnLM
6p. 73 1 y cyceiHUM NpoCcTopujama, JOK ce
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¥ H, MTasapesuh, Joya Byjuh, senuku do6pomeop
beoepadckoe yHusep3umema u YHugepumemcke
6ubnuomeke, bubnuotekap, beorpaa 1976, 6p. 6,
848-874.

public and ensure a separate repository for
its survival and works, the most valuable as-
set of his half-century effort was given for
the common good of the Serbian people. By
donating old and valuable books and man-
uscripts to the University Library, as well as
bequeathing his art collection to the Univer-
sity of Belgrade and Matica srpska, Joca Vujic
became one of the most meritorious people
for Serbian science and culture during his
lifetime.*® He died on 31t August 1934 in Bel-
grade, where he had been treated, and was
buried in his native Senta on 3 September,
where a large number of citizens, admirers
and friends, not only from Senta, but also
from other towns, attended his funeral.

According to the above mentioned invento-
ry, whose original was luckily saved and is in
the possession of Joca Vujic's family in Senta,
his gallery had a total of 375 paintings, out of
which 250 were bequeathed to the Universi-
ty of Belgrade. Following his death, his son,
Jovan Vujic Jr, fulfilled his father's wishes un-
der the following conditions: “the collection
is to be established at the University of Bel-
grade under the name The Joca Vujic Gallery,
a Landowner from Senta; to be housed in the
ceremonial hall of the Technical Faculty at 73
Aleksandar Street and in the adjacent premis-
es until the University Museum is built, where
the gallery will then be transferred as a sep-
arate entity; under no circumstances is it to
be divided, sold or given away; it is to be ar-
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3 N, Lazarevic, Joca Vujié, veliki dobrotvor
Beogradskog univerziteta i Univerzitetske biblioteke,
Bibliotekar, Beograd 1976, No. 6, 848-874.
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He carpagu Mysej YHuBep3uTeTa, y Koju he
Tafla 6UTK ranepuja npeHeceHa Kao 3ace6-
Ha LEeNnHa; Aa Ce HU Y KOM CNyyajy He cme
pasge/bmBatM unu otyhmeaTh, Aa ce LWTO
npe ypeau v npefa jaBHoCTH, Aa Ce U3paau
KaTasnor cfnkay koju 6u ce yHena ucropuja
nocTaHKa 36MpKe, KPUTUUKN U UCTOPUjCKM
npuKas n cBe MOjeaMHOCTM O ClnKapuma
N HUXOBMUM AENMMa; Aa Ce 3aBellTare Y
CBOjOj GUTHOCTM 1 C 063MPOM Ha NOCTaB/bE-
He yCNoBe He MOXe meraTn.™0

HacnegHuum nok. Joue Byjuha, cuH JoBaH
n Khepka [lapnHka, nocne 3aBpLlUeHNX 3a-
KOHCKMUX ¢hopmanHocTu, npeganu cy be-
OrpafCcKoM yHUBep3uTeTy 1940. roguHe
3aBelTaHe C/IKe 1 0 TOMe CacTaBuImn 3a-
MUCHUK Koju cy notnucanu Ypow LloHuh
n bpaHko Monosuh. Ynopeno ca ypehu-
BatbeM fanepuje Ha TexHUUYKOM chakynTe-
Ty, KOje je 6UN0 YCIOB/bEHO 3aBELITAEM,
YHUBep3MTET je y3eo Ha cebe obaBesy Aa
ny6nukyje opurnHanHu Katanor nokojHor
Byjuha y kojem je 3abenexeH OMwWuUpaH
ncTopmujaT cBake C/AMKe, TaYHWM nogaun o
CBAKOM CNMKapy, KA0 U rae ce Cnuke, Koje
HUCY yline y OBy ranepujy, Hanase, nog
Kojum 6pojem n Tako aaspe.”

Y nme beorpaackor yHuBep3uTeTa 3aBeLlTa-
He cnuke cy, npema ofnyumn pekrtopa letpa
Muumnha, npumnnu y CeHTu jyna 1940. rogm-
He aekaH TexHuukor hakynteta MunaH He-

11

“0 C. NayHoBwuh, fanepuja cnuka nokojHo2 JosaHa
Byjuha, eenenocedHuka u3 CeHme, MoNUTHK3,
beorpag, 14. VI 1940, 22.

“ UcTo, 22.

ranged and handed over to the public as soon
as possible; a catalogue of the works contain-
ing the history of the collection, critical and
historical proof and details of the artists are
to be included; the essence of the legacy and
set conditions cannot be altered.”®

In 1940, the successors of the late Joca Vujic,
his son Jovan and daughter Darinka, following
the completion of the legal formalities, hand-
ed over the bequeathed paintings, together
with the minutes signed by Uros DZonic and
Branko Popovic, to the University of Belgrade.
Together with the setting up of the gallery at
the Faculty of Technology, according to the
conditions of his will, the University took it
upon itself to publish the original catalogue
of the late Vujic, featuring an extensive history
of each painting, accurate information about
each painter, as well as information about the
whereabouts of the paintings that were not in
this gallery, under what number, and so on.*

On behalf of the University of Belgrade, the
bequeathed paintings were, according to
the decision of the rector, Petar Mici¢, hand-
ed over to the dean of the Technical Faculty,
Milan Nesi¢, Prof. Branko Popovi¢ and the
University Library administrator, UroS DZonic
in July 1940, in Senta. According to reports in
the daily newspapers, they stayed in Senta
for seven days with the necessary number of
professional experts to pack and transport

/1

40 S, Paunovic, The Gallery of Paintings of the late
Jovan Vuji¢, a Landowner from Senta, Politika,
Belgrade, 14th June 1940, 22.

“ 1bid., 22.
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wwh, npocecop bpaHko Monosuh n ynpas-
HUK YHuBep3uTeTcke 6ubnmoteke Ypouw
lloHnh. OHKM cy, KaKo ce casHaje U3 OHo-
BpeMeHe AHEeBHe lWTamne, octann y CeHTu
cefam AaHa ca notpebHum 6pojem CTpyu-
HUX MajcTopa KOju Cy M3BPLININ NAKOBaHE
N eKcneauunjy cnuka, Koje cy y Byjuhesoj
Kyhn 6une pasmellTeHe ca MHOrO yKyca u
pasymeBarba Y BULIE 0Aaja. Y CBOM MUCMy
MPUINKOM nNpeaaje CnuKa, CUH MOKOjHOT
Joue Byjuha, Kao M3BpLWWIAL, OYeBOr 3a-
BelTaka, u3jaBuo je cnegehe: ,CBecTaH
BENMKe BPeaHOCTU OBe 36UpKe, UHCMNPU-
CaH /by6aB/by M NOWTOBaHEM NMpemMa CBOM
poauTesby, Kao U ay6okom ofgaHowhy npe-
Ma Halloj HajBMLIOj NMPOCBETHOj YCTAHOBM
- YHUBep3uTeTy, yBepeH cam Aa he YHuBep-
3uTeT y beorpagy M3BpwWHUTM A0 Kpaja OBO
3aBelTake Ha HauuH Koju he ogroBapartu
BMCOKOM KYyNTYPHOM M MOPASIHOM 3Hauajy
yCTaHOBE KOjy CTBapamo.”?

beorpaacku yHMBep3uTeT je myTem nucma
cBor pektopa MeTtpa Muymuha 15. jyna 1940.
“3jaBno Ay60Ky 3aXBanHOCT JoBaHy Byjuhy
Mnahem WTO je N3BPWINO OUEBY NOCNESHY
BO/bY, 06ehaBlun aa he kbMxoBa UMeHa 6UTK
TpajHO ybenexeHa y uctopuju YHuBep3u-
TeTa. Taga je PekTop nucao: M caga kao u
paHuje, MOKasanu cTe ce AOCTOJHUM CUHOM
CBOT BEINKOT 0L, OAYKMUN CTe Ce HeroBoj
CBETOj YCMOMEHMN U 3aAYXKUNN CTE€ MHOIO 1
BM NUYHO Haw YHuBep3uTeT. Bu cte ama-
HeT CBOra oua WCMNYHMAN 40 Kpaja U TO Bam
CNY)XKW Ha yacT. Y AHanmma Hale LWKone, no-
pen MMeHa Benukor 4obpoTBopa NoK. joue
Byjuha, 3a6enexunhe ce 1 Bawe nme 3a Crno-
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“2 cT0, Has. deno.

the paintings, which had been hung with great
taste and understanding in several rooms in
Vujic's home. In a letter on the handing over of
the paintings, the son of the late Joca Vujic, as
the executor of his father’s will, stated: “Aware
of the great value of this collection, inspired
by love and respect for my father, as well as a
deep respect for our highest educational in-
stitution - the university, | am convinced that
the University of Belgrade will complete this
task in a manner corresponding with the high
cultural and moral significance of the institu-
tion we create.™?

On 15th July 1940, the rector of the Univer-
sity of Belgrade, Petar Micic, expressed his
profound gratitude in writing to Jovan Vu-
jic Jr. upon carrying out his father's wish-
es, promising that their names would be
permanently recorded in the history of the
University. The rector wrote: “And now, as
before, you have proved to be a worthy son
of your great father, you have handed over
his holy memory and many are indebted
to you also, especially our university. You
have fulfilled your father's wishes to the
end, and for this you are honoured. In the
annals of our school, beside the name of
the great benefactor, the late Joca Vujic,
your name will be recorded as a reminder
of everything that you did personally.”

I
“ |bid.

“ L. Durkovic-Jaksic, O srpskom Rnjigoljupcu Joci
Vujicu, Bibliotekar, Belgrade 1975. vol. 1-2, 127. A letter
from Petar Micic to Jovan Vujic Jr. dated 15th July 1940.
It is in the safekeeping of the family of the late Joca
Vujic in Senta.
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MeH CBera WTOo CTe U BU NINYHO YUnHUIn"

Mpoeja o oTBaparby 3a jaBHOCT ,fanepuje Joue
Byjuha, BenenocegHnka us CeHte” y 3rpagu
TexHuukor ¢hakynteta y beorpaay Huje, mehy-
TUM, OCTBapeHa jep je y6p30 nocne npeHoca
cnuka us CeHte y beorpap n36uo ipyru ceeT-
CKM paT, Koju je NPeKnHyo 3anoyete NocsioBe
Ha peanu3auuju 0BOr 3HAYajHOr 334aTKa, 04
KOjux nocebHO Tpeba MOMEHyTU akuujy cu-
cTemartckor ¢potorpadpcKor CHUMara Cunka,
BOfeHy o cTpaHe AnekcaHgpa [lepoka.*

OBa HeJOBpLIEHA aKuuja MMa K3y3eTaH
3Hauaj 3a NoTowK nctopujaTt Byjuhese ko-
nekymje, 6yayhu pa je 3rpaga TexHuuKor
thakynTeTa, 1 TO 6al OHAj HEH A0 Y Kome
Cy ce Hanasune CKnokeHe cnuke, 6ombap-
AOBaHA 1944. roanHe, Kafla Cy MHore CuKe
Tewko owTeheHe, a HEKe 0 HUX U CAaCBUM
yHuwWTeHe. la 6K ce npeoctanu peo ose
36MpKe CauyBao M MCKOPUCTMO, 3aTeueHe
CNMKe cy nocne paTa nonucaHe v NOYeTKOM
1949. rognHe npeaaTe Ha KOH3epBaLuwjy, pe-
cTaypauujy, nsnarake n vyyBare HapogHom
my3ejy y beorpagay, roe ce caga Hanase.”

Mpupegnna Mapuua LWynyT
1

“ Jb. flypkoBuh-Jakwmh, O cprnckom Krbu20mynuy Joyu
Byjuhy, buénuotekap, beorpag 1975. ¢B. 1-2, 127. Mucmo
MeTpa Muuuha JoBaHy Byjuhy Mnahem og 15. jyna 1940.
uyBa ce y MopoAuLYy Nnok. Joue Byjuhay CeHTu.

“ B, JoaHoBuh, Cyd6uUHa ymemHuka (36uUpKe, Cakyn/bayu u
dapodasyu y BojeoduHu), Hosu Cap 1987, 160. Heratvee Ha
CTaK/EeHMM MioYama NoKMIoHMo je fanepuju Matuue cprcke
Anekcangap [lepoko. Y oBom Katanory ce otorpacmje

ca TVX NI0YA NPBM NYT PENPOAYKYjY, KA0 CBEAOYAHCTBO O
VHULITEHUM UMK olTeheHum cnmkKama.

“ 36upka Joue Byjuha, beorpaa 1989: /b. MumbkoBuh,
Padosu u3 36upke Jouye Byjuha y HapodHom my3ejy, 35-37;
Kamanoe, 41-104.

However, the idea of opening to the public
“The Gallery of Joca Vuji¢, a Landowner from
Senta” in the Technical Faculty in Belgrade was
not realized, because soon after the transfer
of the paintings from Senta to Belgrade, the
Second World War broke out, which put a halt
to the necessary work to fulfil this task, and in
particular Aleksandar Deroko should be men-
tioned because of his efforts to photograph
the paintings systematically.*

This unfinished task is of the utmost impor-
tance for the future history of Vuji¢'s collec-
tion, since the precise part of the Technical
Faculty building which contained the paint-
ings for safekeeping was bombed in 1944, and
many of the paintings were badly damaged
and some completely destroyed. In order for
the remaining paintings to be preserved and
utilized, after the war the remaining paintings
were listed, and at the beginning of 1949 they
were handed over for safekeeping to the Na-
tional Museum in Belgrade to be restored, ex-
hibited and preserved, where they are today.””

Edited by Marica Suput

/1

V. Jovanovic, Sudbina umetnina (collections, collectors and
benefactors in Vojvodina), Novi Sad 1987, 160. The negatives
on glass plates were presented to the Matica spska Gallery
by Aleksandar Deroko. In this catalogue, the photographs
from these plates are reproduced for the first time as a
testimony of the destroyed or damaged paintings.

“ Zbirka Joce Vujica, Belgrade 1989: Lj. Miljkovic, Radovi iz
Zbirke Joce Vujiéa u Narodnom muzeju, 35-37; Cataloque,
41104,
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Joca Vujic as a student in Altenburg, 1884
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Joua Byjuh kao ctyaeHTy AnTeH6yprﬁ1884. roguHe
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Joua Byjuh, Benuku
0o06poTBOP YHMBEP3UTETA

y beorpany

TaTtjaHa C. bp3ynosuh CraHucaBmwesuh

HajBpeaHuja 36upka YHMBep3nTeTcke 6u-
6n1moTeke, He camo no 6oraTtcTBy rpahe,
pPa3HOPOAHOCTU [AOKyMeHaTa, Mo 3Hauajy
NIMYHOCTM Ymnja ce Npenncka yyBea, Beh n no
N3y3€THOM HAayYHOM 1 KyNTYPOJIOLLIKOM MO-
TeHumnjany 3a 6yayha ncrtpaxmsama jecte
HecyMmmnBO Apxusecka 36upka Joye Byjuha.
36MpKa apXnBCKUX AOKYMEHaTa TeCTaMeH-
TapHO je 3aBelTaHa YHUBEP3UTETCKO] 6U-
6nuoteumn 3ajeaHo ca ByjuheBom nuuHom
6mbnmnotekom 1931. roguHe, a HapeaHe ro-
AVHe npeHeTa je y bubnuoteky. MuHucrap-
CTBO KynType je Mpeno3Hano BpeaHOCT
OBe 3a0CTaBLWTUHe, Te cy noyeTkom 2014.
roaunHe lMocebHa 6ubnuomeka Joye Byjuha
n 36upka apxusecke 2pahe npornaweHe
KyNnTypHUM JO6POM 0off BENTMKOT 3Hauaja.

Mpe Hero WTO ce AeTa/bHUje YNO3HAMO ca
cagpxajem 36upke apxuecke 2pahe Joue
Byjuha, nopgcetumo ce 6uorpadcuje osor
nnemMeHUTOr JapoaaBsLa.

Joua Byjuh, 6ubnunodun, BenenocegHuk un
BeNukn po6poteop beorpagckor yHUBep-
3uTeTa, poheH je Kao LWecTo aeTe y yrnea-
Hoj ceHhaHCcKoj nopoauum agBokata CaBe
Byjuha 1863. roguHe. ,He e/beH cam fo-
wao Ha ceet 1(n.c) jyna 1863 r. y CeHTM Kao
wecTo aete moju poautena Case Byjuha u

Joca Vujic, a great
benefactor of the
University of Belgrade

Tatjana S. Brzulovic Stanisavljevic

The most valuable collection of the Uni-
versity Library is undoubtedly the Archive
Collection of Joca Vuji¢, and not only for
the richness of its contents, the diversi-
ty of documents, the significance of those
whose correspondence is in safekeeping,
but also for its exceptional scientific and
cultural potential for future research. In
1931, the collection of archive documents
was bequeathed to the University Library
together with Vujic’s personal library, and
the following year it was transferred there.
The Ministry of Culture recognized the value
of this legacy, and at the beginning of 2014,
the Special Library of Joca Vuji¢ and the Col-
lection of Archive Material was proclaimed a
cultural heritage of great significance.

Before learning more about the content of
The Joca Vuji¢ Collection, we should recall
the biography of this noble benefactor.

Joca Vuji¢, bibliophile, landowner and a
great benefactor of Belgrade University,
was the sixth child born to the renowned
family of Sava Vujic, a lawyer from Senta,
in 1863. “I came into this world unwanted
on 1% July 1863 (according to the Julian cal-
endar) in Senta, the sixth child of my par-
ents Sava Vuji¢ and Tereska, née Mudric.
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Tepecke pof). Myapuh. HexerbeH, jep je ouy
Beh gocTa 6uno netopo Aeue, a u 60jao ce
3a maTep, NOLITO CY jOj U NEeYHULM CaBETO-
Banu Aa 360r cnabocT U HAKNOHEHOCTK
3a Ty6epKynosy He 6u Tpebano Buwe Aa
paha.”’ Og maneHa je Byjuh umao cknoHocT
Ka yuerby, Te je Y LWKOMMN 610 1N HAjUCTaKHY-
Tnju Hak. OCHOBHY wWKony noxahao je y
pogHoj CeHTu kop yumutermwa Towe bpa-
HoBaukor u fywaHa Crojwmha. O camor
noyeTtka 6uo je BpedaH U map/bus hak, a
HapoOUUTO Ce NCTMLAO0 Y MaTemaTuuu. NMpBo
je 3aBpwuo 4yeTupu paspesa Cpncke oc-
HOBHe LWKone. MoToM je HacTaBuMo o6pa-
30Batke y Mafapckoj OCHOBHOj LWIKOMMK,
1872. rogmHe. HapefHe rogumHe ynucao je
cpeaty rpahaHcky wkony y poaHoj CeHTn
M yCnewHo 3aBplIMO TpW paspefa C oa-
IMYHUM yCrexom, fa 61U YeTBpTM paspes
rMmHasuje 3aBpluimno y CereguHy.

Y centem6py 1877. roamHe Joua Byjuh je ynu-
cao rumHasujy y NoxyHy (aaHawa bpatuc-
nasa). Mpema ConcTBeHUM peunma, MoxyH
je 3HaTHO yTnUao Ha reros byayhu xneot
My MHOTO Yemy ra oopmMrpao Ha cneumgu-
YaH HauuH. JlenoTa ApeBHOr rpaga, npene-
ne crape kyhe, upkBe 1 rpahaHCKM HAYuH
XMBOTA yTULANu cy Ha Byjuha ga nouHe pa
Ce 3aHMMa 3a CTapuHe, Aa NPUKyn/ba CTapu
HOBAL, W KrbUre. bunm cy To noyeum kero-
BOI KOMEKLMOHAPCTBA U HacTajarbe Hero-
BE MOTOHE, BENUNKE KONeKLUje YMETHUUYKNX

/1

"3 gHeBHUUKKX Benexaka Joue Byjuha Moj
»ueom, NucaHux o Kpaja 1931. o 21. HoBembpa
1933. roguHe. MpekyuaHun TeKCT Hana3u ce y neraty
Tawe Kparyjesuh Byjuh, necHukure n3 beorpaga,
yaaTe 3a ByjuheBor yHyka, Bacunuja BuHue Byjuha.
Nerart ce uyBa y Wictopujckom apxusy beorpaaa.

Unwanted, because my father already had
five children, and he was worried about my
mother as the doctors had advised her that
due to her weakness and propensity for tu-
berculosis, she should not have any more
children.”" From an early age, Vujic had a
fondness for learning, and in school he was
an outstanding pupil. He attended primary
school in his native Senta where his teach-
ers were Tosa Branovacki and Dusan Sto-
jSiC. From the very beginning, he was an ex-
tremely diligent student and he especially
excelled at mathematics. He completed
the first four grades in a Serbian primary
school, and in 1872 he continued his edu-
cation in a Hungarian primary school. The
following year he enrolled in the Higher
Civic School in his native Senta and suc-
cessfully completed three grades with ex-
cellent marks, finishing fourth grade at the
secondary school in Szeged.

In September 1877, Joca Vujic enrolled in
the secondary school in Pozsony (today's
Bratislava). According to him, Pozsony in-
fluenced his future life significantly and in
many aspects formed it in a specific way.
The beauty of the ancient city, the mag-
nificent old houses and churches, as well
as town life, influenced Vuji¢ to become
interested in antiques and to begin col-
lecting old money and books. This was
the beginning of his collections, which
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" From Joca Vujic's diary My Life, written from the end
of 1931 to 21st November 1933. The typed text was in
the possession of Tanja Kragujevic Vuji¢, a poet from
Belgrade, married to Vuji¢’s grandson, Vasilije Vince
Vujic. Her legacy is kept in the Historical Archives in
Belgrade.
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npeameTta. TOKOM FMMHa3WjCKUX AaHa CTa-
HOBAO je Yy Hemaukoj rpahaHCcKoj nopoanLm
Koa npodhecopa Uctopuje N Hemauke Khu-
)XeBHOCTU, ABrycTa Xumnepa, rae je ctekao
conngHo rpahaHcko o6pa3oBame, anu u
3Hame U /bybaB npema Hayuu, HapouuTo
npema ucrtopuju. O TOMme KakaB je U KOnu-
K1 yTnuaj MOXYyH OCTaBMO HAa HEroB Aarbu
nyT OCTaBUO je 3abeneLike y CBOM JHEBHU-
Ky: ,[ToXxyH! MoxyH! MOXyH je yaapuo »ur
Ha Moj 6yayhu XunBoT. TaMo cam ce Hayuno
Ha KyNnTypaH, Tpe3BeH rpafaHCKu XMBOT,
Ty CaM BUAEO KAKO Ce XMBMW Y HEMAUKUM
rpahaHckMm nopoamuama, kog Hawe kyhe
y CeHTU Huje yonwTte 6Uno amunnapHor
xusota. Y MNMoxyHy cam Jo6uo Bos/by 3a ca-
Kynrbarbe CTapuHa 1 rbybaB 3a CTapuHe 1 33
npownocrt, Ta MoXyH je cam no ce6u jesaH
My3ej cTapuHa.

®duno3odckn hakynTtet y beuy ynucao je
1881. roanHe 1 Ty je yNo3Hao MHOre 3Hame-
HuTe Cpb6e: MaBpy MaHojnoBuha, npeaceaHu-
Ka JyrocnoBeHcke Akagemuje, Majy Anamosa,
npeaceaHuka Cpnckor kona, hypy loHumha,
MUHUCTPA Kpasba Anekcangpa 06peHosuha,
KacHujer opraHusatopa 3aBepe MNpoTuB
Kpasba. Cnywao je cnaBucTuky kog ®Oparbe
Muknowwuha, a onwTy MCTOpUjy Kog npo-
thecopa JlopeHua. BpefaH, pagaH u xerbaH
HayKe, caBeCcHO je noxahao npepaBarba W
Map/bMBO BOAMO 6eneluke, WTO je pe3ynTu-
pano ycnewHo NonoXeHUM KONOKBUjyMUMa
Ha Kpajy npBor cemecTpa. Ca ctapujum 6pa-
ToM Ypolwa Mpeguha, CreBaHoMm, noxahao je
LApyrn cemectap Ha dakyntety. 3ajefHO cy
cnywanu npegasaka npodecopa Mukno-

1

2 UcTo.

he continued to accumulate and includ-
ed a large number of art objects. During
his secondary school days, he lived with
the bourgeois family of August Himmler,
a professor of history and German litera-
ture, where he gained a solid civic educa-
tion, as well as a knowledge of and a love
for science, especially history. With regard
to Pozsony and how much influence it
had on his future, he wrote in his diary:
“Pozsony! Pozsony! Pozsony left a mark on
my future life. There | learned about how
to live a refined, sensible civilian life. It
was there that | saw what life was like in a
German bourgeois family. In our house in
Senta there was no such family life at all.
In Pozsony, | learned to love the past and
antiques and | started collecting them.
Pozsony itself is a museum of antiques.”

He enrolled at the Faculty of Philosophy
in Vienna in 1881 and met many famous
Serbs there: Gavro Manojlovic, President
of the Yugoslav Academy, Paja Adamov,
President of “Serbian Kolo”, Djuro Goncic,
a minister of King Alexander Obrenovic,
later the organizer of the plot against the
king. He studied Slavicism under Franjo
Miklosic, and general history under Pro-
fessor Lorenzo. Hardworking and eager
to learn science, he conscientiously at-
tended lectures and diligently took notes,
achieving successful results at the end of
the first semester. He attended the sec-
ond semester of university with Stefan,
the older brother of Uros Predic, a famous
Serbian academic painter. Together they

I
2 lbid.
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; Pocnopudy Pexrtopy YHusepsurera

y Beorpanmy.
Focnoguse PexTope,

Bime o.\f nena-ce'g mnuﬁa cau CHYMLa0 KiUre,DyKONUCe M MUCAHe ClioMe-
HUKE, KOJM Ce olHOCE Ha CRDMCKY mesnéc-r, HYATYDY ¥ MCTOPHjY. “inHEO
cam TO ¥ HuEY, N& c_s.c:ra.auu jenuy s6upky, xoja he NDUKASWBATH HAW UENOKYTN-
HM IyXOBHM MWBOT, HApOYNTO HMBOT Hallel Hapoje ¢ oBe cTpaHe Uame u JI_yna.na..
Ja wmmeaum, ne 03517{ 30MpKe MOMEe SHATHO NS OJAKNA paj HayUHUM DagHuIuMe,
Koju Ou uHaue Oumu nmpuxybenu, fa csoje crTynuje Bpme NO pasHuM OuGauoTe—
KaMa ¥ [0 DadHuM MECTUMA He CaM0 Hame Hero M CTpaHuX 3eMals,

YacT Mm je usBecTuTH Bac Aa CaM ONIyuuO MOKJIOHUTH Y HUBEDPSUTETCHOJ
Bubnuoremn y Beorpany cBojy uesoxynHy OuGAMoTeHy M apxXusy HM3yIeBuM CTBa-
pH, Hoje HUCY OF BPeJHOCTH 34 CPIICKY HAYKYy WIM Cy Of BaxHOCTH 34 Mojy da:
MiIMjy OBHOCHO 3a Moje pogHo Mecro I'pan Cemty.

Osa l.to'f GuCAuOTeRa U apXuBa UMa 4 Ce y YHuBepasuTeTcHoj Bubnuore—
U #sAB0jm Kao 3acelHe LeNuHA MO Ha3UBOM Bubauorexe u Apxuse Joue Byju-
ha ua Cenre u na ce m y Oymyhsocrn saceOHo aguumuucTpupa, DBubauorexa, ko=
Ja ce cana namasm y Cenrtm, Morsa Ou ce npeHeTu ¢ nponeha uayhe romuse y
Beorpal.

Epury o Toj Gubiuoreuu Hexa Bogn(#mceomxn daxynter u NOK Cy MMBM
MONMM Xa Ce 0 W3Bpmemy Moje Bose crapajy I'..Vuumepaurercki Hpé@ecopu Ip.
Borpau Homosuh, Lp.Tuxouup Fophemuh, [p.lasie lonosuh, Ip.Cranoje Crano-
Jesuh u Ip.Anskca lsuh.

¥ cmyuajy me j@ nmpe uaBpmeRna 0Be Moje Mens yMpew,usjamiyjem, ma je

0BO MOja MOCWeRma BOLG,KOja y Ciyuajy Moje CMDTH uMa Ja Ce MaBpmM.

Cenra 15.nenembps 1931 r. C ONMMYHUM TOmMTOBAIBEM
JOOA BYJWR,c.pa

Hone noTnuCaHW CBeXOUMMO, A& je HaMa MosHaT# Joua By juh cerr
heHCHW MOCENHMK FOPEY CBOjepyuHO HAMMCAHY uSjaBy v HameM 3ajefHUNKOM
NpUCyCTBY NMOTONCA0 €4 U3jaBOM, Ja je 08B0 8POBa NOCIGHHA BOLE. y
Cenra,15 Aeueucpa 1931 r, C-BY'JKh.e-p.EEW%:‘fW%ﬁs

Bpuncﬁvm_ﬂﬂosnh e .9_:_:_383151(1;@.}“

/1

Mucmo Joue Byjuha pektopy
YHuBsep3uTteta y beorpagy
13 1931.

/1

The letter from Joca Vujic to
the rector of the University
of Belgrade, dated 1931



3AAYKEUHAP [ 83/ THE ENDOWER

wuha o CTapoC/IOBEHCKMM CTapyHaMa 1 CNo-
BEHCKOj naneorpadumjun. Ha Kpajy apyror ce-
mecTpa Byjuh je 6pumbupao n ogbpaHuno cee
KONOKBUjyMe Ca OfIMYHOM OLLEHOM.

CTyneHTCKe aaHe y beuy Byjuh je kopucTtuno
1 3a nocehmBare 6e4knx Myseja u rane-
puja, Kao 1 N3N0X6M N APYrux KynTypHUX
maHudecTaumja. Ha jeaHoj n3noxé6m yno-
3HAO0 je Haler YyBeHOT akaeMCKor ClMKa-
pa Ypouwa Mpeanha n cnpujatesbuo ce ca
M. OCTanu cy BEpHU U OAAHU NpujaTesbi
Jl0 Kpaja ByjuheBor xunBoTa.

Mocne ppyror cemectpa cTyauja ¢unoso-
thunje y beuy, kapa je Byjuh otnwao kyhu Ha
NeTHU pacnycT, 4ecno ce TparnyHu cnyyajy
nopoauum. Ympna my je cectpa Maa. Mopo-
AWYHA Tparefuja ytuuana je Ha Byjuha aa
ofycTaHe of ctyaunja unosocuje n npe-
[aHO Ce NOCBETM EKOHOMCKMM Haykama Aa
61 MOrao fa npeysme BenMKN nocep cBora
oua. Opgnyuno je ga ce ynuwe Ha Bucoky
arpoHOMCKy LWKony y AnTeH6ypry, WTo je u
yunHuo 1882. rognHe. inpeKrop wkKone, ap
Mow 610 je Beoma U3HeHaheH Kaaa je Bu-
feo ByjuheBa cBeo4YaHCTBA, HAPOUUTO Ca
Beukor yHuBep3uTeTa, uyaehu ce 3awTo je
Byjuh ynucao ArpoHomcky wkony éyayhu
Ja Cy Ce Yy tby Maxom ynucumBanu nowm
haum n geua 6oratux BenenocegHmka.

3a Bpeme CTyamja arpoHOMMje CTaHOBao je
Koa npodecopa JflemaHa, ctapor CaKCOH-
LA of Kora je MHOro Hayuyuo. MNpepaBama y
ArpoHOMCKOj WwKonu 6una cy ABOje3nYHa, Ha
HEMAuKoM 1 MahapCcKOM je3nKy. Y JHEBHUKY
je Byjuh Te cTyaeHTCKe AaHe 3a6enexmno Ha
cnepehu HauuH: ,MpepaBama cy 6una Ha He-

attended Professor MikloSic’s lectures on
ancient Slavic antiquities and Slovenian
palaeography. At the end of the second
semester, Vuji¢ excelled and defended all
his exams with excellent marks.

During his student days in Vienna, Vujic vis-
ited museums and galleries, as well as ex-
hibitions and other cultural events. At one
particular exhibition he met UroS Predic
and they became loyal friends, remaining
so until the end of Vujic's life.

After the second semester of studying
philosophy in Vienna, tragedy struck
when Vuji¢ went home for a summer hol-
iday. His sister Ida died. This family trag-
edy influenced Vujic to give up studying
philosophy, and he devotedly studied
economics in order to take over his fa-
ther's estate. He enrolled at the Agro-
nomic high school in Altenburg in 1882.
The school director, Dr. Mosh, was very
surprised when he saw Vujic's diplomas,
especially the one from the University
of Vienna, since only weak students and
children of wealthy landlords enrolled in
the school.

While studying agronomy he lived with Pro-
fessor Leman, an old Saxon, from whom he
learned a great deal. Lectures at the school
were in two languages, German and Hun-
garian. In his diary, Vuji¢ recorded those
student days as follows: “Lectures were in
German and Hungarian. | attended them
in both languages and | always listened to
better lecturers. At the end of the semes-
ter | got the best marks. Life in the small
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1

HacnoBHa cTpaHa Kamanoaa Apxuee Joue Byjuha’

MQUKOM M Ha MahjapcKom je3unky. Ja cam cny-
Wao Ha ob6a je3unka, Cnywao cam yBek 6ore
npodecope. Kpajem cemectpa cam [o6umo
Hajb6osbe oueHe. XXMBOT y Masnoj Bapowuuy
je 6o BpNO MHTEpecaHTaH, HeKa MeLlaBu-
Ha Hemaukor haukor »usota U Mahapckor
6ehapusma.“Aunnommupao je y mapty 1885.
roguHe. O Tome je 3a6eneXuno y AHEBHUKY:
»[0 MapTa meceL,a cam MOJIOXKMNO CBa TPU pu-

/1
3 Kamanoa Apxuee Joue Byjuha uyBa ce y nopoanum
Byjuh y CeHTu.

“Joua Byjuh, Moj »xusom.

1

The cover page of The Joca Vujic¢ Archive Catalogue’

town was very interesting, a kind of mix-
ture of German school life and a Hungarian
bachelor lifestyle.” He graduated in March
1885 and wrote about this in his diary: “By
the month of March, | had passed all three
rigorous exams in Altenburg, three strictly
monitored written exams, and three oral
exams before a complete board of profes-
sors and a hall full of students. | passed

1l
3 The Joca Vujic¢ Archive Catalogue is in the
safekeeping of the Vujic family in Senta.

“Joca Vuji¢, Moj Zivot.
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ropo3a y Mafhap-OBapy, Tpu NMCMEHA Y Kna-
y3ypu 1 TpM yCMeHa npeg uenom npodecop-
CKOM KOMernjom u npep nyHom canom ciny-
wanaua akagemuje. icnute cam cse nonaro
Ha mahapCcKom je3unky 1 To Bpio Ao6po, Mory
KasaTtu cjajHo. Mocne nocnegwer puroposa
My je aupekTop banax Apnajg yecTuTo u peko
aKo Xenum npenopyynhe me MMHUCTApCTBY
A2 Me MMeHyje 3a ynpaBuTe/ba 3em/bogen-
cKe wkoney Ben. Cemuknywy nnuny Agn.”

HakoH aunnomupara, no nosparky y CeHTy,
oTaL, My je NoKNoHuo 160 naHaua 3emsbe, CBe
notpe6He anate 3a ekoHomujy u 1400 do-
PVHTW Y FOTOBUHM 33 pa3He Marbe WHBECTU-
unje. BpegHo 1 map/biBo pagehu Ha nmakby,
ybp30 je AOCTUrao cjajHe pe3yntate, NOCTao
je No3HaT 1 yBAXXeHW BenenoceqHuK, He camo
y CeHTw, Beh n y uenom Motucjy. Benuku geo
npuxopa oA MMarba Byjuh je KOpuUCTMO 3a Ky-
NOBUHY CNUKA, KbUra U PA3HUX KYNTYPHUX U
NCTOPWjCKMNX NPeaMeTa, Koje je NpoHanasuno
Mo pPasHMM aHTWKBapHMLAMa, Kop nojeau-
Haua v BuheHnjux nopoanua y Cereguy, Te-
muwwBapy, beuy, MewTn, GupeHun, BeHeunjn
1 Najnumry. BpeaHo 1 HeYMOPHO je cakyn/bao
n ysehaBao cBojy 6ubnuoteky u mysej. Y
cB0joj Kyhu y CeHTun® Byjuh je oTBOpMO NpBYU

1

> UcTo.

¢ Kyha-my3ej Joue Byjuha u gaHac noctoju v jegHa
je op HajcTapujux kyha y CeHtu. CarpaheHa je 1831-
32. roAuHe y CTUNY KNacuumnsma, ca enemeHTuma
POMaHTMYapPCKOr cTUMA. 3UJaHa je 3a ceHaTopa
cpe3a Oxhary NwTBaHa. HakoH 1890. y Ho0j je
XnBeo rnasHu Tyxunauy Capuu beptanaH. Y nocegy
nopoaute Byjuh je on kpaja MpBor cBeTcKOr parta.
Tpr mupa, rae ce Hanasu kyha Ha 6pojy 2, 04nyKoM
CkynwTnHe rpaga CeHTe, NpeMmeHoBaH je 2005.
roguHe y Tpr Joue Byjuha.

all of my exams in Hungarian successfully, |
may say even excellently. After the last rig-
orous one, the director, Balah Arpad con-
gratulated me and said that if | wanted,
he would recommend the ministry to ap-
point me as the manager of the agronomic
school in Veliki Semiklus or in Ada.”

After his graduation he returned to Senta
where his father gave him 160 chains land,
the necessary tools for running the estate
and 1,400 forints in cash for various smaller
investments. On his estate he worked hard,
quickly achieving excellent results and be-
coming a famous and respected landlord,
not only in Senta, but also throughout the
Potisje region. He used a large part of the
income from the estate to purchase paint-
ings, books, and various cultural and his-
torical items which he bought from various
antique shops, individuals and respected
families in Szeged, Timisoara, Vienna, Pest,
Florence, Venice and Leipzig. He tirelessly
collected and enlarged his library and mu-
seum, and he was the first Serb to open
a private museum in the early 20" centu-
ry, which was in his house in Senta.® His
collection consisted of approximately 400

/1
5 |bid; Veliki Semiklus = Nagyszentmiklos = Sannicolau
Mare = GrofRsanktnikolaus. Today in Romania.

¢ The house museum of Joca Vujic still exists and is one
of the oldest houses in Senta. It was built in 1831-32

in a style of classicism with elements of romanticism.
It was built for the senator of the district, Ozsgyanyi
Istvan. After 1890, the district attorney, Szarits Bertalan,
lived there. It has been in the possession of the Vujic
family since the end of the First World War. Trg mira

no. 2 [Peace Square], where the house is located, was
renamed Trg Joce Vujica [Joca Vuji¢ Square] by the
decision of the Town Assembly of Senta.
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npuBaTHM my3ej kog Cp6a, noueTkom 20. BeKa.
Y HeroBoj konekuuju 61no je oko 400 cnvka
of, 18. o npBe nonosuHe 20. Beka, oko 20.000
Krbura, 3.000 JOKYMeHaTa, OpyXje, HapoaHa
ofena, 6akpopesn, HyMM3MaTuKa.

TOKOM >KMBOTA, aKTUBHO je y4yeCcTBOBAaO Y
pagy MaTuue cpncke u [ipywTea 3a Cprcko
nosopuwTte. HecebU4HO uX je nomarao,
MOpPanHo n pmHaHcujckun. fognHama je 6no
ynaH YnpaBHor og6opa Matuue cpncke, a
6pury 3a 6yayhHOCT Te ycTaHOBe Haj6osbe
je M3pasuno TUMe WTO jOj je joll 3a XKMBOTA
NOKMOHNO NeaeceT 3HAYajHUX YMETHUUKNX
Jena 3a mysej.

Benukn popospy6, natpuoTta v npe ceera
BENMKN YoBeK, Joua Byjuh je nomarao uny
Bpeme lpBor 6ankaHcKor pata 1912. roau-
He. Cpnckoj Bojcum n LipBeHOM KpCTy no-
KNOHUO je pobe n xpaHe y BPefHOCTU of
20.000 3/1aTHKUX KpyHa. 3a 0Baj MOXPTBO-
BaHW recT OA/IMKOBAH j& BUCOKUM CPMCKUM
oanunujem.

boraTum 3Harbem, WCKYCTBOM W nNpaBej-
Howhy uMTaBOr XMBOTa AOMPUHOCMO je
npocneputeTy cBor rpaga, Cente. Mi3abpaH
je 3a HapoAHor nocnaHuka 1923. roguHe u
Ty AY)XHOCT je caBecHO 06aB/bao 3anaxyhu
Ce 3a HapoaHe uHTepece 1 60/bUTAK Lene
3em/be. CBOjy Benuky /by6aB npema ymet-
HOCTW 1 KrbMrama, jow of BpeMeHa Kaja je
ctyampaoy beuy, nokasuneao je ckynmajyhu
CTapuHe, CIMKe W KhUre. Jow 3a XWBoTa
CBOjy NMYHY 6M6NMOTEKY npefao je YHu-
Bep3UTETCKOj 6MbnunoTeun y beorpagy, kao
1 BeNuKu 6poj pykonuca v apxuscke rpahe
3a npoyyaBarbe CPNCKe NCTOPUje 1 Cpncke

paintings from the 18th to the first half of
the 20th century, about 20,000 books, 3,000
documents, weapons, national costumes,
copper etchings and numismatics.

During his lifetime, he actively participated
in Matica srpska, a cultural and scientific
institution, and The Society for Serbian
Theatre, where he selflessly helped both
morally and financially. For years, he was
a member of the Matica srpska Governing
Board, and he expressed his concern for its
future in the best possible way, by donat-
ing fifty significant works of art to the mu-
seum during his lifetime.

Being a great patriot, and above all a great
man, Joca Vuji¢ helped during the First Bal-
kan War in 1912. He donated goods and
food to the Serbian army and the Red Cross
to the value of 20,000 gold crowns. For this
gesture, he was awarded with a high Serbi-
an decoration.

As a result of his great knowledge, experi-
ence and righteousness, his hometown of
Senta prospered during his lifetime. He was
elected a member of Parliament in 1923,
and he carried out his duties conscien-
tiously in the interests of the people and
for the welfare of the whole country. His
great love of art and books, which began
during his studies in Vienna, can be seen
in his collections of antiques, paintings
and books. During his lifetime, he handed
over his personal library to the University
Library in Belgrade, as well as a large num-
ber of manuscripts and archive material
for the study of Serbian history and the
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NPOLWOCTK. Y TOj apXnBCKOj 36MpLM Hana-
3e ce pykonucu 3HameHuTux Cpba 19. Beka.
Moce6aH 3Hauaj y 0BOj 36MpLM MMa npe-
nucka KHesa Munowa u kHe3a Muxauna,
Kojy je Joua Byjuh npoHawao y TemuiiBapy
W cauyBao oA nponactu. OBMM CBOjUM MO-
KNoHoMm Joua Byjuh je noctao Benuku Ao-
6poTBOp beorpaackor yHuBep3uTeTa.

3a CBOj 3aCNy)XHU, HALMOHANHU paj Joua
Byjuh je 6Mo oanmkoBaH Buwe nyTta: Par-
HOM CMOMEHMLOM M3 6aNKaHCKMX paro-
Ba, oanuujem LipeeHor KpcTa, opaeHuma
Csetor Case IV, Ill u Il pega, Te opgeHuma
JyrocnoseHcke KpyHe n benor Opna. Y Ap-
xuBy Jyrocnasuje, y ®oHgy MuHuctapcrea
npocsBeTe KparbeBunHe Jyrocnaeuje, Hanase
ce JOKyMeHTa Koja cBefoue 0 Npeanory 3a
ofNnnKoBame Joue Byjuha opgeHom CeTor
CaBe Il cteneHa 360r HeroBor U3yseTHor
ponpuHoca, nmajyhu y Bugy fa cy u we-
ropa 6MbnnoTeKka n HeroB apxme Haumo-
HaNHOT KapaKTepa, a Aa je NOKIOH YUNHNO
YHMBEP3UTETY KAO HAjBULLIOj MPOCBETHO)
yCTaHOBW. Y ApXuBY JyrocnaBuje Hanasu ce
M KOMMja KPparbeBCKOT YKa3a 0 O4MKOBabY
Joue Byjuha of 26. okTo6pa 1932. roguHe:

Mu Anekcandap | no munocmu boxjoj u
80/bU HapoOHoj Kpas Jy2ocnaeuje Ha nped-
no2 Hawe2 MuHucmpa npoceeme 00nukyje-
mo Hawum OpdeHom Ceemoe Caee Il peda
Byjuha Jouy, eenenocedHuka u3 Cenme.’

/1
7 Apxus Jyrocnaeuje, @oHg MuHuCTapcTBa NpocseTe
KpameBuHe Jyrocnasuje (A) 66 -160-435).

past. In this archive collection, there are
the manuscripts of famous Serbs from the
19* century. Of special significance in this
collection is the correspondence of Prince
Milos and Prince Mihailo, which Vujic found
in Timisoara and preserved from ruination.
With this gift, he became a great benefac-
tor of Belgrade University.

For his meritorious national work, he was
decorated several times with: The Balkan
War Medal, the Red Cross Medal, IV, Il and I
grades of the Order of St. Sava, and the Or-
ders of the Yugoslav Crown and the White Ea-
gle. In the Archives of Yugoslavia, in the Re-
pository of the Ministry of Education of the
Kingdom of Yugoslavia, there are documents
that testify to the proposal for the decora-
tion of Joca Vuji¢ with the Il grade Order of
St. Sava for his exceptional contribution. The
proposal was made considering the fact that
his library and archive were of a national
character, and were presented to the Univer-
sity, the highest educational institution. In
the Archives of Yugoslavia, there is a copy of
the Royal Decree concerning the decoration
of Joca Vuji¢, dated 26" October 1932:

We, Aleksandar the First, King of Yugoslavia
by the grace of God and the will of the people,
on the proposal of our Minister of Education,
decorate Joca Vuji¢, landowner from Senta,
with the Il grade Order of St. Sava.’

1l

’The Archives of Yugoslavia, the Repository of the
Ministry of Education of the Kingdom of Yugoslavia (A
66 -160-435).
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N Beorpaacku yHUBEP3UTET je Ha CBOj Ha-
UWH 0fA0 MPU3HaHe CBOM BENUKOM [0-
6poTBOpy. tberoB ymeTHWUKM wu3paheH
nopTpeT 610 je N3N0XEH Yy CBEUYAHO] canu
cTapor YHWBep3uTeTa, nopea ocTanux Ao-
6poTBOpa beorpaackor yHuBep3uTeTa.

Kpajem aBrycta 1934. owao je Ha nevere
y beorpaa, Ha KnuHuky npodecopa Ap-
HoB/beBuha, rae je yop3o n NnpemunHyo. te-
roBv MOCMPTHM OCTaumn npeHetun cy y CeHTy,
rae cy caxpameHu 3. centembpa 1934. ro-
AVHe, y3 yyewhe Benukor 6poja rpahaHa,
nowToBanaua u npujatesba, He cCamo U3
CeHTe Hero u u3 gpyrux rpagosa. buo je 1o
BEMIMYAHCTBEH NOrpe6, a MHOTM rOBOPHMULM
ofjanu cy My nowTty n ay6oKo npusHame. Y
ume beorpagckor yHusepsuTeTa roBopuo
je Ypouw LloHnh, ynpaBHUK YHUBepP3UTETCKE
6ubnuoteke y beorpaay. Y roBopy je ucra-
Kao Benuke 3acnyre Joue Byjuha 3a cpncky
HayKy, HApOUYWUTO MOK/IOH BeNuKe N 3Ha-
yajHe 36MpKe HEeroBuX KkbUra U apxuBcke
rpahe YHuBep3uTtety y beorpaay.®

Byjuh je NMao nnemeHUTY xerby Aa BENUKO
61aro Koje je cakyn/bao TOKOM XUBOTa No-
AApy CPNCKOM Hapoay Kao My3ejcKy Bpea-
HOCT, HEMPEeKNAHO AOCTYMNHY jaBHOCTK. Mp-
BOGUTHO je HamepaBao Aa CBOj My3ej npe-
Hece y HoBu Caf v CTaBM ra nop oKpusbe
MaTuue cpricke. XXeneo je ;a 0 CONCTBEHOM
TPOLLKY U3rpaau 3rpagy unm Kynu kyhy y
HoBom Cagy y Kojoj 6u ce uyBana Ta Mmy-
3ejcka 36MpKa. Pa3muiu/bao je U o Tome
Ja ocTaBu 3aayX6uHy u3 koje 6u ce 06-

/l
8 Nasapesuh, Heb6ojuwa, ,Joua Byjuh*, bubnuomekap,
lon. 28, 6p. 6 (1976), 866.

Belgrade University in its own way gave cred-
it to this great philanthropist by hanging his
portrait in the grand hall of the old Universi-
ty, together with its other benefactors.

At the end of August 1934, he came to Bel-
grade for treatment at the clinic of Profes-
sor Arnovljevic, where he soon died. His re-
mains were transferred to Senta and bur-
ied on 3" September 1934, where a large
number of citizens, admirers and friends,
not only from Senta, but also from other
towns, attended his funeral. It was a mag-
nificent funeral, and many of the speakers
paid their last respects by honouring his
life. Uros DZonic, director of the Universi-
ty Library in Belgrade, spoke on behalf of
Belgrade University. In his speech he high-
lighted the immense importance of Joca
Vujic to Serbian science, especially his gift
of the great and significant collection of
books and archive material to the Univer-
sity in Belgrade.®

Vujic had the noble desire to donate the
great treasure he collected during his life-
time to the Serbian people as museum ar-
tefacts so that they could be uninterrupt-
edly accessible to the public. He originally
intended to transfer his museum to Novi
Sad and place it under the auspices of Mat-
ica srpska, and he planned to build or buy
a house at his own expense in Novi Sad
where the museum collection would be
kept. He also thought of leaving an endow-
ment from which the museum would be re-

/1

8 Lazarevic, Nebojsa, “Joca Vujic”, Bibliotekar, God. 28, br.
6 (1976), 866.
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HaB/bao U OApPXKaBao Heros mysej. Hapas-
HO, Byjuh je noctaBno oppeheHe ycnose
noAa Kojuma 6u npefao 36MpKy Ha uyBakbe
1 oapkaBake. Xeneo je npe ceBera Aa oHa
6yae camocCTanHa, Aa OCTaHe LenoBuTa u
[ HOCU HEroBo MMe.

Haxkxanoct, ByjuheBa nnemeHnTa Hamepa
Huje 6una ocTBapeHa ycnen HM3a Hecno-
pasyma 1 noTelwkoha ca Kojuma ce cycpe-
Tana MaTtuua cpncka, kao u 360r Hepasy-
MeBaha TafalHbUX FPaAcKUX Bnactu Ho-
Bora Caga. Hu mon6e n 06pasnoxere HUCy
nomornun. HeBepoBaTHO je U HeMnojM/bUBO
KaKo Hu MaTpoHaT rMMHasunje Koja je OCHo-
BaHa 3aAY)XX6MHCKWU, HWU y4YeHU nonurnota
hupuh HUCYy nmanu cnyxa 3a jegHo TakBO
KynTypHO #06po Koje je Byjuh xeneo pa
noknoHu Hosom Capgy. OcTaje nuTame Aa
nu cy ce KbmxeBHu 1 YnpasHu ogbop Ma-
TULEe CPNCKe AOBO/BHO 3aN0XWU/N U jecy Nu
ncupnnm cse moryhHocTn?

Mpowne cy roguHe y AONMWCKUBAmY. Joua
Byjuh ce pazouapao u yepeauo. Mo peunma
HeroBor CMHa, MaTuua cprncka je npuxsa-
Tana Aa npeysme 36MpkKy, Nog yciioBom Aa
y3 by o6uje n kyhy 1 100 jyTapa 3emsbe 3a
n3ppxaBame Myseja. MictoBpemeHo, Byjuh
je nobujao n pasHe noHyae n3 beorpaga.
HyheHo my je gocTa HOBLA 3a OTKynN 36uMp-
Ke, YaK U MUHUCTapCKa hoTerba 1 NON0Xaj
ambacagopa. Mefytum, Jouy Byjuha HUWTa
of NoHyheHor Huje 3aHMMano. CmaTpao je
Ja je teroBa 36upka Beha 1 3HauajHuja o
6eorpaackux, aa Tpeba aa byae camoctan-
Ha, @ He A ce yToNu y HeKy Apyry 36mpky,
[a HUKAKO He Tpeba Aa mera Ha3uB jep
je Byjuh cebe p0XuUB/bABAO Kao ayTopa

stored and maintained. Of course, Vujic set
down certain conditions for the safekeep-
ing and maintenance of the collection and
he primarily wanted it to be independent,
to remain complete and to bear his name.

Unfortunately, Vujic's noble intention was
not realized due to a series of misunder-
standings and difficulties encountered by
Matica srpska, as well as a lack of under-
standing of the then city authorities of
Novi Sad. Requests and explanations did
not help. It is incredible and inconceivable
that neither the board of patronage of the
secondary school, nor the learned polyglot,
Ciric, were unaware of the importance of
the cultural property that Vuji¢ wanted to
donate to Novi Sad. The question remains
as to whether the Matica srpska Literary
and Governing Board of tried hard enough
and exhausted all the possibilities.

Years passed in fruitless correspondence
and Vuji¢c was disappointed and insulted.
According to his son, Matica srpska ac-
cepted to take over the collection provid-
ed they received a house and 100 acres of
land for the maintenance of the museum.
At the same time, Vuji¢ received various
offers from Belgrade. He was offered a lot
of money for the collection, even the posi-
tion of minister or ambassador. However,
he was not interested in any of the offers.
He believed that his collection was big-
ger and more important than Belgrade’s,
that it should remain independent and
not be part of another collection, should
not change its name, since he considered
himself to be the author of the collection,
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36upke, N Ha Kpajy, nowTo je Behum pe-
nom obyxBaTana AyxoBHY AenatHocT Cp6a
y BojBoAMHMK, CMaTpao je Aa joj je mecto y
Hosom Cagy.

Mocneamwnx rofnHa XueoTa oanydyje Aa
CBOjY NUUHY 6UGNNOTEKY N 36UPKY apXnB-
CKMX AOKyMeHaTa MOKMOHW YHMUBEP3UTET-
ckoj 6ubnunoteun y beorpagy. O cB0joj Ha-
mepu obaBewTaBa pekTopa beorpagckor
YHUBEp3UTETa U y NUCMy o6pasnaxe CBOjy
ofnyKy. Byjuh je us cBoje 36upke n3yseo
CBe OHO LUTO je CMATPao HEBAXXHMM 3a Hay-
Ky U KyNnTypy, OHO LITO Ce TULAN0 Hherosor
poaHor rpaga CeHTe 1 CBe WTO je 6Uno Be-
3aHO 3a HeroBy hamunujy.

Apxuecka 36upka Joue Byjuha Haj3Hauaj-
HUja je 36upka apxmecke rpafe YHuBep-
3uTeTcke 6ubnuoteke. HbeHy BpefHOCT
AofaTHO yBehaBa uMkbeHMLA Ja Cy AOKY-
MeHTa U3 oBe 36MpKe Mano UM HUMano
nckopuwheHa y Hawoj Hayuu. 36mpka ce
Hanasu y Operbery PeTKOCTU YHUBEP3M-
TeTcke 6ubnuoteke n cagpxu 2.002 unH-
BeHTapHa 6poja ca 2.965 AoKyMeHaTa, a
MOWTO Cy AOKYMEHTU Ha BuULIE JINCTOBA,
36upKa yKynHo mma 4.751 nuct. [JOKymeH-
Ta 06yxBaTajy nepuon oag 1581. go 1915.
roguHe n cpefjeHa cy No TeEMATCKUM Lenun-
Hama. Hajctapuju [OKYMEHT je CBMTAK Ha
HEeMauKoM je3nKy, UnycTpoBaHa XpuCToBa
reHeanoruja u3 1581. roguHe. [JokymeHTa
Cy MMCAHA HA TPX NUCMA N TPUHAECT je3u-
Ka: CPMNCKOM U pyckom jesuky (hupunuuom
W NaTUHMLOM), (PPaHLYCKOM, HemMaukom
(rotTuom), BMAWKOM, TPUKOM, TYPCKOM,
NATUHCKOM, WTanMjaHckom (NaTMHULOM),
6yrapckom, CPNCKOCIIOBEHCKOM, PYCKOM

and finally, as a large part comprised of re-
ligious and intellectual activities of Serbs
in Vojvodina, he was of the opinion that its
place was in Novi Sad.

In the last years of his life, he decided to do-
nate his personal library and collection of
archive documents to the University Library
in Belgrade. He informed the rector of Bel-
grade University about his intention, and in
writing he explained his decision. Vuji¢ ex-
cluded from his collection everything that
he considered irrelevant for science and
culture, and everything related to his home-
town of Senta and his family.

The Archive Collection of Joca Vujic¢ is the
most important collection of archive ma-
terials of the University Library. Its value is
further enhanced by the fact that the doc-
uments in this collection are little or not
used in Serbian science. The collection,
containing 2,002 inventory numbers with
2,965 documents, can be found in the sec-
tion of rare items in the University Library,
and as some documents are on several pag-
es, the collection has a total of 4,751 pages.
The documents cover the period from 1581
to 1915 and are arranged thematically. The
oldest document, dating 1581, is a scroll
in German, illustrating Christ's genealogy.
The documents are written in three alpha-
bets and thirteen languages: Serbian and
Russian (Cyrillic and Latin), French, German
(Gothic), Vlach, Greek, Turkish, Latin, Ital-
ian (Latin), Bulgarian, Serbo-Slavic, Rus-
sian and Old Slavic (Cyrillic). It is very rich
and diverse, and contains: letters, person-
al correspondence, court documents, con-



3AAYKBUHAP [92/ THE ENDOWER

Mip 409
/(éaz_z_gi_

o lfwf.,y’_%mg.a A
it
%ﬁ/’%/ Syt

Tl meyﬁ’gg-éﬁ/a

?‘/»«mf yﬁﬂ‘*‘f/ﬂuﬁ_m Hamintlor
L st

'y ;-e..u.#wn/!gc /Wf”a&/ Lorcane’
ﬁ"““ oyt Ak v ///,z’.ﬂf Lo

Mz Srcsse wcatrs ‘/ﬁ
7 «w;e, /?AL /402- m/%/
i‘”‘“’/‘/‘z “’*:‘"‘?;7"“"“///“"*
7&‘3 “"95 e AR sa=
i 27
cnsclyur atls by’ Yy J?;&ﬁm
G o Al g e g ok g
Mcdm./#‘ﬂ “/7?‘/'"]”“%
Void) Hesil 5 o2 oD, 2

;’J“Wf 132]04"«01 Hm%/" “"%-/g
‘,ﬁggmfw Mdﬁﬁzl& M“‘"”&
o ./ﬁ‘«‘? m//.:’uv, 4/au::mf ﬂnu-/z

/1
‘,u—nspd-xf’n-/ f;"“—“’{ Mncmo KHe3a
Munowa hepkn
%’m.%z% MeTpuju, XnT3nHr,
1846.

/1

A letter from Prince

Milos to his daughter,
/4 Petrija, Hitzing, 1846
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W CTapocnoBeHcKoM je3uky (hupunuuom).
®doHA je Beoma 60raT M pPasHOBPCTAH U
CafipXu MUCMa, NUUHY NPENnCKy, Cyacka
AOKYMEHTa, YyroBope, KBUTe, MPU3HaHULE,
Kt MXEBHE cacTaBe, CBUTKe, Tefierpame.

ApxmBcka AoKymeHTa Byjuh je map/puBo
NPUKYN/bao rognHama u 6pmxHoO ce CTa-
pao o wuma. Hajsehun pgeo konekuumje Ky-
nuo je oA CTapor nNpoTe M MCTOpMYapa,
Aumutpuja PyBapua. Y 60ratoj apxXxuBcKoj
36upun Joue Byjuha Hanasm ce HEKONUKO
opurnHanHux 3majeBux pykonuca. Ty cy
TpM necme of ABe, TPU M yeTupu cTpode
Ca Mo YeTUpU CTUXa UNyCcTpoBaHe 1 NOTNuU-
caHe ca Y.3M. Ha cBMM necmama je o3Haka
[apmoHQ, WTO yKa3yje Ha UnkbeHunLy Aa cy
6une npunpem/beHe 3a 06jaB/buBarbEe U
[ia Cy HajBepoBaTHUje 06jaB/beHe Y HEKOM
Jedjem yaconucy nonyTt HegeHa. Y3 necme
Cy UCnucaHm n 3majeBum KomeHTapu: ,lMecma
ca cnukom” mnm ,,Cnnka Ha CpPeanHn Ko-
nymHe”. Mecme cy: KomeHouja 3a epow, Ha
nymy xusoma v 3200H0 mecmo. OCcum Tora,
y 36upum ce Hanase n YeTUpu NPo3Ha Tek-
cTa. To cy Kpahe nnyctpoBaHe npuue, /luja
y KOKowuraky, O6nak, bpkajnuje n fays,
MU2POKOH.

36upka cagpxun n necmy ®pare Mukno-
wwha® Cnasyj n3 1840. roanHe, KA0 1 Necmy
NykunjaHa Mywwnukor n3 1829. roguHe, y
yact mutpononuta Crpatummposuha.

11

° [paBo nme ayTopa je dpaHu Muknowny, mehytum
[NOKYMEHT 0 Kome Ce y TeKCTY roBOpU NOTMMCAH je ca
@®paro Muknowwnh. Bugetu BuLle 0 BapujaHTHUM
obnuumuma umeHa Ha: http://katalog.nsk.hr/F/UK7H
UXMOIE741226NTCHNPYCKUPY9CUNLBKDIAGTOEMFDU4
RKU5-20537?func=accref&acc_sequence=000150636;

tracts, notes of quittance, receipts, literary
compositions, scrolls and telegrams.

Vujic's archive documents were diligently
collected and kept in safety over the years.
He bought the largest part of his collection
from the old priest and historian, Dimitrije
Ruvarac. Intherich archive collection, there
are several original manuscripts written by
Jovan Jovanovi¢ Zmaj, a famous Serbian
poet. There are three poems of two, three
and four verses, each containing four lines
and illustrated and signed “C.Zm”". There
is the sign Garmond on all of the poems,
which suggests that they were prepared for
publication and most likely published in
a children’s magazine, for example Neven.
There are comments written by Zmaj on
all of the poems: “Poem with a picture” or
“A picture in the middle of the column”.
The poems are: A Comedy for a Shilling,
On Life's Path and A Convenient Place. The
collection also contains four prose texts,
which are short illustrated stories: The Fox
in the Chicken Coop, Cloud, Moustachios
and Dauv the Tiger-horse.

The collection also contains the poem
Nightingale by Franjo Miklosic,’ dated 1840,
as well as a poem by Lukijan Musicki, dated
1829, and written in honour of Archbishop
Stratimirovic.

1l

°The real name of the author is Franc Miklosic,
however, the document that is mentioned in the
text is signed Franjo MikloSic. See more about the
variation of names at: http://katalog.nsk.hr/F/UK7H
UXM9E741226N1CHNPYCKUPY9CUNL8SKDIAGT9EMFDU4
RKU5-20537?func=accref&acc_sequence=000150636
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11

Mncmo kHesa
Mwunowa cuny
Mwuxaunny, XuT3uHr,
1846.

1

A letter from Prince
Milos to his son,
Mihailo, Hitzing, 1846
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JeoHa op cneumcunYHOCTK OBe 6orate 36mp-
Ke je u byjypynduja (Hapea6a, ykas) us 1791.
roguHe. McaHa je pyKom Ha TYPCKOM je3UKy
1 nucmy. Bpno owTteheHa ny pacnagajyhem
je cTamy. Ha Byjypynawju je cauyBaH 1 neyat
y LpHOM BOCKY. Y3 tby je 1 TeKCT npeBoga.
WHaue, To je Hapeaba behup-nalwe, HoBOr
6eorpaackor Banuje ynyheHo KHe30BMMA
N6paxum-nawm n Kypa-Mexmea-nawm, 3a-
NoBeAHULMMA N OCTANMUM JbyAMMa Of 3Barba
Mo 3aBPLIETKY QAYCTPMjCKO-TYpPCKOr paTa.
YcnoctaBmarem mupa nsmehy ose ase ap-
)KaBe CynTaH je MOMMUIOBA0 M AMHECTUPAo
pajy Koja je Haruwana Ayctpuju: ,CBU ce
mory BpatuTtu y cBoje kyhe y Typckoj 6e3
MKakKBux nocneaunua”.

ApxnBcka 36upka Joue Byjuha cagpxu u
cnyxbeHe akte Kkparba MunaHa O6peHo-
Buha, kHe3a AnekcaHgpa Kapahophesuha,
KHe3a Munowa O6peHoBuha n KHe3a Mu-
xamna O6bpeHosuha.

ByjuheBa 36u1pkKa, Koja Behum genom npeg-
CTaB/ba Npenucky of Kpaja 17. Ao noyeTka
20. BeKa, MOXXe ce NogenuTn y uetupurpyne:

1. Mpenucka 13 17. n 18. Beka

2. Mpenucka kKHe3a Munowa™

3. Mpenuncka Kocte AHactacujesuha,
Cpnckor areHTa y bykypewTy

11

° bp3ynosuh CraHucasmwesuh, TaTjaHa, MopoduyHa
npenucka kHe3a Munowa ObpeHosuha u3 Apxuecke
36upke Joye Byjuha y YHusepsumemckoj 6uénuomeuu
»,Ceemo3sapMapkosuh®, YHnBep3unTeTcka 6ubnmnoreka
.CBeTo3ap Mapkosuh*, 2015, 2016.

One of the specificities of this rich collec-
tion is Bujuruldija (order, decree), dated 1791,
hand-written in the Turkish language and
alphabet. It is extremely damaged and in a
deteriorating state; the black wax seal is pre-
served and there is a translation of the text
attached. It is an order by Bechir Pasha, the
new Belgrade governor, which he sent to the
princes, lbrahim Pasha and Kurd Mehmed
Pasha, commanders and other important
people, following the end of the Austro-Turk-
ish war. By establishing peace between the
two countries, the sultan pardoned the raya
(peasants) who were supporters of Austria:
“Everyone can return to their homes in Tur-
key without any consequences”.

The Archive Collection of Joca Vuji¢ also con-
tains the official acts of King Milan Obrenovic,
Prince Aleksandar Karadjordjevic, Prince Mi-
loS Obrenovic and Prince Mihailo Obrenovic.

Vujic's collection, which mostly represents
correspondence from the end of the 17"
century to the beginning of the 20" centu-
ry, can be divided into four groups:

1. Correspondence from the 17*" and 18t
centuries

2.The correspondence of Prince Milos
Obrenovic™

3. The correspondence of Kosta Anastasi-
jevic, a Serbian agent in Bucharest

1

0 Brzulovic Stanisavljevic, Tatjana, The Family
Correspondence of Prince Milos Obrenovic from the
Archive Collection of Joca Vujic at the University Library
“Svetozar Markovic”, Univerzitetska biblioteka “Svetozar
Markovic“ 2015, 2016.
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/1

Mucmo kHesa Munowa
AHun Pacbencbeprep,
MeTepbypr, 1848.

/1

A letter from Prince
Milos to Anna
Raffelsberger, St.
Petersburg, 1848.
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4. Mpenucka KyNTypHUX NOCNeHnKa gpyre
nosioBuHe 19. BeKa 1 nNpBe NnofoBuHe
20. Beka"

JlokymeHTa npse rpyne cagpxe oko 300
nucama, of, Kojux je Hajctapuje NUcMo je-
pomoHaxa Aumutpuja u3 CeHTaHapeje
ynyheHo apxuhakoHy BukeHTujy y beu,
15. anpuna 1696. rogmHe. OH nuwe, y nme
6paTcTBa, O HEroBOM Aapy LPKBU M O Ha-
6aBLM HEKUX CTBapu 3a LpKBEHE NOTpebe;
NHTepecyje ce 3a eraapxa CopoHuja n og
tbera ouekyje gap 3a BpgHuuku maHactup;
nosgpas/ma ra u ,rpewHun” 6pat Muxamno,
KOju ce pacnuTyje 3a nyT y Mocksy. Y 0BOj
rpynu [OKyMeHaTa AOMUHMPA Npenucka
AvumnTtpuja n NnapmoHa PyBapua ca Ta-
JAWHUM  LPKBEHUM BENUKOAOCTOJHULM-
Ma M MUTPOMONUTUMA. Y HOj Ce Hanase u
nucma Xpuctogopa Xedaposuha, JoBa-
Ha MywkatupoBuha, Anekcuja Beaunuha,
mutpononuta Mojcuja MeTtposuha, Bu-
KeHTuja Monosuha u MaBna HeHagosuha.
OBa [JOKYMeHTa Cy 3HauajHa M WU3Y3eTHO
3aHUM/bMBA UCTPAXKMBAUYMMA KOjU NpoyYa-
Bajy UcTopujy Kapnosauke mutpononuje.

Apyry rpyny unmHe nucma KHesa Munowa
O6peHoBMha 1 JOKYMEHTa Koja Cy Hekaaa
npunagana HeroBoj apxusu, Tj. KHexe-
BOj KaHUenapuju. Apxusa je npoHaheHa y
PYMYHUjU HA jeJHOM KHEXEeBCKOM [06py.
Haume, nopoauua bajuh, y Kojy je KHeXxeBa

I

" bp3ynosuh CraHucaBbesuh, TatjaHa n Bacunuje
MwunHoBuh, M3a6paHa nucma KrUxkesHUKa Apxuecke
36upke Joye Byjuha y YHusepsaumemckoj 6uénuomeuu
»,Ceemo3ap Mapkosuh”, YHuBep3nTeTcka 6ubnmoTeka
.CBeTo3ap Mapkosuh*, 2016.

4. The correspondence of people involved
in cultural activities in the second half of
the 19t century and the first half of the
20t century”

The first group contains about 300 letters,
with the oldest one dated 15" April 1696,
written by Hieromonk Dimitrije from Szen-
tendre and sent to the Archdeacon Vikenti-
je in Vienna. He writes, in the name of the
brotherhood, of his gift to the church and
the acquisition of some items for ecclesias-
tical purposes; he asks about Egzar Sophro-
niand he expects a gift from him for the Vrd-
nik Monastery; “sinful” Brother Mihailo also
sends his regards and enquires about the
journey to Moscow. Most of the documents
in this group deal with correspondence be-
tween Dimitrije and Ilarion Ruvarac and the
then church dignitaries and archbishops.
It also contains the letters of Hristofor Ze-
farovic, Jovan Muskatirovic, Aleksije Vezilic,
Archbishops Mojsije Petrovic, Vikentije Pop-
ovi¢ and Pavle Nenadovic. These documents
are significant and extremely interesting to
researchers who are studying the history of
the Metropolitanate of Karlovci.

The second group consists of letters written
by Prince Milos Obrenovi¢c and documents
that once belonged to his archive, i.e., to the
prince’s office. The archive was found in Ro-

1l

" Brzulovic Stanisavljevi¢, Tatjana and Vasilije
Milnovic, Selected Letters of Writers from the Archive
collection of Joca Vujic at the University Library
“Svetozar Markovic”, Univerzitetska biblioteka
“Svetozar Markovic*, 2016.
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hepka 6una yaata, Hacneauna je Ty apxusy
3ajeHO ca Kyhom 1 Marem U npeHena je
y CBOj IOM y 6nn3nHM Temnwapa. KacHuje
je nopoauua Npoaana nMare, a apxmBy je
Kynuo Joua Byjuh 1925. roguHe. KHexeBa
ApxuBa® je cagpxana 1.071 OOKYMEHT u3
BpemMeHa Kaja je kHe3 Muiow Xunseo y n3-
rHaHCTBY. KynoBMHOM OBe BpeaHe apxmBse
CauyBaHa je KHeXeBa KOpPeCnoHAeHLM)a,
AparoueHa 3a npoyyaBame XUBOTa KHe3a
Mwunowa n werose nopoguue.

KHexxeBa apxmBa MOXe ce pasBpcTatu y
MeT CKyNuHa Koje YmHe: MopoAMyYHa npe-
NUCcKa, NMYHa npenuncka, Noclo0BHa Npenun-
CKa, CYACKM aKTW, OKYMEHTa U3 CnopoBa n
npegMmeTu U JOKyMeHTa U3 OCTaBUHE KHe3a
Mwunouwa.

MopoanuHa npenucka ObpeHosuha capp-
Xu Behyum genom nucma kHesa Munowa u
teroee geue, cuHa Muxamna n hepke Me-
Tpuje, yaate bajuh®™ (Hekonuko MeTpujuHmnx
nucama je seh 06jaB/beH0). YKyMHO je cauy-
BaHO 179 Nucama 13 NopoanyHe npenucke
O6peHoBuha. Hajsehu 6poj npunaga npe-
nucLUM KHesa Munowa n KHesa Muxauna u
TO 71 nucMo KHe3a Munowa ynyheHo cuHy

/l

2 Brzulovic Stanisavljevi¢, Tatjana, ,KneZeva arhiva
— iz arhivske zbirke Joce Vujica u Univerzitetskoj
biblioteci ,Svetozar Markovic“ u Beogradu®, Kulturni
heroj, objavljeno 2. 2. 2015. http://kulturniheroj.
com/?p=2979

3 bp3ynoBuh CtaHucasmpesuh, TaTjaHa, ,Mucma
KHerutbe lMeTpuje cBOMe oLy Krbasy Munoly
06peHoBUhy — 13 apxuscke rpafe Joue Byjuha

y YHUBep3uTeTckoj 6ubnuoteum ,,CBETO3ap
Mapkosuh“y beorpagy”. lpuno3u 3a KruxesHocm,
jesuk, ucmopujy u ¢ponknop, K. 72 (2011), 133-149.

mania on the prince’s estate. The Bajic family,
into which the prince’s daughter was married,
inherited the archive together with the house
and estate, and transferred it to their home
near Timisoara. Later the family sold the es-
tate and the archive was purchased by Vujic
in 1925. The prince’s archive™ contained 1,071
documents from the time when Prince Milos
lived in exile. With the purchase of this valua-
ble archive, the prince’s correspondence was
preserved and is valuable for the study of the
life of Prince Milos and his family.

The prince’s archive can be divided into
five groups: family correspondence, per-
sonal correspondence, business corre-
spondence, court documents, documents
from disputes, and items and documents
concerning Prince MiloS's legacy.

A large part of the correspondence of the
Obrenovic family are letters written by Prince
Milos and his children, his son Mihailo and
daughter Petrija, married name Bajic® (sever-
al of Petrija’s letters have already been pub-

1l

2 Brzulovic Stanisavljevic, Tatjana, “The Prince’s
Archive - from the archive collection of Joca Vujic at
the University Library “Svetozar Markovic”, Kulturni
heroj, objavljeno 2.2.2015.http:// kulturnihero;j.
com/?p=2979).

3 Brzulovic Stanisavljevic, Tatjana, “Princess Petrija’s
letters to her father, Prince MiloS Obrenovic - from
the archive collection of Joca Vujic in the University
Librery “Svetozar Markovic” in Belgrade®, Prilozi za
knjizevnost, jezik, istoriju i folklor, knj. 72 (2011), 133-
149.
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Muxanny (1846-1854) n 60 OPUrMHANHUX
nmcama KHesa Mwuxaumna ynyheHux KHesy
Munouwy (1845-1858). U3 npenucke ca hep-
Kom leTpujom cauyBaHo je 38 nucama, og
Kojux 19 nucama kHe3za Munowa ynyheHux
hepku NeTpuju bajuh (1845-1858), kao 1 19
NeTpujuHux nucama ynyhenux ouy (1846—
1860). Ty Ccy 3aTUM M NMMCMa OCTaNUX una-
HoBa nopoaunue O6peHosuh. CauyBaHa cy
ueTupmn nucma AHke J. O6peHosuh™ (1851-
1854), jenHo Nucmo Jeepema O6peHoBuha,”®
13 1848. roguHe, ABa nucma JosaHa O6pe-
HoBMha'® n3 1845. rognHe, KA0 U TPU NUCMa
KHerutbe Jynuje” ns 1854-1858.

Mucma Koja je KHe3 MuUnowWw nNucao CUHY u
hepku npeacTaB/bajy KHe3a y jeJHOM MoT-
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™ AHka O6peHoBuh (1821-1868), hepka JeBpema u
TomaHunje O6peHoBKh, 6UNA je NpBa XeHa nucaw, u
npeBoAunay,y nocT-oToMmaHckoj Cpbuju. MosHaTta je
no Haaumky ,AHKa NMomoaapka”.

s Jepem O6peHoBuh (1790-1856), Hajmnahu 6par
KHe3a Munouwa, pofieH je y foproj Ayéuun. lrognHe
1816. NoCTaB/bEH je 3a ynpaBHUKa Llabauke Haxuje.
CaBpeMeHNLM ra onucyjy Kao HaounTOr, yUeHor 1
npocseheHor yoBeka Koju ce npsu y Cp6uju noueo
ocnobahatn nctouraykor gyxa u Hasumka. Y LWanuy
ce oxeHno TomaHujom, hepkom AHTe Bornhesuha un
ca HOM U3POAMO 0CMOPO Aelle. Hberos cH Munow
610 je oTal, Kpasba MunaHa.

6 JoBaH O6peHoBuh (1787-1850), mnahu 6par KHe3a
Mwunowa, 610 je ynpaBHUK PyaHuuke u Moxewke
Haxuje, NO3HAT Noj UMeHom lfocnoaap JoBaH.

7 Jynuja O6penosuh (1831-1919) yaana ce 3a KHe3a
Muxanna O6peHoBuha 1853. roguHe y pyckoj
kanenu y beuy. lo noBpatka y Cp6éujy, 1858.
rOAMHE, XUBENN CYy HA CBOM UMamy ,/BaHka”y
AycTpoyrapckoj. Yuuna je cpncku jesuk kog hype
Jlannunha. Pactanu cy ce 1865. roguHe (,pactanu cy
ce oj nocrteme n crona”).

lished). A total of 179 letters were preserved.
The largest number was written by Prince
Milos and Prince Mihailo, 71 letters by Prince
Milos to his son Mihailo (1846-1854) and 60
original letters from Prince Mihailo to Prince
Milos (1845-1858). From his correspondence
with his daughter Petrija, 38 letters were pre-
served, of which 19 were from Prince Milos to
his daughter Petrija Bajic (1845-1858), and 19
of Petrija’s letters to her father (1846-1860).
There are also letters from other members of
the Obrenovic family. Four letters were writ-
ten by Anka J. Obrenovic* (1851-1854), one
letter by Jevrem Obrenovic,” dated 1848, two
letters by Jovan Obrenovic,”® dated 1845, and
three letters from Princess Julia” from 1854
to 1858.

1l

™ Anka Obrenovic (1821-1868), daughter of Jevrem
and Tomanija Obrenovic, was the first woman writer
and translator in post-Ottoman Serbia. She was
known by the nickname “Anka the Fashion Victim”

s Jevrem Obrenovic (1790-1856), the youngest brother
of Prince Milos, was born in Gornja Dubica. In 1816, he
was appointed governor of the district of Sabac. His
contemporaries described him as a knowledgeable,
learned and dedicated man who was the first to
liberate Serbia of the eastern way of life and habits.
In Sabac he married Tomanija, the daughter of Anta
Bogicevic, and raised eight children with her. His son,
Milos, was the father of King Milan.

6 Jovan Obrenovic (1787-1850), the younger brother
of Prince Milos, was the governor of the Rudnik and
PozZega districts and was known as Master Jovan.

7 Julija Obrenovic (1831-1919) married Prince Mihailo
Obrenovic in 1853 in the Russian chapel in Vienna.
Up until their return to Serbia in 1858, they lived

on their property “Ivanka” in Austro-Hungary. Djura
Danicic taught her Serbian. They divorced in 1865
(“they parted from bed and table”).
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MYHO HOBOM CBET/Y, KA0 GPMXHOT N HeX-
HOr oua. M3 Tux nucama BUAMMO NPUBATHO
nuue jeaHor Bnagapa Koje ce He nokasyje
cBakom, Beh camo Haj6nmkuMm ynaHoBu-
ma nopoguue. Yntajyhu nucma ocrajemo
NoTNyHo 3auyheHun v NpUNNYHO 3aTeyve-
HU YMHEHULOM Ja Cy TO NuUCMa CTporor
M NpeKor YoBeKa, Bnagapa anconyTucre.
KHe3 Munow y CBMM NMUCMUMa Jeumn Uc-
Ka3yje BeNnuWKy poAMTEsbCKY /by6as, 6pu-
ry KAo U TeXHy Aa UX 3alWTUTK U cayyBa
MOpPoAKLY HA OKymy Yy TeWKUM AaHuma
emurpaumje, kKaga je 6una pacyrta no cee-
Ty. CHY Muxanny caBeTyje a XXMBU ypea-
HO, 1a He pacuna HOBAL, U Ja He WeHNyun
npesuwe jawyhu Kore, a hepku MeTpuju
ynyhyje caBeTe y Be3u cCa 3[paB/beM, a
HapouMTO MNoAM3akeM U BacCNUTaBateM
peue. MeTpujuHa nucma ouy cy yrnaBHom
yecTUTKe 3a npasHuke: Yckpc, boxuh u
HoBy roguHy. Y HekKum nucmmma ra oba-
BellTaBa O 34paB/by, a KPO3 HEKa Mucma
ce NpoBfaun Npuya o eprefnama Koka u
FUXOBOM Mpecesbery Yy Bnawky. Heka of
MeTpMjuHNX NUCaMa Cy BaXKHa 3@ UCTOPUjY
jep ce cnomutbe 6yHa U3 1848. roguHe,
LOK ce y Apyruma Buie HarosewTaju Mu-
nowesor nopartka y Cpbujy.®

JInuHa npenncka cagpXxu Nucma KHesa Mu-
nowa n kyhenasuter/bke AHe Padencbep-
rep, n 7o 19 nucama kHe3a Munowa ynyhe-
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'8 bp3ynosuh CraHucasmwesuh, TaTjaHa, MopoduyHa
npenucka kHe3a Munowa O6peHosuha u3 Apxuecke
36upke Joye Byjuha y YHusep3aumemckoj 6uéauomeuu
»,Ceemo3ap Mapkosuh®, YHusep3utetcka 6ubnmoTeka
.CBeTo3ap Mapkosuh*, 2015, 2016.

The letters that Prince Milos wrote to his
son and daughter present the prince in a
completely new light, as a caring and gen-
tle father. From these letters we see the
private side of a ruler that is not shown
to everyone, but only to the closest mem-
bers of his family. Upon reading these let-
ters, one is completely amazed and quite
overwhelmed by the fact that they are the
letters of a strict and short-tempered man,
an absolute ruler. In all of his letters to his
children, Prince MiloS expresses great pa-
rental love, care, as well as the desire to
protect them and keep the family togeth-
er in the difficult days of emigration, when
they were scattered around the world. He
advises his son Mihailo to be tidy, not to
waste money and not to be too reckless
when riding horses, while he gives his
daughter Petrija advice on her health and
especially on how to raise and bring up her
children. Petrija’s letters to her father are
mostly greetings for the holidays: Easter,
Christmas and the New Year. In some let-
ters, she informs him about her health, and
in others there are stories about the stud
farm and their relocation to the Principal-
ity of Vlach. Some of Petrija’s letters are of
historical importance because they men-
tion the 1848 rebellion, while others hint at
MiloS's return to Serbia.’®

1l

'8 Brzulovic Stanisavljevic, Tatjana, The Family
Correspondence of Prince Milo$ Obrenovic from
the Archive Collection of Joca Vujic at the University
Library “Svetozar Markovic”, University Library
“Svetozar Markovic” 2015, 2016.
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HUX AHu (1848-1851) 1 fleBeT AHMHMX Nuca-
Ma KHe3y Munoluy, u3 1849. n 1850. roguHe.
AHMHa NMCMa KHe3y YyrnaBHOM Cy Tonna u
eMOTUBHA. Y HbMMA OHA M3paxkaBa CBOjY
/by6aB U NPUBPXKEHOCT KHE3y, Tyryje wWwTo
Cy pacTaB/beHU M NULLE KAKO jeaBa ueka
Hberos nospatak. Heka of AHWHUX NU-
cama Hanucao je hypa [laHuuuh, koju je
AHy yuno cpncku je3uk. AHa ra ysepaBa y
CBOjy 0AAHOCT U nuwwe fAa Hehe 6MTK Kao
,O0He". Ocnos/paBa ra ca ,Aparu moj u go-
6pun Ffocnopapy”. Y HEKUM NUCMUMA ra 13-
BellTaBa O CBOM pajy M o Tome Aa Aobpo
ofpxaBa Kyhy y beuy Koja joj je noBepeHa
Ha uyBame. Y6ehyje KHe3a y cBOjy /bybaB
MW TBPAW Aa HOj HUje CTano A0 HEeroBor
60raTcTeBa 1 ia OHO HUje pPa3nor heHe Ha-
KnoHoctn. Mmnowesa nucma AHm ns lle-
Tporpaga (mecer) nyHa cy TOMAWUX peun un
yBepaBara Yy HEeroBy HaKNOHOCT npema
HO0j. Y Nucmuma je caBeTyje Kako aa Boau
kyhy y beuy, Wwase joj HoBaL, 1 ,Manun 3HakK
tbMXoBe /by6aBu U XnMBoTa". Pagyje ce WTO
yun CPNCKMW je3uK 1 3axBasbyje joj Ce Ha
NnopTpeTy Koju My je nocnana. M3sewTaBa
je o cBOM 3gpaB/by M Haga ce Aa he ycko-
po 6UTK 3ajeaHo. Y NMcMuMMa Koja je cnao
13 bykypeLiTa HeroB TOH ce 6UTHO Npome-
HWO, HNje BUWe 61O GnaroHaknoH, seh cp-
AWT. Yyam ce WTO My He OAroBapa Ha nucma
1 NUTa ce Ja Nu ce ,y HEHOj FaBu WToroa
KombuHupa”. MpekopesBa je n roBopu joj
[ia je HeucKpeHa u ja je 3noynotpe6una
HEroBO MoBepeHe, Te Ce HeJOoNUYHO No-
Halwanay erosom oacyctsy. Hapehyje joj
[l Ce XUTHO 1 6e3 noroBopa ucenu u3 kyhe
1 Aa ra octaBu Ha mupy. Takohe joj nuwe
[ He Mopa fa fonasu y bykypewT u ga my
BuLWe He nuwe. N3aao je Hanor LiuHepy Aaa

The personal correspondence contains letters
written by Prince Milos and his housekeeper,
Anna Raffelsberger, 19 are from Prince Milos to
Anna (1848-1851), and nine are her letters to
Prince Milos, from 1849 to 1850. Anna'’s letters
to the prince are mostly warm and emotional.
In them she expresses her love and attach-
ment to the prince, mourns that they are sep-
arated, and writes that she can hardly wait for
his return. Some of Anna’s letters were writ-
ten by Djura Danici¢, who taught her Serbian.
She assures him of her loyalty and writes that
she will not be like “the other women”. She
addresses him with “My dear and Good Mas-
ter”. In some letters, she reports on her work
and about how she is maintaining the house
in Vienna that is entrusted to her for safe-
keeping. She assures the prince of her love
and claims that she does not care about his
wealth and that it is not the reason for her af-
fection. MiloS's letters to Anna from Peterburg
(ten), are full of warm words and assurances
of his affection for her. In his letters he ad-
vises her about how to run the house in Vi-
enna, he sends her money and a “little sign
of their love and life”. He is delighted to learn
that she is learning Serbian and thanks her
for the portrait that she sent him. He reports
on his health and hopes that they will soon
be together. In the letters he sends from Bu-
charest, his tone changes significantly and he
is no longer kind, but angry. He wonders why
she did not answer his letters and wonders
if “there is something going on in her head".
He is rude and tells her that she is insincere
and that she has misused his trust and has
behaved inadequately in his absence. He or-
ders her to leave the house without delay and
leave him in peace. He also writes that she is
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nonuwe cTBapu y kyhu y beuy n ga ux ca-
yyBa Of MponacTu, U CTPOro joj nmopyuyje
»Ja cam rocrnogap cBojux cTBapu”.

Takofe, mehly NMYHMM nucMuma npoHa-
Na3vMoO M YeTPHAeCT CauyyBaHMX Mucama
®aHn XuneHbeprep ynyheHux kHesy Mu-
nouwy, n3 1849. n 1850. rognHe. OBa npenu-
CKa yrnaBHOM ce ofHocuna Ha MaHUKMHO
MOTPaXKMBarbe HOBLA 3@ HEHO U3ApXKa-
Batbe N M3[pXKaBarbe HUXOBOr BaHO6pau-
HOI cMHa AnekcaHgpa.®

MocnoBHa npenuncka KHe3a Munowa cagp-
XU YrMaBHOM MPEnucKy ca yrnpasBHUUMMA
KHEXeBUX MHOro6pojHuMx Mmama no Cp-
6uju U Bnawkoj, Nekapuma, agBoKaTUMa,
6aHKkapuma, TProBuMMa, aApPeHAATOPUMA,
OVKHLMMA U PYTUM BaXXHUM NUYHOCTU-
ma Tora nepuoaa. CauyBaHo je 130 Muno-
weBuXx nucama Aumutpujy Mutu Byuuhy,
yNpaBHUKY KHexeBux gobapa (1845-1858).
CauyBaHa cy n 33 Munowesa nucma wu3
1860. roguHe ynyheHa Koctu AHactacuje-
BMAy, Cpnckom areHTy y bykypelTy. 3aTum,
npenncka kHesa Mwunowa n 6aHkapa Cu-
MoHa CuHe n3 beua, 41 MunoweBo NMUCMO
n3 1848-1851. n 20 nucama CnmoHa CuHe
KHe3y Munnouwy 13 1845-1853. roaunHe. Cne-
an 17 nucama n3 1845-1852. kHe3a Munowa
‘hophy CrojakoBuhy, agBokaTy. CauyBaHo je
n 15 nucama kHe3a Munowa Pawwn 3gpas-
KoBUMhAy, HACTOJHUKY HeroBux gobapay Cp-
6ujn (1846-1850).
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 [pema nojauuma 13 nucama ca Hhom je MMao
BaH6pauHoOr cMHa AnekcaHapa Kome je nnahao
anumeHTauujy.

not to come to Bucharest and is not to write
to him anymore. He issues an order to Dimitri-
je Ciner, his procurator, to make an inventory
of all the items in the house in Vienna and to
save them from ruin, and strictly tells her, “I
am the master of my own things”.

Also, among his personal letters, there are
fourteen preserved letters from Francisz-
ka Huttenberger to Prince Milos, from 1849
and 1850. This correspondence mainly con-
cerns Franciszka's claim to money for her
support and that of their son, Alexander,”
who was born out of wedlock.

The business correspondence of Prince Milos
is mainly with the managers of his numerous
estates both in Serbia and the Principality
of Vlach, doctors, lawyers, bankers, traders,
leaseholders, debtors and other dignitaries
of that period. There are: 130 letters from
Milos to Dimitrije Mita Vucic, the manager of
his property, (1845-1858); 33 to Kosta Anasta-
sijevi, a Serbian agent in Bucharest, dated
1860; correspondence between Prince Milos
and his banker, Baron Simon Georg Freicher
von Sina, from Vienna, 41 letters from Milos
to Simon (1848-1851), 20 from Simon to Milo$
(1845-1853); 17 to Djordje Stojakovic, a lawyer
(1845-1852) and 15 letters from MiloS to Rasa
Zdravkovic, the superintendent of his estate
in Serbia (1846-1850).

The letters between Prince Milos and his su-
perintendent, Rasa Zdravkovic, are mainly

1l

" According to the information from the
correspondence, they had a son, Alexander, born
out of wedlock, to whom he paid alimony.
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Mpenncka KHe3a Munowa M HACTOjHMKA
Pawe 3apaBkoBuha ogHOCK Ce NPETEXHO
Ha Bofere ekoHomUje y Cpbuju, Ha nUsana-
Batbe Kyha noj Kupwujy, Hannaty Kupuja u
Ha cnamwe HoBua y beu 3a onpasky kyhe
Y KOjOj XXMBM ayCTPUjCKN KOH3yn. Mpenu-
CKa KHe3a Munowa n 6apoHa CuHe, 6aH-
Kapa, TUye ce HoBYaHe TpaHCaKLuuje Kojy
je KHe3 nmao ca 6aHkapckom kyhom Cu-
MoHa CuHe y beuy (n3paBare U ucnnara
obnuraymja kHesy Munowy n nuuuma Koja
je oBnactuo, o6pauyHu, npoaaje u ap.). Y
NMUCMUMA Ce MOMUHY W pPa3He IMYHOCTHU
nonyt [Aumutpuja UuHepa, Aumutpuja
KypTa, 6pahe lepmaH, KoHcTaHTMHa Cyue
n ap. NMpenucka kHesa Munowa u Aumn-
Tpuja KypTa, 6aHKapa, oAHOCU ce Ha u-
HAHCKjCKO MOC/IOBake 1 pa3He TProBauke
TpaHcakumje. Y nucMuma ce CnoMukby 1
AHa Pachencbeprep, ®aHu Xunenbeprep,
Anmntpuje LUuHep, cekpetap Xaguja u
apyru. MNpenuncka kKHe3a Mwunowa n Mun-
thenna, apBoKaTa, yrnaBom ce OAHOCK Ha
pa3He UHAHCUjCKE U CYACKO-NpaBHe
nocnose y Kojuma je Munceng 3actynao
KHe3a npej cygosuma y beuy. lNpenncka
KHe3a Mwunowa u HeroBor nomohHuKa,
AvumuTtpuja LmHepa, o4HOCK Ce NPeTeXHO
Ha pa3He NocnoBe (PUHAHCUjCKE MPUpO-
[, KAa0 M NpaBHO-CYACKe MOC/OBe Koje
je UuHep o6aB/mbao Kao KHEXeB MyHO-
mohHuK. Hajsehu geo npenucke cagpxu
JOKYMEHTa O CYACKMM MpouecMma KHesa
Munowa n AHe Pachencbeprep, Kao u o
CyACKOM npouecy kHe3a Munowa n ®aHu
XuneHbeprep W u3apxaBake HUXOBOT
BaH6payHor cmHa AnekcaHgpa. Y npenuc-
uKn ce nomuwy n Byk Kapayuh, Mundeng,
fo6paH n Hhophe Crojakosuh.

related to the running of the estate in Ser-
bia, the renting of houses, the collecting of
rents and the sending of money to Vienna for
the repair of the house in which the Austrian
consul lived. The correspondence between
Prince Milos and Baron von Sina, deals with
the monetary transactions that the prince
had with the Baron’s banking house in Vi-
enna (the issuing and payment of obligation
bonds to Prince Milos and persons author-
ized by him, calculations, sales, etc.). They
also mention various personalities such as
Dimitrije Ciner, Dimitrije Kurt, the German
brothers, Konstantin Suc, and others. The ex-
change of letters between him and Dimitrije
Kurt, a banker, refer to financial as well as
various other commercial transactions. They
also mention Anna Raffelsberger, Francisz-
ka Huttenberger, Dimitrije Ciner, Konstantin
Hadija, secretary, and others. The letters
between Milos and Dr. Milfeld, lawyer, relate
mainly to various financial and judicial mat-
ters in which Milfeld represented the prince
in the courts in Vienna. Those between him
and his procurator, Dimitrije Ciner, relate
mainly to various tasks of a financial nature,
as well as legal and judicial affairs which Cin-
er performed as proxy. The largest part of the
correspondence contains documents on the
judicial process between Prince Milos and
Anna Raffelsberger, as well as the one with
Franciszka Huttenberger and the support of
their son, Alexander, born out of wedlock.
Vuk Karadzic, Dr. Milfeld, Dobran and Djordje
Stojakovic are also mentioned in the letters.

Aspecial group of documents from the prince’s
archive are court documents from five court
proceedings conducted before the courts in
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MocebHy rpyny AOKYMEHTA U3 KHEXeBe ap-
XWBE UMHEe CYACKW aKTU M3 NeT CYACKUX
npoueca BofheHux npen cyposuma y beuy.
lpafly uMHe CYACKM aKTu: npecyae, Tyx6e,
OArOBOPU TY)XEHOra, pasHe u3jaBe, cacny-
lWaka U cBeAoYEeHa Ha HEMAUKOM je3uKy. M3
NMPBOr CyACKOr npoueca kHe3a Munolwa ca
JoxaHom CebacTujaHom Llambeprepom, u3
1850-1851. roguHe, cauyyBaHO je AEeCeT AOKY-
mMeHaTta. W3 apyror cyackor npoueca KHesa
Mwunowa ca AHom AHaHwuh, u3 1851. roaunHe,
cayyBaHa Cy ABa CyAcKa aKTa M AOKyMeHTa
Be3aHa 3a npouec. U3 Tpeher cyackor npo-
ueca kKHe3a Munowa n AHe Pachencbeprep,
BofheHor 1849-1852. roanHe, cauyyBaHo je 35
[OKyMeHaTa Koje YMHe CyAcka akTa, npecy-
[a, yroBop u3 1848. roanHe, Ty6a, 04roso-
py TY)XeHOra, pa3He M3jaBe, cacnylwaha W
cBefoyera U3 NOMEeHYTOr CyACKOr npoueca.
AHa Pacbencbeprep, kyhenasuterbka kyhe
KHe3a Munowa y beuy Tyunna je kHe3a LWTo
je oTnycTno n3 cnyxbe 1 Tpaxmna HakHagy
wreTe of 30.000 hopunHTK, Ka0 0be3behene
npeasuheHo yrosopom op 12. ¢hebpyapa
1848. roguHe. 3aTuMm, cneau jow yeTpaecet
CYACKMX aKaTa U3 npoueca KHesa Munowa ca
daHukom XuneHbeprep u3 1846-1849. rogm-
He. Ha OCHOBY nMmncama MoOXe ce 3aK/byunTn
Aa cy ®aHu 1 KHe3 Mmanu BaH6payHoOr cMHa
Anekcangpa. Cyacku cnop ce ogHocu Ha Pa-
HUKWHO NOTPaXXnBakbe anumeHTauumje.

HanocneTtky, cauyBaHo je jow u 76 cya-
CKMX akaTa M3 npoueca KHesa Munouwa ca
Mapkom hHophesuhem (1845-1850). Mapko
hophesnh, GMBWIN KHEXEB CNYXOEHUK,
TYXMNO je KHe3a 3a HakHaay cyme of 3.814
(DOPUHTM ca KamaTOM 3a HEKONUKO roau-
Ha. Mo HweroBum TBpAHAMa, OBY Cymy je

Vienna. They consist of court decisions, law-
suits, defendants’ answers, various state-
ments, hearings and testimonies in German.
From the first judicial process with Johann
Sebastian Schamberger, 1850-1851, ten docu-
ments have been preserved. From the second
judicial process with Ana Ananic, 1851, two
court documents and documents related to
the case have been preserved. From the third
court case with Anna Raffelsberger, 1849-1852,
35 documents have been preserved, consist-
ing of court documents, a decision, a contract
dated 1848, a lawsuit, defendants’ answers,
various statements, hearings and testimonies
from the abovementioned case. Anna Raffels-
berger, Prince MiloS's housekeeper in Vienna,
sued the prince because she was fired from
service, demanding compensation of 30,000
forints, as stated in a contract dated 12th
February 1848. There are also another forty
court decisions from the judicial process with
Franciszka Huttenberger, 1846-1849. Based on
these letters, it can be concluded that Fran-
ciszka and the prince had a son, Alexander,
born out of wedlock. The court dispute relates
to her claim for alimony.

Finally, 76 court decisions from the court case
between Prince Milos and Marko Djordjevic
(1845-1850) have been preserved. Marko
Djordjevic, a former employee of the prince,
sued him for the sum of 3,814 forints, with
interest. According to him, this amount was
spent on the approval of the prince for the
support of Danica Petrovic¢ and the prince’s
son, Teodor, born out of wedlock.

The last group of documents from Prince Mi-
loS’s archive are made up of correspondence
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NOTPOLLMO NO 0f06pery KHe3a Munowa 3a
nsgpxasame flaHnue Netposuh n eHor n
Mwunowesor BaH6pauHor cmHa Teogopa.

Mocnepkwy rpyny AOKYMeHaTa W3 apxuee
KHe3a Munolla YnHe NpeagMeTn 1 CNUCK U3
HberoBe OCTaBMHe. Y 0BOj rpynu AOKYMeHa-
Ta Hanase ce MHOro6pojHY YroBOpY 3aK/by-
UEHM Ca KHE30M, KBUTE Pa3HUX JIMYHOCTK
3a NPUM/bEHMN HOBALL,, PAYyHMN KOju ce TUuy
Boherma ekoHomuje goma O6peHoBuha y
BykypewTy u Bnawkoj, y nepuogy 1836-
1864. Mehy [nokymeHTUmMa npeosnahyjy
KBWTe, obnuraumje, Aeknapauuje u apyra
HOBYAHa AOKYMEHTA Pa3HUX MUUYHOCTU Koje
cy 6une y HOBYAHO-NOC/IOBHMM OAHOCMMA
ca KHe3om Munowem n KHesom Mwuxannom
y nepuopgy 1838-1864. roauHe. Ha npumep,
Keuta JeneHe (Kapahophese xeHe) Ha Ho-
BaL, NPUM/bEH 3a ,MOe XanoBamwe" of KHe-
)XeBOr KasHaueja Masna CraHuwwuha, not-
nucaHo ca ,EneHa YepHa“, us Kpajose, 30.
maja 1839. roauHe (M6p. 2035/2).

Tpehy rpyny AOKymMeHaTa UMHM Npenucka
KocTe AHacTtacujeBuha, areHTa y bykypeluTy.
Mpenncka cagpxu 540 Nucma, o Kojux 428
opurnHana u 112 konuja nucama u Tenerpa-
Ma noBe3aHux y Kru2y konuja. KopecnoH-
JeHumja, yrnaBHOM wu3mehy kHe3a Mwuno-
wa n KHesa Muxamna. Nucma ce ogHoce Ha
Bohere ekoHoMUje KHe3a Munowa y Bnaw-
Koj. Krbu2a konuje nucama (Kopierbuch), Ko-
cTe AHacTtacujeBuha, CpNckor areHTa y byky-
pewTy, of 1. jaHyapa 1860. no 21. chebpyapa
1861. roguHe, cagpxu 112 konuja nucama u
Tenerpama kHesy Munoluy n gpyrum nuyHo-
CTMa Ha CPNCKOM, IPaHLYCKOM N Hemauy-
KOM je3uky. Krbrra cagpku 78 konuja nucama

and papers regarding his legacy. In this group
of documents there are numerous contracts
with the prince, notes of quittance belong-
ing to various personalities for money re-
ceived and bills concerning the running of
the Obrenovic’s estates in Bucharest and the
Principality of Vlach, from 1836 to 1864. Among
the documents there are many concerning
notes of quittance, obligation bonds, decla-
rations and other monetary documents with
various personalities that were in financial
and business relations with Prince Milos and
Prince Mihailo from 1838 to 1864. For example,
the receipt to Jelena (Karadjordje’s wife) on
the money received for “my grief”, from Pavle
Stanisic, the treasurer, and signed “Elena Cer-
na”, Krajova, 30™ May 1839 (lbr. 2035/2).

The third group of documents relate to Kosta
AnastasijeviC, a Serbian agent in Bucharest.
The correspondence contains 540 letters of
which 428 are original and 112 are copies of
letters and telegrams contained in The book
of copies and are mostly between Prince Mi-
los and Prince Mihailo referring to the running
of the estate in the Principality of Vlach. The
book of copies (Kopierbuch) of Anastasije-
vi¢'s correspondence, from 1% January 1860 to
21 February 1861, contains 112 copies of let-
ters and telegrams to Prince Milos and other
personalities in Serbian, French and German.
There are 78 copies of letters and 30 tele-
grams: 37 letters and 13 telegrams to Prince
Milos, ten letters and five telegrams to Prince
Mihailo, seven letters and one telegram to Dr.
Karl Pacek, supervisor of the estate in the Prin-
cipality of Vlach, four letters to Major Milenko
Teodosic, the prince’s adjutant, two letters to
Filip Hristic, minister and the prince’s repre-
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1 30 genelwwa, 1 TO: KHe3y Munouwy 37 nucama
n 13 pgenewa, kKHe3ly Muxauny gecet nucama
u net genewwa, ap Kapny Maueky, Hag30pHu-
Ky umara y Bnawkoj, cegam nucama v jea-
Ha genewa, MuneHky Teomocuhy, majopy u
KHeXXeBOM afyTaHTy, ueTnpu nucma, dunnny
XpucTuhy, MUHUCTPY U KHEXXeBOM NpeacTaB-
HUKY, IBa NUCcMa, Koctu Llykuhy, MUHUCTPY,
jeaHo mucmo, mutpononuty Muxauny jegHa
aenewa, 6apoHy Typku jegHo MUCMO, 1 joLL
ocam genewa npuBaTHUM AULMMA.

Mucma v genewe cy NPUBATHON, NMOAUTUY-
KOr 1 cnyx6eHor Kapaktepa. MnaBHa Tema
nucarba cy KHexxeBe moluunje y Bnawkoj, ns-
faBahe ,nof apeHay” n npoaaja, kao u pas-
HW CNOpPOBMU y Be3u ca Boherem ekoHoMuje.
3BaHMYHM M3BeLWTaju roBope O MpUAKKa-
ma y Bnawkoj u Mongasuju, n36opy KHesa
Ky3e n otBapary HapoaHe ckynwTtuHe. Ty
cy 1 u3jaBe cayyewha NoBogOM CMPTU KHe-
3a Munowa (Tpu nucma Ha cTp. 139-145);
3aTUM U3BeLWTaj 0 No6yHU y KpajoBu 1 oKo-
AIVHU NPOTWB BNacTu (4Ba nucma); n3BeLuTaj
0 6pogoBMMa Ha [lyHaBy ca Kpujymuape-
HUM opyXjem 3a Mahapcky u Cpbujy (aBa
NUCMA); N3BELLITAj O HE33A0BO/LCTBY NPOTUB
KHe3a Ky3e, 0 nobyHun Hapoaa y becapabuju
MPOTMB KHE3a U teroBor MpaBuTesbCTaa.

JIOKyMeHTa YeTBpTe rpyne cagpxe npenucky
N KrbKEBHE CacTaBe KyNTYpHUX MOC/EHMKA
19. 1 20. Beka. Mefy wunma cy: Joakum Byjuh,
‘hophe Marapawesuh, Matuja baH, Papoje
JomaHoBuh, JaHko BecenuHoBuh, MaHojno
Fp6uh, BnagaH hophesuh, JoBaH XyjoBuh,
Nyka 3uma, Cumo MataBym, Jokcum Hosuh
OTouaHuH, Tuxomup Octojuh, MunaH Pelue-
Tap, Munuua CrojaguHoBuh Cpnkutba, Mu-

sentative, one letter to Kosta Cukic, minister,
one telegram to Archbishop Mihailo, one let-
ter to Baron Turk, and another eight telegrams
to private individuals.

The letters and telegrams are of a private, po-
litical and official nature. The main topic of
the documentation is the prince’s estate in
the Principality of Vlach, leaseholds and sales,
as well as various disputes regarding the run-
ning of the estate. Official reports speak about
the situation in Principalities of Vlach and
Moldova, the election of Prince Cuza and the
opening of the National Assembly. There are
also condolences on the death of Prince Milos
(three letters on pages 139-145); a report on
the rebellion against the authorities in Kra-
jova and the surrounding area (two letters);
a report on ships on the Danube smuggling
weapons to Hungary and Serbia (two letters);
reports regarding dissatisfaction with Prince
Cuza, the rebellion of the people of Bessara-
bia against the prince and his rule.

The documents in the fourth group contain
the correspondence and literary composi-
tions of those involved in culture in the 19th
and 20th centuries. Among them are: Joakim
Vujic, Djordje Magarasevic, Matija Ban, Ra-
doje Domanovic, Janko Veselinovi¢, Manojlo
Grbi¢, Vladan Djordjevi¢, Jovan Zujovic, Luka
Zima, Simo Matavulj, Joksim Novic Otocanin,
Tihomir Ostojic, Milan ReSetar, Milica Stojad-
inovi¢ Srpkinja, Milorad Sap&anin and Jovan
Jovanovi¢ Zmaj, with his literary composi-
tions and accompanying illustrations that
he himself drew. The correspondence pre-
dominantly contains material that provides
information about the lives of these people
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nopaa LWanuaHuH n JoBaH JoBaHoBWh 3Maj,
Ca KHWKEBHMM cacTaBuMa 1 npatehum uny-
cTpaumjama Koje je cam paguo. Mpenucka
NPETEXHO CafpPXU MaTepujan Koju roBopu o
XXUBOTY TUX JINUHOCTU M NOMAXe Aa ce Nuu-
HOCTU 1 pgorafaju cmecTe y UCTOPUjCKM OKBUP
BpEMEHa Y KoMe Cy XUBEeNU 1 CTBapaniu.

Moce6Hy rpyny AOKymeHaTa 'y 36upum Joue
Byjuha, unjn 6poj npenasun CTOTUHY, Npes-
CTaB/bajy BOjHW U MONMUTUYKKA M3BELUTAjN
N OTBOPEHW W WN(POBAHMN Tenerpamm us
Cpncko-Ttypckor pata 1875-1878. roguHe u
paToBa og 1912. o 1918. roguHe.

3axBasbyjyhu npojekTuma Koje je (uHaH-
cupano MUHUCTapCTBO KynType, ApXMBCKa
rpaha Joue Byjuha je cuctemaTmsoBaHa, Uc-
TpaxkeHa y ogpefeHnm cermeHTUMa, ypaheH
je cymapHu MHBEHTap U objaB/beHe cy ABe
MoHorpacmje.® O6jaBbmBarbem oBe rpahe
OTBOpEHa Cy MHora Bparta 3a 6yayhe uctpa-
XnBaue, a oBa 6orata 36upka je nocrana
JOCTyNHA jaBHocTU. Ocum Tora, 06jaBrbu-
Batbe MOHorpadmja Koje JoHOCe 1 f0caf He-
o6jaB/beHy rpahy npefcraB/ba OpUrMHaNaH
LOMPUHOC WUCTOPUjU W KYNTYPHO] MCTOPUjM
Cpb6uje. ictoBpemeHo, Tako ce vyBa U ceharbe
Ha nnemeHUTOCT Joue Byjuha koju je oBy
rpafy Map/bMBO MPUKYN/bao Bulle of nona
BEKA 1 1apoBao je YHuBep3uTeTy y beorpaay.
1l

2 pp3ynosuh CraHncaBmesuh, TatjaHa, MopoduyHa
npenucka kHe3a Munowa O6peHosuha u3 Apxuscke
36upke Joye Byjuha y YHueep3umemckoj 6ubnuomeyu
»,Ceemo3ap Mapkosuh®, YHuBep3nTeTcka 6Mbnnotexka
,CBeTo3ap Mapkosuh*, 2015, 2016; bp3ynosuh
CraHucasrpeBuh, TatjaHa 1 Bacunuje MunHosuh,
N3abpaHa nucma kruxesHUKa Apxuecke 36upke Joue
Byjuha y YHusep3umemckoj 6uénuomeuyu ,Ceemo3ap

Mapkosuh”, YHuBep3utetcka 6ubnunorteka ,Ceto3ap
Mapkosuh*, 2016.

and helps to put them and the events into
a historical framework of the time in which
they lived and created.

There is a particular group of documents in
Joca Vujic's collection, exceeding one hun-
dred in number, which contains military and
political reports, as well as open and encrypt-
ed telegrams from the Serbian-Turkish War of
1875-1878 and the wars from 1912 to 1918.

Thanks to the projects funded by the Min-
istry of Culture, the archive material of Joca
Vujic has been systematized, explored in
certain segments, a summarized inventory
has been made and two monographs? have
been published. The publication of this ma-
terial has opened many doors for future re-
searchers, and this rich collection has be-
come available to the public. In addition,
the publication of the monographs, which
contain up to now some unpublished ma-
terial, represent an original contribution to
the history and cultural history of Serbia. It
also honours and preserves the memory of
this noble man, who collected this material
diligently for over half a century and donat-
ed it to the University of Belgrade.

I

2 pp3ynosuh CraHucaBmbeBuh, TatjaHa, lTopoduyHa
npenucka kHe3a Munowa O6peHosuha u3 Apxuscke
36upke Joue Byjuha y YHugepaumemckoj 6ubauomeuu
»,Ceemo3ap Mapkosuh“YHnBep3utetcka 6ubnmoreka
,CBeTo3ap Mapkosuh*, 2015, 2016. (The Family
Correspondence of Prince Milos Obrenovic from the

Archive Collection of Joca Vuji¢ at the University Library
“Svetozar Markovic¢”); Bpaynosuh CraHucassbesuh, TatjaHa
1 Bacunuje MunHosuh, M3abpaHa nucma KrbUxxeeHuUKa
Apxuscke 36upke Joue Byjuha y YHU8ep3umemckoj
6ubnuomeyu ,Ceemo3sap Mapkosuh” YHBep3unTeTcka
6ubnuoteka ,,Ceetozap Mapkosuh', 2016. (Selected Letters

of Writers from the Archive Collection of Joca Vuji¢ at the
University Library “Svetozar Markovic”).
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[laH 3aay)XbuHapa
n Nnaketa
Jlyka henosuh Tpeburay,

CaBet YHuBep3uTeta y beorpagy yctaHoBuO
je Opnykom opg 28. chebpyapa 2018. roguHe
JaH 3a0yx6uHapa YHuBep3uTeTa y beorpa-
Ay, CQ Uubem Aa ce M3pa3u 3axBanHOCT U
noLITOBabe 406POUMHUTEBMMA KOjU CY YHU-
BEpP3MTETY 3aBeLWTaNu CBOjy MMOBUHY WK
AAPOBasv 3HAUAjHY AoHauKjy. JaH 3a0yx6u-
Hapa obenexasa ce 11. cenTembpa, Kaja je
Hajsehun no6poTBop YHMBep3uTeTay beorpa-
Ay, Nyka henosuh Tpebumal, HAaNMcao CBOj
TECTAMEHT, KOj/M je CBY CBOjY HEMOKPETHY 1
NOKPETHY UMOBUHY JAapPOBa0o YHMBEP3UTETY.

NcTom 0anyKOM YCTAHOBIBLEHO je 1 oA e bn-
Bare MnakeTe J/lyka henosuh Tpeburay ca
nosesboM. MnakeTa ce goaerbyje NojesnHLy
Ny NpaBHOM NuUy 3a noce6aH AONPUHOC
HeroBaky W pa3Bojy 3aayx6uHapcTBa. lo-
AVWHe ce gofemyje jeaHa lMnaketa Kojy
ypyuyje pekTop YHUBep3uTeTa Ha CBEYaHO-
cTn [JaHa 3adyx6uHapa.

Aytopu nnakete u noserbe cy Muposy6
CrameHKkoBuh, ckynnTop 1 Berbko Muxajno-
Buh, cnukap.

Benefactors’ day and the
Luka Celovi¢ Trebinjac
Plaguette

Benefactors’ Day was established on 28th
February 2018 according to the decision of
the Council of the University of Belgrade
with the aim of expressing gratitude to
and respect for the benefactors who be-
queathed their property to the University or
donated a significant gift. Benefactors’ Day
is celebrated on 11th September, when the
greatest benefactor of the University of Bel-
grade, Luka Celovi¢ Trebinjac, wrote his tes-
tament in which he gave all his immovable
and movable property to the University.

Under the same decision, The Luka Celovié
Trebinjac plaquette and diploma was estab-
lished. This award is given to an individual
or a legal entity for their special contribu-
tion to nurturing and increasing bequests.
One award is given annually and presented
by the rector of the University at the cere-
mony on Benefactors’ Day.

The authors of the plaquette and the diplo-
ma are Miroljub Stamenkovic, sculptor and
Veljko Mihajlovic, painter.
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HUBEP3IUTET V¥ Beorpagy

MenuTe ga nocradere floGporeop
wTeTa y Beorpagy, KOHTaKkT MOoXeTe
TenethoHom Ha Gpojese: (011) 32
07 402 un¥ ENeKTPOHCKOM NOWTOM
iet@rect.bg.ac.rs

y Beorpany

yuusepauTer

/l /l
YKonuko xenute Aa nocraHere lo6poTsop If you would like to become a benefactor of
YHuBep3uTeTa y beorpagy, KOHTaKT MoXeTe the University of Belgrade, please call the

ocTBapuTtu TenedoHom Ha 6pojese: (011) 3207  following numbers: (011) 3207 401 or 3207 402,
401 1 32 07 402 nun eNeKTPOHCKOM MOWTOM Ha:  or contact us at:
kabinet@rect.bg.ac.rs kabinet@rect.bg.ac.rs
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doHpaumja
Hosu dobpomeopu
YHusep3umema y beozpaody

YHuBep3uTeT y beorpaagy ocHoBao je 2005.
roguHe @doHjaumnjy Hosu dob6pomeopu
YHusep3umema y beozpady.

LUnmbesn OoHpaumje cy:
+ 06HOBA Ayxa 3aAyXbuHapcTBa

« hMHaHCKMjcKO nomarake O06HOBe paja
ApYrux 3aayk6umHa n hoHgaumja

* CTuneHanpame CtyaeHata

* nokpuhe maTepujanHux TPOLKOBA 3a Ha-
6aBKy onpeme

* nomoh CcTygeHTUMa ca NnocebHUM noTpebama

« (DUHaHCKMpatbe ycaBpllaBakba HayuyHUX
pagHuKa YHuBep3uTteta y beorpagy

The Foundation
New Benefactors of the
University of Belgrade

In 2005, The University of Belgrade found-
ed the Foundation New Benefactors of the
University of Belgrade.

The goals of the foundation are to:
« renew the spirit of bequeathing

- financially support the restoration of the
work of other legacies and foundations

- provide scholarships for students

- cover the material costs for the procure-
ment of equipment

- provide aid to students with special needs

- finance the specialisation of scientific
staff at the University of Belgrade
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3apy6uHa CeeTo3apa Bugakosuha u xeHe MarganeHe

Legacy of Svetozar Vidakovic and spouse Magdalena

/ Focnodap Jespemosa 55 / 55, Gospodar Jevremova St. /

3agy6uHa Munumsoja JoeaHoBuha u Nyke henoeuha

Legacy of Milivoje Jovanovic and Luka Celovic

/ AHOpuhes seHau 12 / 12, Andricev Venac /

3apyx6uHa BecenuHa Jlyunha

Legacy of Veselin Luci¢

/ hopha JosaHosuha 5 u lyHdynuhee geHay, 39 / 5, Djordje Jovanovic St.
and 39, Gundulicev Venac /

3agyx6uHa hoke BnajkoBuha

Legacy of Djoka Vlajkovi¢

/ Bnajkosuhesa 5 / 5, Vlajkoviceva St. /

3apyx6uHa Bnajka Kanennha

Legacy of Vlajko Kalenic

/ Ceemozopckaj 12 / 12, Svetogorska St. /

3aagyx6uHa Jlyke henoeuha Tpebumua

Legacy of Luka Celovi¢ Trebinjac

/ Mapka Kparvesuha 1, fagpuna lMpuHyuna 14 u 16, Kapahopheea 65, Koue
Monosuha 1u 3-9 / 1, Marka Kraljevica St., 14 & 16 Gavrila Principa St., 65,
Karadjordjeva St., 1 & 3-9, KoCe Popovica St. /

3aayx6uHa ap XXusaHa lawuha

Legacy of Zivan Gasic¢

/ Kparba Munaxa 56 / 56, Kralja Milana St. /

3agyx6uHa Muwe n Mapuje Pakuh

Legacy of Glisa and Marija Rakic

/ bexxaHujcka 58 u Opauka 53 y 3emyHy /

58, Bezanijska St. and 53, Oracka St. Zemun/

3apyx6uHa Jby6uue M. 3gpaskoBuh

Legacy of Ljubica M. Zdravkovic

/ Cunhenuheea26 / 26, Sindjeliceva St. /

3apyx6uHa Page n MunaHa Bykuhesuha

Legacy of Rada and Milan Vukicevi¢

/ Pecascka 9 u Py3gesimosa 20 / 9, Resavska St. and 20, Ruzveltova St. /
®doHpauuja Munana CrechaHoBuha CmegepeBua u cynpyre [JapuHke
Legacy of Milan Stefanovi¢ Smederevac and spouse Darinka

/ Tepasuje 39 / 39, Terazije St. /

®oHpauuja Onre n Muogpara /1. MNannha

Legacy of Olga and Miodrag L. Panic

/ Aanmamuxcka 95 / 95, Dalmatinska St. /

®doHpauuja Kocre Murpuha

Legacy of Kosta Migric

O6unuhes geHay 26, cmaH 6p. 10 / 26, Obilicev Venac, apartment no. 10
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11 /1

Bucma /lyke henosuha Tpebumya Ha The bust of Luka Celovié Trebinjac at New
Hoeom 2pobswy y beoz2pady, pad eajapa cemetery in Belgrade, work of sculptor
XueojuHa /lykuha Zivojin LuRic¢



o
=)
[WE]
[WE]
T
—

-

Ln
—
—

—




CIP - KaTtanorusauumjay nyénmkaumuju
HapogHa 6ubnuoteka Cpbuje, beorpag

061.27(497.11)

3AAYXXBUHAP = The Endower / rnaBHu 1 04roBOpPHM
ypeaHuK XusaH MMaszosuh. - 2011, 6p. 1(cen.)- .- beorpaa
: YHuBep3uTteT y beorpaay, 2011-  ([Beorpaa] : Alta Nova).
-23cm

[Boroauniue. - TeKCT yNopeao Ha CPM. U €HIN. je3UKY.
ISSN 2217-6586 = 3agyX6umHap
COBISS.SR-ID 185933580






3aAyKOuHap

www.bg.ac.rs

QH??E‘EI? 6 03‘

580





